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HERE—NOW-NEW 


British Lion : 
MPs Not 
Satisfied 


SENSATIONAL developments fol- 
lowed last week's inconclusive Com- 
mons debate on the Film Finance 
Corporation’s future, writes Hugh 
Pilcher, the Kune.’s Parliamentary 
correspondent. 

Private conversations have since 
taken place between the MPs con- 
cerned—mostly members of the 
Labour Party films group—and Mr. 
F. J. Erroll, Parliamentary Secre- 
tary to the Board of Trade. 


Mr. Erroll did not in the debate 
clearly answer the main challenge 
from Mr. Harold Lever and his col- 
leagues; which was to say why the 
Corporation sold half the equity of 
British Lion to David Kingsley and 
five independent producers for only 
£10,000 

Member after member expressed 
complete dissatisfaction with Mr. 
Erroll’s replies, which were in 
general terms, and with his attempts 
to define the relations in this matter 
between the Board of Trade and the 
Corporation. 

I understand that Mr. Erroll has 

now privately given them the im- 
pression that he, too, was dissatisfied 
at the time, and would welcome a 
chance of making a better show with 
a better brief. 
_ Now the subject will be raised again 
in the Commons before Parliament 
departs at the end of next week 
(August 1) for the summer recess. 

Either Mrs, Eirene White, chairman 
of the Labour films group. Mr. 
Stephen Swingler, or Mr. Harold 
Lever will raise it next week (July 28 
onwards) under one of the several 
procedures then open to private 
members. 

What Mr. Erroli will then be able 
to tell them is still a matter of 
speculation. 


A report of the Commons debate 
appears on page 6. 


AUTO CHANGE ? 


THE POSSIBILITY of amending 
the Home Office regulations to pro- 
vide for the use of automatic projec- 
tion equipment was raised in the 
Commons last week. 

Gresham Cooke asked the Home 
Secretary whether, in view of the 
results of experiments for several 
years, he can now amend the Cine- 
matograph Regulations. 

Mr. Renton replied that Mr. 


Butler “* hopes to reach a decision on 
this matter soon.” 


| 


| fundamental criticism of the scheme 
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| associations at 


FIDO All Set 
to Start 


FIVE TRADES ACCEPT FINAL DRAFT 


ALL OF THE five trade associations have approved the final draft 
of the Film Industry Defence Organisation scheme to control the flow 
of films to television. The memorandum of agreement is now being 
prepared, and, KINE. understands, it will be signed by the five associa- 
tion presidents soon, probably in about ten days. 


The BFPA executive unanimously approved the final draft of the scheme | 


at its special meeting on Wednesday last week and, after long discussion, 
the FBFM supported it by a majority vote last Thursday. 


A statement by the Federation said “ omer nn 
that Ealing Films “ maintained its 

Latest BFFA 
Payments 


THE BRITISH Film Fund Agency 


and reserved its position.” 

Of the 53 CEA general council 
members who considered the draft at 
their meeting on Wednesday last week 
51 gave it their approval. The odd | 
two wanted a postponement. The KRS 
gave it their approval Monday last 
week. 

A joint statement by the five trade 
the week-end is as 


| weeks ending June 28, 1958:-— 
Distributors’ earnings submitted : 


follows :— Films of not less than 3,000ft., 
“The memorandum of agreement | _ £617,734. 
between the ASFP, BFPA, CEA.! Films of less than 3,000ft. (before 


FBFM, and the KRS, for the setting 
up of the Film Industry Defence | 
Organisation Ltd., for the control of 
the use of cinema films on United 
Kingdom television, has now received | 
continued on page 10 


multiplying by 24), £21,254. 


1958), £345.177. 


The eighth interim allocation will 
be at the rate of 374 per cent. 


WITH THE THREE R's’ 


THE EXPERIMENTAL stage in| that more training colleges should 
film appreciation teaching at schools | provide courses as soon as possible 
has been completed and there should | and the committee suggested that, if 
now be a planned extension of the | necessary, practising teachers might 


Move to Boost 
Second Feature 


Payments 


first features. 
’ 


has authorised the publication of the | 
| following information for the four | 


Levy collections as advised by HM | 
Customs and Excise (to June 28. | 


“LET'S PUT FILM TEACHING | 


THE BOARD of Trade is to 
amend the statutory levy regulations 
to provide for higher payments from 
| the fund to second feature producers. 

Subject to certain safeguards, ic is 
proposed that second features should 
rank for double the entitlement of 


This was indicated by Sir David 
Eccles, President of the Board of 
Trade, on Monday, replying to a 
| question put by Lady Gammans 
(Hornsey). 

He said the Cinematograph Films 
Council had recommended the altera- 
| tion and he had accepied its views. 


SIR TOM CALLS 
FOR ‘INFORMAL’ 
TRADE TALKS 


NATKE general secretary, Sir Tom 
O’Brien, is to invite leading trade per- 
sonalities to meet him informally 
“and without commitment ""—to dis- 
cuss his union’s claim for an inquiry 
into the industry. 

“There was sq. much good will 
and response when I last called a 
meeting, and everyone who came 
| along said they would willingly come 
again to discuss in a similar atmos- 
phere any issue put forward concern- 


|} ing the general wellbeing of the in- 
| dustry,” he said. 
“ Only good can flow from an 


| adult, sensible and informa! cxamina- 
| tion of our problems.” 

| This latest move by Sir Tom fol- 
| lows his statement earlier this month 
in which he said: “ If those who run 
} 


lessons. And film teaching should | be seconded to staff them. Oth teak, yeh pena oe ie 
be accepted by local authorities as @/ ft would also like to see the | inquiry asked for by NATKE and let 
—— school activity—with a claim | establishment of a university course | us alf suspend final judgment until 
to finance. 


These are the findings in a report 


issued by the Cinema Consultative | 


Committee—set up in 1952 to form 
a link between the British Board of 
Film Censors, local authorities, and 
the cinema  indusiry—and its 
Advisory sub-committee. 
Summarising its conclusions, the 
sub-committee states that extension in 


film teaching depended on increased 
provision facilities for equipping 
teachers and leaders by the 
Ministry of Education and the Scot- 


tish Education Department, local 
authorities and other training college 
authorities. 

Also, it was particularly important 


|in film, leading 
qualification. 

The committee adds: “ We believe ; council 
that the film trade has nothing to lose | would be “ equipped with all this 


to @ | 
and much to gain from the spread of | knowledge before they press for gov- 
| 
| 
| 
| 


recognised | afterwards.” 
After the discussions 


personalities his 


with trade 


execulive 


this work in the schoels and youth | ernment action.” 
grou . We hope that the lead given “ This is a responsible and eom- 
y far-sighted members of the in- | mon-semse way of handling a most 


dustry who have aided its develop- | involved and complicated problem,” 
ment will be generally followed.” Sir Tom said, 

Much, the report states, regjs on To avoid misunderstanding of 
the response of schools and the | NATKE’s intentions, he was sending 
teachers: “ There is no doubt that | copies of his union’s delegate con- 
film teaching can be practised effect- ference resolution calling for an in- 
ively in all types of schools.” | quiry to the heads of all trade associa- 


In a number of pri ‘ s | tions and trade unions in the industry, 
any ee to the TUC, political parties and to 
| leading personalities in the industry. 


A 
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First-Aid 


(THE Film Industry Defence 
Organisation is a reality. 
At least, it will be as soon as 
the presidents of the five 
associations append their sig- 
natures to the formal docu- 
ment of agreement, the final 
draft of which has received 
the blessing of the five asso- 
ciations. 


Seldom have the trade associa- 
tions worked with such 
determination and speed to 
bring about an all-industry 
agreement of such vital 
importance. 


The trade owes much to Cecil 
Bernstein, a 
conception of a me 
formed the basis of FIDO, 
and to the major groups with 
ee oe in independent tele- 

programme contract- 
pag shuns participation has 
made the scheme possible. 


FIDO has not been brought to 
the point of maturity without 
controversy; nor is it unani- 
mously accepted. 


Even if it is not an ideal agree- 
ment, no other more accept- 
able scheme has emerged. 


In the circumstances, FIDO has 
been accepted by the major- 
ity of interests in all sections 
of the industry as a vital plan 
- first-aid to protect the 

mdustry against the pos- 
sully of devastating reper- 
cussions if the flow of cinema 
films to television were not 
effectively curbed. 


In the interests of the industry, 
the scheme must be made to 
work, and those who are still 
opposed to it should 


business without the scheme 
are remote. 


Let us hope that no mischance 
will now intervene to delay 
the operation of this act of 
self-preservation. 


FIDO LEGAL 
ASSURANCE e 


HE impiementation of FIDO 
T is now only a matter for the 
formal signing of the mem- 
orandum of agreement by the 
presidents of the five associations, 
the setting up of the company and 
the machinery to administer the 


scheme. 

What is the legal position of 
FIDO? his question is prompted 
by the threat of legal action made 
by Ald. Harry Mears at an AIC 
mecting in Southampton. 


We can be certain that the five 
associations have acted upon the 
best possible legal advice in 
framing the agreement and setting 
up the machinery for the opera- 
tion of the scheme. 


[' does seem that the position 
of FIDO in relation to the 
Restrictive Practices Act is not fully 
understood. 

It is strongly held that FIDO 
does not come within the orbit of 
the Act and, therefore, there is no 
need to register the agreement 
under the terms of the Act. 

It can be pointed out that there 
is no penalty for not registering a 
trade agreement and its sponsors 
are not obliged to register the 
agreement unless requested ‘to do 
so by the Registrar. 

In this event, it is the respon- 
sibility of the special tribunal, set 
up under the Act, to determine 
whether the agreement is legally 
acceptable or not. 


Pherefore, the implementation of 
FIDO on the agreed date is not 
necessarily dependent upon regis- 
tration of the agreement for the 


purposes of the Act. 

A LDERMAN MEARS siated 

é at Southampton that the 
AIC proposes to seek an injunc- 
tion in the High Court. This, it 
seems, would be aimed at challeng- 
ing the validity of the clause in 
the renter’s contract providing for 
the payment of the 4d. per 
admission levy. 

li is considered that the renters 
are fully entitled to decide who 
they are going to do business with 
and to impose reasonable condi- 
tions in their contracts 

And it is held that the FIDO 
clause is a reasonable condition 
imposed as a result of a decision 
of the five associations and that it 
would be upheld in court because 
it is in the interests of the business. 


i is felt very strongly within 
the associations that Alder- 
man Mears is being destructively 
critical of FIDO, through prejudice, 


POINTS e 
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AL DAFF’S 


“ALEX” SUCCESS 


and in his criticisms of the 
various clauses in the agreement is 
reading into them much more than 
was ever intended. 

All the associations, for example, 
will insist upon the unanimous 
voie on all major issues, but it 
would be unreasonable not to 
make provision for a majority vote 
on minor matters that do not 
affect the basic principles of the 
scheme. 

It would be absurd, for example, 
if a decision on the appointment 
of a clerk were held up because 
of the unavoidable absence of a 
member of the board. 


LDERMAN MEARS has 
+&% expressed fears that the 
levy might be increased. It is con- 
sidered that the CEA has full 
powers to safeguard exhibitors’ in- 
terests in this respect. 
Furthermore, it is considered 
that, as the fund has only been set 
up to provide compensation for 


British producers, in special 
circumstances, it will be adequate, 
and, moreover, that experience 


may prove that the need for funds 
will diminish rather than grow. 

Alderman Mears strongly 
criticises the scheme because it 
only allows the purchase of the 
rights of British films. This, he 
contends, will not stop the supply 
of foreign films to television. 

Here, surely, Alderman Mears 
overlooks the fact that the show- 
ing of foreign films by television 
interests is controlled by a quota 
related to the number of British 
films shown on television. And, 
furthermore, he underestimates the 
power of the embargo. 


,,URTHER, Ald. Mears com- 

plains of the clause which 

will have the effect of denying 

films to exhibitors who trade with 

companies supplying films to tele- 
vision. 

It allows the CEA to dictate to 
non-members in respect of the 
booking of films, he claims. 

This is not a matter for the CEA 
alone. FIDO would not be effec- 
tive if there were not absolute 
adherence to the principle of the 
embargo. 

Is the AIC against this aspect of 
the scheme? 

However, these criticisms aside, 
one thing is certain: if the AIC 
does go to court, it will involve 
lengthy and costly legal arguments. 


N the CEA General Council 
debate’ on FIDO, disappoint- 
ment was expressed over the fact 
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that ABC had considered it ex- 
pedient to go back on its under- 
taking with regard to the network- 
ing of films. 

It is a matter for regret, but a 
tolerant view must be taken of the 
ABC action in view of the com- 
plexity of the circumstances. 

However, it should not materially 
affect the operation and effective- 
ness of the scheme. 


FyMHE position of Ealing is of 
great interest in view of 
the FBFM Statement which 
declared that Ealing “ maintained 
its fundamental criticism of the 
scheme and reserved its position.” 
“As far as I am _ concerned,” 
Reggie Baker said on Tuesday, “ it 
means I don’t like it, I don't 
believe in it and I doubt very 
much if it will achieve what it has 
set out to do-that is to protect 
the exhibitors and to safeguard the 
producers’ revenues. In fact, you 
can quote me as saying I have a 
great deal of foreboding about the 
whole thing!” 

He believed there were too 
many conflicting interests to make 
the scheme work, people with neo 
interest in old films, exhibitors 
with television interests. 

Ealing, he added, was an odd 
man out in the controversy. It had 
no exhibiting interests, nor had it 
the interests of a television contrac- 
tor anxious somehow to keep 
programme production costs down. 


About the proposed deal to 
supply ABC Television with 
cinema films, he said he regarded 
this with * philosophy and 
stoicism, whatever that means! 

“We will see what FIDO tells 
us to do, then review the position. 
In other words we shall wait and 
see.” 


R&cGE laughed at a sug- 

gestion that Ealing was giv- 

ing up cinema film production and 

turning to television production and 

gave me full permission to discount 
it. 

“ We certainly have no intention 
at present of forsaking the business 
we have been in for years and 
years,” he said. But he did admit 
that Ealing was going through an 
important phase of re-thinking 
about the sort of pictures it would 
make. 

“There's nothing between the 
floor and the ceiling now,” he ex- 
plained. “Good pictures are not 
good enough. They just send people 
to the dance halls, the skating rinks 
or, to use a rude word, television. 
They must be superb films on the 
lines of ‘ River Kwai,’ * Dunkirk ’ 
or ‘Ten Commandments "—if we 
could afford it. The aim must be 
for top flight stories, perfectly set 
and directed, and with actors people 
want to see—if we can find them.” 


(UY NveseAt Pictures is not 
going out of the business, ' It 
is not going into television pro- 
duction, and it has no intention of 
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releasing its post-1948 pictures to 
television. 

My authority for these statements 
is Al Daff, president of Universal- 
International and a vice-president of 
the parent corporation. 

Al explained the re-vamped pro- 
duction policy of Universal which 
gave rise to the widely publicised, 
but never confirmed, stories in 
America that Universal would with- 
draw from production. 


pus position simply was that 
Universal had a large back- 
log of pictures, bigger than any 
other company. 

With 37 pictures, plus four RKO 
films, available for release in the 
US for the period from October 
1957 until February 1959, the com- 
pany was the only one in a strong 
enough position to mark time and 
take stock of the situation, Al 
claims. 

The trends in the business, he 
said, had showed that it was not 
enough just to make good pictures. 

Furthermore, television had had 
the effect of reducing the period in 
which cycles of films enjoyed popu- 
larity. At one time a cycle con- 
tinued for as long as three years, 
but now the trade is lucky if it 
runs for six months. 


FPODAY, Al said, there are only 
two types of pictures carning 
big money—those that were made 
big and those of a highly exploitable 
nature. 

For these reasons, Universal de- 
cided to run off its backlog and con- 
centrate on very important pictures. 
“ Not blockbusters,” Al emphasised, 
“for many pictures so called turn 
out to be squibs.” 

Universal, he said, would no 
longer embark on a programme of 
34 or more pictures a year. Nor 
will it create a new backlog. 

The company wanted to be in a 
position of starting a production, 
say, in December, and having it 
ready for release by July. 


a= has announced 
six pictures under its new 
policy. They are VIPs. 

The subjects are: “ Imitation of 
Life” with Lana Turner, John 
Gavin and Sandra Dee ; “ The Wild 
Innocents ” starring Audie Murphy ; 
“ Viva Gringo ” with Kirk Douglas 
and Rock Hudson; “ Spartacus ” 
with Laurence Olivier, Kirk 
Douglas, Charles Laughton, Peter 
Ustinov; “Operation Petticoat” 
and “This Earth Is Mine” star- 
ring Rock Hudson. 

The size of these pictures can be 
gauged by the fact that the total 
cost will amount to approximately 
50 per cent. of the budget for the 34 
pictures previously made in a year 
at Universal. 


HE number of pictures that 

Universal will make in any 
one year is not decided, but it 
is unlikely to exceed 20. 

Al is full of optimism for the 
future. He forecasts that the pic- 
tures coming from Hollywood in the 
late fall of this year will be of a 
much higher standard than hitherto. 
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25-year Club, which arranged 


A double presentation to L. Castleton Knight, recently retired producer 
and general manager of GB and Universal newsreels, was made at Kettners 


last week. Rank FD’s managing director Harry 
commemorating his war film THEIR’S IS THE GLORY. He was 
——_ > r and an illuminated address by A. H. 
Bateman, GB News accountant, on behalf of his old staff and the GB 
the reception. Picture shows Grafton Green, 
executive producer Rank Newsreels and Special Features division, Harry 
Norris and Castleton Knight j 


also presented with a tape recorde 


Norris presented him with 


All the major companies, he said, 
are aiming to make big and im- 
portant pictures which will have a 
very good effect on the industry as 
a whole. 

But it is estimated that the total 
output of Hollywood will be lower 
by approximately 100 pictures in 
the coming year. 


OWEVER, Al does not think 

that the lower production 
output will materially affect the 
business. He believes that an ex- 
tension of the longer-playing time 
policy will take up the slack. 

Universal’s new policy will not 
affect the operation of the studios. 
They are being made available for 
independent producers and television 
film production. But Universal has 
no plans to make films for tele- 
vision. 

Universal, Al reminded me, was 
the last of the majors to release its 
pre-1948 pictures to television. The 
company has also stated that it has 


no plans to sell its post-1948 
pictures. 
F one thing there is no 


doubt: with “Ice Cold in 
Alex * AB-Pathe has one of the best 
properties of the year. 

Any film that can hold up for 
three weeks at the Warner and then 
open for a concurrent run at Studio 
One is obviously in the top box- 
office class. 

I hear that it has been doing 
equally well in pre-release situations, 
such as Torquay, Bournemouth, 
Felixstowe, Eastbourne and Hast- 
ings. 

- 
IGHEST praise, however, 
comes from T. C. Boardman, 
general manager of Harry Buxton’s 
circuit. In a letter to Macgregor 
Scott, Mr. Boardman points out 
that the film was given a pretty 
severe test, since it was chosen to 


follow an_ eight-mofiths’ record 
breaking run of Mike Todd's 
* Around the World in 80 Days ™ 
at the Oxford Theatre, Manchester ; 
and the net take for “Ice Cold” 
showed an increase of 20.4 per cent. 
over any previous opening day 
figure at ordinary prices! 

Added to this was what Mr. 
Boardman describes as “an un- 
precedented spectacle"’ of spon- 
taneous and enthusiastic applause, 
and he personally was asked by 
literally hundreds of patrons to give 
their congratulations to the film's 
director, J. Lee-Thompson. 

Mr. Boardman hit the nail on the 
head, too, when he commented, “ it 
is not only the monetary gains for 
which we are thankful, but for the 
prestige which a film of this calibre 
gives to a theatre.” 


HE reopening by The Rank 

Organisation of the Gaumont, 
Holloway, North London, is 
another expression of the organisa- 
tion’s confidence in the future of the 
industry. 

For, in addition to rehabilitating 
the cinema, which was severely 
ravaged by enemy action during the 
war years, it also has spent a con- 
siderable amount of money to make 
it one of the outstanding show 
places in North London. 

Sir Thomas Bennett, the archi- 
tect, has done a remarkably fine 
job in restoring the building in a 
fashion which admirably blends 
modern decor with the original 
architecture. 


4E cinema was opened on 
Monday by the Mayor of 
Islington, who paid tribute to the 
organisation and those engaged in 
the reconstruction work. 
Kenneth Winckles was host to the 
civic party and many representatives 
of local organisations at a reception 


after the reopening pe: formance, 
and this, | am sure, has done much 
to establish good relations between 
the management and local people. 

The opening programme, staged 
in the best traditions of showman- 
ship, included the music of the Met- 
ropolitan Police central band, 
United Artists‘ “Run Silent, Run 
Deep,” “ His Happy Heath,” a 
short with Hampstead as the locale 
which had local interest, and the 
personal appearance of Donald 
Sinden and Anne Heywood, who 


received a great reception from the 
audience. 


MAY people have profited 
from the outstanding suc- 
cess of “ The Bridge on the River 
Kwai.” The board of directors of 
the Plaza, Stockport, for example. 
And they have shown their appre- 
ciation in an unusual way, The 
directors have presented a set of 
golf clubs to their general manager, 
I. M. Ogilvie. 

From this we can assume that 
Ogilvie did a grand job in exploit- 
ing the film. The 1,623-seater Plaza 
played to record-breaking business. 
The three-week run, I am_ told, 
created an all-time record for tak- 
ings in the Stockport area. 

The net figures for “* Kwai ” were 
234 per cent. above the Plaza’s 
average. business. 


PP WENTIETH CENTURY-FOX 

hit om a good crowd catcher 

with the competition display 

arranged as a feature of London's 
Soho Fair. 

Seven displays of stills from seven 
Fox films now on release or in the 
West End, lined two sides of Soho 
Square garden—catching the eye of 
pretty well everyone who went into 
the Square. For each display there 
was a competition requiring the 
matching of lines of dialogue with 
scenes from the pictures. 

As prizes, Fox gave copies 
of books on which the films were 
based or LP records of music from 
the films and free tickets for the 
show. They went to the first three 
correct entries for each display. 


THe show was a big attraction 
as soon as it opened, and it 
is estimated that over 60,000 people 
paid it a visit. Over 11,000 compe- 
tition forms were completed. 

Twentieth-Fox’s Ron Smith, who, 
incidentally, gave up a weck of his 
holidays to organise the display, was 
overjoyed with the results. 

Apart from giving the company a 
big helping of publicity, it helped 
box-offices along, too. “A lot of 
people went to see the pictures just 
to find out what lines of dialogue 
fitted what stills,” he said. 

Independent publicist Jack Daw 
gave a helping hand in supervising 
the display. 


YONGRATULATIONS to Mrs. 

Dorothy Boyd Gibbins, 

daughter of C. J. Latta, on the 

birth of a son, Alfred Grant, born 
at the Welbeck Nursing Home. 

Young Alfred, who is, I am told, 

a lusty 8lb.-child, is C.J.’s first 

grandson. 


The Stroller 
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Commons Questions on NFFC Report 


MP Demands ‘Why No Inquiry 
Before British Lion Deal?’ 


WHY WAS HALF the equit 
any sort of public inquiry? 7 
(Labour 
mentin 
ing with British Lion. 

“It is a sum so ludicrously small 
in proportion to the kind of value 
attached to the whole of the assets 


of this undertaking, that the deal 
amounts for the buyer to nothing less 
than *‘ Heads I win, tails I do not 


lose,” he said. 

Mr. Lever said that on January 1, 
or about that time, the managing 
director of the National Film Finance 
Corporation was made managing 
director of British Lion. And about 
that time it appears that “ a deal was 
done by the Corporation with its own 


ex-managing director and its own 
appointee and full-time servant, to 
sell him shares in the British Lion 
company.” 

Discussion 

On the face of it, Mr. Lever 


added, “ | would have supposed that 
this was a transaction not to be 
undertaken without at any rate some 
discussion in public about it, other 
than a report ex post facto. 
“ Without casting any reflection, ex- 
cept on the Presidem of the Board of 
Trade who sanctioned it, & seems to me 
not conducive to the highest standards 
of public finance that full-time officers of 
a public corporation should buy assets of 
that corporation in the form of shares 


Analysis of the articles of association 
of the corporation, he claimed, showed 
that the corporation ** converted 
£600,000 ordinary shares into preferred 
ordinary, and, subject to £600,000 of 
preference interest, that 1s £600,000 at 
© per cent. not cumulative umil 1963 and 


cumulative thereafter, it sold half of the 
equity of the concern for a total sum of 
£10,000."" 


Assets 

Mr. Lever went on: “I ask the 
Minister to tell us whether he had the 
assets valued up to date before he did 
this deal. I do not know whether he is 


aware of it, but the deal results also in 
people having not only half the equity 
earnings of the company for £10,000, but 
half che capital surplus over £600,000 

He hoped the Minister would not fob 
us off’ with talk of the book value of 
the assets “ because that is completely 
meaningless.” f 

For all he knew “‘ these five experienced 
and very distinguished gentiemen in the 
film-producing world have made a bad 
bargain.’ On the other hand, subject 
to what the assets are worth. they may 
have made a most fabulous bargain, he 
said 


Fxamination of the balance sheets of 
the subsidiary companies suggested that 
the assets of the company were very 
substantially "’ in excess in market value 
of £600,000 today 
Worrying 

He realised, he said, that “* these 


gentlemen are producers and might intro- 
duce business into the company, but i 
is a litth worrying to read the com- 
placemt euphemisms of this report 


Ik was all very well to speak of | 
strengthening the board of British Lion | 
by bringing producers—"‘ these cus | 


tomers ""—on the board but # was a 
very odd proceeding, Mr. Lever thought, | 


wot 


| body 


of British Lion sold for £10,000 without 
his question was asked by Harold Lever 
Manchester, Cheetham) in the House of Commons last week com- 
on sections of the Nationa! Film Finance Corporation report deal- 


because “British Lion has to do 
business with these gentiemen."’ 

He added: *‘ It may be very beneficial 
business but in future there will be the 
chronic difficulty that the board of 
British Lion, now consisting overwhelm- 
ingly of producers, will have to drive bar- 
gains with producers. There will be con- 
tinuous chronic conflict of interesis 


Preliminary 


* This.’ Mr. Lever declared, “* was 
always said to have been done as a pre- 
liminary to resumption of 
for the sale on satisfactory terms of the 
whole share capital of the company It 
seems an odd proceeding that as a pre- 


liminary to selling off the whole of the 
shares at the best price—which is per- 
fectly right ia accordance with the 
Minisier’s political views—the company 
should be shackled for a mere £10,000 
with a change in iis memorandum of 
association which gives half the equiiy 
away in return for this trumpery sum."’ 

Another point was that the company 
had sustained “* enormous losses "’ which 


had been largely financed from the public 


purse * These losses," Mr. Lever said, 
“are carried forward for taxation pur- 
poses, as I understand, so that whoever 
owns the equity of the company will 
mever pay tax in the foreseeable future 
Unti they have made millions 


pounds profits they will trade tax-free and 
have profiis tax-free.” 


This was a special advantage because 
the equity was supposed to be subject to 
£600,000 in six per cent. preference or 
preferred ordinary shares “ The com- 
pany will be able to deduct tax on the 
mterest on those shares It will not 
have to pay it to the Revenue because 


of the losses it has already suffered,’’ he 
said “It therefore really holds, for 
£10,000, half the equity of the company, 
and it is six per cent. and not three per 
cent.. because it will be paying only nei 
tax of these shares.”’ 

As an example. he 
company carned £61,000 
so long ago ’’—the preference shares 
would receive a net dividend of about 
£20,000 ‘There would be £40,000 to 
share between these people and the cor- 
poration. In other words, for a £10,000 
investment they will get £20,000 tax-free 
in one year if the company earns 
£60,000 in a year." 


said that if the 
“as um did not 


Assurance 


Mr. Lever hoped that he would receive 
some assurance that the Minister had the 


assets valued before agreeing to the 
transaction 

™ Secondly,”’ he edded, “I will not 
rest at peace until | am sure that the 


matter will go before the Public Accounts 
Committee for an impartial examination 
in order that the committee may see that 
no further transactions are undertaken on 
such unfavourable terms.”’ 

Mrs. Eirene White (Plint, East) declared 
that the government should recognise that 
the matter was something which required 
a fuller explanation than can be given 
in the corporation report—‘ when a 
public servant suddenly changes from one 
to another, and does so on terms 
which give him a share in the body to 
which he has moved and which may prove 
to be a very handsome bargain.” 

Replying, the Parliamentary secretary 
to the Board of Trade, F. J. Erroll, said 
he did not think anything had happened 
that need cause Mr. Lever regret. 

He said: “It s true that the corpore- 


negotiations | 


tion has suffered a toss, but that is not 
inconsistent with its new obligation, which 
is to carry out its functions in such a 
manner as appears to it best calculated 
to avoid defauking on any loan made to 
it—not actually by it—that is to say, it 
must try to avoid defaulting on any loan 
received from the Board of Trade. That 
is what it has to do and what we musi 
see that it strives to do if it possibly can. 
It is not, however, obliged to make a 
profit every year. 

‘* In looking into this matter, one must 
bear in mind the very severe fall in 
cinema attendances which has taken place 
over the last year. This has borne very 
hardiy on the film industry and it would 
be surprising indeed if the corporation 
had escaped its share of the burden. 

‘Fears that the corporation would 
restrict its activities to films which were 
certain winners were freely expressed last 
vear by the hon. member opposite, but, 
in fact, we find the corporation record- 


| mg that it has approved during the year 


loans totalling more than £2,450,000. 

“* In fact, this is the largest sum since 
1950, the year in which £3 million was 
advanced to the former British Lion Film 
C orporation.”* 


Comments 


Dealing with Mr. Lever’s comments 
over the changes on the board of British 
Lion, Mr. Erroll said that in its report 
the corporation made it clear that the 
Board of Trade was kept informed of 


| the proposed changes and were aware of 


of | « 


what was happening. 
“The Board of Trade,"” he added, 
accepted the general contention of the 
corporaiion that the best way of main- 
taining British Lion distribution facifities 
for the benefit of British films seems to 
be to tie to it the product of a number 
of the most successful independent pro- 
ducers. By giving them a share in the 
equity, a real incentive would be pro- 
vided for them to make the company 
profitable 

The government made no secret of the 
fact that it would like to see the company 
sold back to private interests, and “in 
our view the new arrangements should 
improve the chances of an early sale.” 

He said that the government believed 
that the chances of the company operat- 
ing profitably had been improved and, 
“until it is Operating profitably it is un- 
likely to be Possible to sell nt back to 
private intevesis.”’ 


Letter to the Editor 


ECONOMY TALKS: 
FBFM THERE 100 


YOUR ISSUE of July 17 included 
a report on FS gem discussions be- 
tween the BFPA and the Unions on 
ways and means of effecting econ- 
omies in production. 

I should like to make it clear that 
the FBFM will be fully associated 
with the BFPA in all discus- 
sions, as they have been in those 
already held or commenced with FAA 
and ACTT. 


ARTHUR WATKINS, 


President, 
British Film Producers’ 
Association. 
49, Mount Street, 
London 
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FILM TEACHING—Contd. 


younger children were being given the 
chance of discussing films with their 
teachers and looking at selected shorts 
or excerpts as part of their class work. 

In some cases the children weve writing 
film scripts and even participating in 
*“ their own modest film productions.” 
Similar work was being done in some 
secondary schools. 

In grammar, technical, comprehensive, 
muktilateral and other types of school of 
more advanced education the study of 
film could go more deeply. 

Considering the problem of who would 
train lecturers to give fitm courses, the 
report says: “‘ There is no doubt that the 
answer here lies one stage up the edu- 
cational ladder; there is sore need for 
recognition of film as a subject at Uni- 
versity level."* 

A sub-committee of the British 
Universities Film Councii is examining 
this and the British Film Institute is 
working to achieve University recognition 
for the subject, it states. 


Qualification 


Two kinds of qualification are required, 
the committee feels. There should be no 
difficulty in providing training qualifica- 
tion for teachers—‘* perhaps a diploma 
equivalent to those available in England, 
for examp'c, to teachers of religious 
knowledge of aris and crafts ""—bui there 
was also the need for a more academic 
qualificaiion at a higher level. 

The report adds: “* The Society of Film 
Teachers has suggested that, as a useful 
immediate step, teach with peri 
of film teaching might be temporarily 
seconded to staffs of those English Col- 
leges willing to establish courses.”’ 

, The advisory sub-committee urges that 
“this possibility be explored ”’ adding 
that the expected extension to three years 
of the teachers’ training courses might 
make it possible.”’ 

Film should also play an important 
part in youth clubs, the report states. 
And it emphasises that the screening of 
feature films in 16mm. on youth club 
Premises is mot necessarily the best way 
to start. 

“A visit to the local cinema followed 
by discussion is often better.’’ 

Dealing with the industry's contribution 
to this development, the report praises 
the help given during the ‘* pioneering "’ 
stage of film teaching. 


Refreshing 


Co-operation experienced so far “is all 
the more refreshing in that the fear is 
sometimes expressed by members of the 
film industry that the creation of a more 
discerning public may damage their 
commercial interests.” 

The experience of the sub-committee 
was that far-sighted members of the trade 
readily appreciate that film teaching has 
positive value in maintaining lively 
interest in the cinema by young people. 

The two main requirements of the 
industry are, the report concludes: 

1. * For the trade to keep in mind the 
positive mature of the teacher's approach. 
Film teachers respect the cinema, and 
want their pupils to :espect and enjoy it, 
or they would not be doing the work at 
all: 


2. “ Film teachers need certain tools 
to carry out their job effectively. Most 
important, they must have the ready 


access to the right sort of film material. 
Already, many 16-mm. film 7 
vide, on hire. extra ‘s from feature 
selected by the Briush Film Institute and 
Society of Film Teachers. Many more 
extracts are required, and it is 
that, despite the many practical difficulties 
involved, distributors will do their ut- 
most to make further material available. 
Many libraries, too, have shown them- 
selves willing to modify hire charges for 
school film societies. In such societies, 
large membership does not imply ability 
to pay heavy hire fees. It is hoped that 
libraries will always be willing to make 
the minimum charge to schools—if they 
do not this must mean that certain ttles 
will be unobtainable for school film 
appreciation work.”* 
These points applied to youth organisa- 
tions, as well as schools. 
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Networked Films on TV 


‘ABC DECISION IS 
DISAPPOINTING’ 


ABC's DECISION that it would 


not be able to ban network feature 


films has disappointed members of the South Wales and Monmouth branch of 
the CEA. At the branch meeting last week Wyndham Lewis (Cardiff) 
reported on the GC discussion on the FIDO scheme. 


He said there had been some dis- 
agreement as to whether the decision 
to approve the scheme should be de- 
ferred for consideration by the 
branches, but he himself had felt that 
the officers dealing with it had been 
given plenary powers and ought to go 
ahead with drawing up the agreement. 

“ This was a controversial matter 
from the word * go *,”” Mr. Lewis went 
on. “ It was extremely heartening to 
hear Mr. Bernstein say that very few 
films have been booked on TV since 
January.” 


Feature Films 


Mr. Lewis said that ABC's latest 
announcememt had placed Mr. Bernstein 
and the Granada group in a difficult posi- 
tion. “* They were forced out on a limb 
and said that they would have to reserve 
the right to do the same thing,”’ he said. 

** The difficulty is, of course. that if ABC 
stick to their original decision to ban 
feature films they would have to impose 
sanctions on the very people who have 
sold the films, to them. Ii is a very com- 
plex situation. Still, I am hopeful that 
the FIDO scheme will still work, and I 
can assure you that we have got to make 
it work so that we don’t reach the same 
chaotic state that exists in the USA due 
to the sale of feature films to TV. We 
have got to keep our fingers crossed and 
hope that our scheme produces results.’’ 


Disadvantage 


Amplifying the report, Harold Jones 
(Newbridge), the chairman, explained that 
ABC would be at a disadvantage if they 
did not show networked films. 

** They would have to find an alterna- 
tive programme as well as being at a 
disadvantage with the other stations that 
were showing the film,”’ he said. “* I was 
very struck with the statement made by 
Mr. Bernstein that if ABC were prepared 
to stand by their original decision then 
Granada would also stick to it. 


** The FIDO scheme is showing results 
and I am of the inion that we are 
bound to support it for wamt of a better 
one. I personally felt that it should be 
referred back because if ABC can make 
a late decision then the CEA could also 
make a late decision. I felt that members 
of branches should have a further oppor- 
tunity of discussing the scheme, but | 
still support it.” 


Rarin’ to Go 


Arthur Watts (Cardiff) said: “* From 
following the trade press, it is obvious 
that there are several producers just rar- 
in’ to go, and if there is any undue delay, 
pressure will be exercised and they will 
be bound to sell to TV.” 


George Isaacs (Bridgend) asked whether 
any pressure could be brought to bear 
to prevent ABC buying or networking 
films. Mr. Jones said there was no ques- 
tion of ABC buying the films, their 
difficulty was simply that they would be 
placed at a disadvantage if they refused 
to show a film which was being net- 
worked to them and other stations. 


A welcome visitor to the meeting was | 


Sir Alexander King, who was in Cardiff 
in his official capacity as Commandant of 
the Scottish Empire Games team. 


said that Sir Alexander's mame was | 
synonymous with the word tax. ‘* He 
lives, dreams, amd breathes ET,”’ the 


chairman said. 
Addressing the meeting. Sir Alex said 


He was welcomed by Mr. Jones, who 


| that he would never feel safe so long as 
| the ET continued. ‘I maintaia that we 
shall never be able to secure what we 
have already got until this tax is totally 
abolished, and I see no reason why we 
should not put on more pressure in Sep- 
| tember to get rid of this iniquitous tax,” 
he said. 

Of the FIDO scheme. Sir Alex said he 
was in favour of it. ‘' 1 must say that 
| I have not signed these slips, but I am 
| going to give this scheme a fair chance 
| 1 feel it is a great pity that this ABC 
| question has arisen. I know their diffi- 
| culty but it is a pity that we should have 
| started off with such a smag at the very 
| beginning.”’ 

A vote of thanks to Sir Alex was pro- 
| posed by Mr. Watts and approved with 
| applause by the branch 


Duke at Kaye 
Premiere 


THE DUKE AND DUCHESS of 
| Gloucester headed a distinguished 
audience at the Empire theatre, 

Leicester Square, last night (Wednes- 
day) when Danny Kaye's new film, 
“Merry Andrew,” a Sol C. Siegel 
| production for MGM release, was 
premiered. 

Proceeds went to the Newspaper 
Press Fund scheme to build bunga- 
low homes for aged journalists, or 
their widows in need. 

Executives of Associated News- 
papers, who sponsored the premiere 
on behalf of the Newspaper Press 
Fund, joined executives of the fund 
and MGM in om a the royal 

sts. In the circle lounge, the 

uke and Duchess met stars of the 
entertainment world. 

The premiere was a profitable one. 
Over £10,000 was raised for the 
Newspaper Press Fund, through the 
sale of tickets and advertising space 
in the souvenir brochure. 

Among the audience of celebrities 
were famous people from journal- 
ism industry, politics and the arts. 

More than 1,000 orphan children 
are to see the film at a special screen- 
ing sponsored jointly by MGM and 
the Variety Club. 

The performance will take place at 
the Empire, Leicester Square, on Sun- 
day morning next week. 

Arrangements are in hand for one 
of Britain’s most famous circuses to 
send along their clowns, acrobats and 
circus girls all under the supervision 
of the ring master. 
| It is also hoped that the circus will 
| allow a baby elephant, chimpanzee 
| and a lion cub to be present at the 
| screening. 


£631 FOR CTBF 


A CHEQUE for £631 has been 
| received by the CTBF from Leicester 
|CEA branch for the Bromhead 
| Memorial Fund. 


| 


Cary Grant, star of Warner’s INDISCREET, visited Liverpool last week. 

He made a personal appearance on the sta: 

press reception at the Adelphi Hotel. 

Godfrey, joint managing director, Cheshire County Cinemas, Runcorn, 
and his two daughters 


of the Forum and attended a 
ere he is seen with Johnson 


Promotion For Madrid Meeting 


L. S. Becker 


CARL FOREMAN has appointed 
his former assistant, L. 
production supervisor for Open Road 
Films, Ltd. He will take care of 
sound, photography and editing for 
the company’s future productions. 

Another appointment is Virginia 
| Pope as director of publicity for Open 
| Road Films. Formerly she was press 


Aubrey Baring has 


| ; poe Open 
Road's art director, Geo 


Drake, and 


| Columbia production executive Wil- | 


| liam N. Graf who are checking loca- 


Open Road's next picture, “The Guns 
of Navarone.”’ 


early next year, Cary Grant heading 
the cast. Carl Foreman is scripting 
from Alistair MacLean’s action drama 
| with a World War II background. 


BRITISH LION 
APPOINTMENTS 


FOLLOWING the recent promo- 


Dublin branch manager, to a new 
position with Lion International, 
comes the announcement of further 
British Lion appointments. 

Samuel Parker is promoted 
from East Coast Salesman to Dublin 
Branch Manager. 

Mr. Alfred Huw, London office 
manager, steps up to replace Mr. 
Parker as East Coast salesman. 

Says Leslie Faber, General 
Manager of British Lion: “ These 
new appointments are in keeping with 


our policy of promotion within the 
organisation.” 


THE Leslie Frewin Organisation 
will handle press and public relations 
for Harry Belafonte’s season at the 
Gaumont State Theatre, Kilburn, 
week commencing August 10. 


Becker, | 


| 
| 
| 
| 
| 


representative for Columbia Pictures. | 


This is scheduled for production | 


tion of Sydney Safir, British Lion’s | 


For Rank Men 


HARRY NORRIS, joint assistant 
managing director of the Rank Organ- 
sation and joint managing director of 
J. Arthur Rank Overseas Film Distri- 
butors, Lid., with JAROFD's general 
manager, R. M. D. Odgers, visited a 
week-end convention in Madrid 


| organised by the Spanish distributing 


firm of Cifesa, which now handles the 
bulk of Rank product in Spain. 
Harold Sargisson, Rank representa- 
tive in Madrid, also attended. 
Mr. Norris and Mr, Odgers ad- 
dressed the convention and told dele- 


: - ; | gates of the success in London of 
| tion sites in the Greek Islands for | 5 


** A Night To Remember,” which has 
been added to Cifesa line-up. 


A Children’s 
Film Season 


THE Children’s Film Foundation 
is arranging a season of CFF films 
at the National Film Theatre from 
August 6—8%. 

Here is the programme: 

Wednesday, August 6: 3 p.m.—Maga- 
zine (special selection); Mardi and the 
Monkey; A Letter from Wales; Toto and 


the Poachers. 6 p.m.—Magazine (special 
selection); Mardi and the Monkey; A 
Letter from Wales; Soapbox Derby 
8.30 p.m.—Magazine (special selection) 


Mardi and the Monkey; Excerpt: Adven- 


| ture in the Hopfields; Serial episode: The 


Carringford School 
The Salvage Gang 
of Mary Field. 

Thursday, August 7: 3 p.m.—Magazine 
15: Juno Helps Out; A Letter from the 
Isle of Wight; Supersonic Saucer. 6 p.m 
~Double Feature Programme: The Flying 
Eye; Letter from the Isle of Wight; Ad- 
venture in the Hopfields 8.30 p.m.— 
To the Rescue: Letter from the Isle of 
Wight; Serial episode: Raiders of the 
River; Johnny on the Run 

Friday, August 8: 3 p.m.—Magazine 11; 


Mystery; Premiere 
Personal appearance 


To the Rescue; A_ Letter from East 
Anglia; Mystery on Bird Island. 6 p.m 
Double Feature Programme; Supersonic 


Saucer; A Letter from East Anglia; Skid 
Kids 8.30 p.m.—Double Feature Pro- 
gramme; Supersonic Saucer; Serial epi- 
sode: Five on a Treasure Island; Peril for 
ihe Guy 
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DUBLIN 


Arthur Loew Joins Up Cary Grant 


With Milton Perlman | 


THEY'RE talking about Arthur 
Loew, former head of Loew’s Inc., 
and Loew's International, going into 
film production with 
producer Milton Perlman. 


STANLEY WARNER hasn't yet 
been able to get hold of all the 
Cinerama Production Corporation's 
stock which he needs to take control 
of the situation 


a as e 
CENTRALISATION of Warner 
Brothers’ operations at the studio, 


due this autumn, has drawn the tart 
comment from Max Youngstein, UA, 
that “If the sales guys move to the 
coast they'll start thinking like pro- 
duction men and before you know it, 
they'H be making pictures for them- 
selves.” 

Max added this comment on the 
faltering industry-wide Business Build- 
ing Campaign: “It doesn’t make 
sense to me for the industry to allo- 
cate funds for the BB publicity drive 
when, simultaneously, some of the 
companies are cutting their own pub- 
licity staffs.” 


& e = 
DRIVE-IN business this summer is 
running about 10 per cent. ahead of 
last year, despite poor weather in 
many areas. 
e * * 
UNIVERSAL is going on a re- 


issue rampage beginning in August. 


* Guesstimators "" are saying the 
Rank distributing company in 
America is losing a milhon-and-a- | 


PARIS 


independent | 


Maybe, 
launched 


quarter dollars a year 
when the venture was 


a year or 


two. 


London become 

of the MPEA’s European 
organisation, or will the office there 
be closed and the Association's 
activities centred on Paris? This is 
one of the questions likely to be de- 
bated soon 


WILI 
“ capital ” 


* 7 & 
WORLD distribution rights to | 
Knightsbridge Films’ Alec Guinness 


vehicle, ** The Horse’s Mouth,” have 
gone to United Artists—first time UA 
has sewn up such a deal. 
a & . 
rARDINESS of sponsors in back- 
ing TV network shows slated for the 


autumn has put at least 200 TV em- | 
ployees on the unemployment rolls | 


during the past week. 
a “a 3 


IS reckoned in Washington to 
safe bet that the Federation 


IT 
be a 


Communications Commission will be | 


compelled to posipone—possibly until 
next year—the issue of tentative 
licences to operate Pay-TV systems. 


THE AMERICAN Federation of 
Musicians’ strike against the major 
Hollywood studios has been called 
off following a vote favouring the 
newly-formed Musicians’ Guild of 


| America as the bargaining agent. 


Leonard Coulter 


ECM PROTEST PAMPHLET 


A BROCHURE, protesting against 
the participation of the French film 
industry in the European Common 
Market has been published and is 
now circulating among industry 
representatives in Paris. 


The pamphlet, written by pro- 
ducer ené Thévenet, is entitled 
“Common Market against French 


Cinema,” and it singles out for criti- 
cism Henri Frenay, delegate-general 
of the producers’ association. 

“ His pro-European convictions, are 
clear, and I cannot criticise him on 
that score,” says M. Thévenet, but 
he goes on to charge that M. Frenay 
willingly overlooked some of the 
major drawbacks in the proposed 
“pool,” driven as he is by political 
zeal. 

As listed in the brochure, the 
drawbacks of the Common Market 
treaty signed in Rome include the 
end of the “Aid Law” for the 
French industry (and the Italian as 


well), and a very real threat to pro- 
ducers, technicians, actors and ex- 
hibitors “who are neither big nor 
small.” 

“When they talk freely of 
elimination of mediocre films,” 
the brochure, 
Claude Degand, statistics experts of 
the National Centre of Cinematogra- 
phie, must understand it will mean 
the liquidation of independent pro- 
duction teams that is half of our 
labour and technical manpower. 

Bitterly, 
that if the Common Market has its 
way, 
productions such as “ Ballon Rouge ” 
and “ Ascenceur pour |l’Echafaud.” 

“There will only be films on the 
‘The Ten Commandments’ level, 
and art will be relegated to the TV 


screens.” 
Henry Kahn | 


the 
says 


but | 
it | 
wasn't expected to earn profits for | « 


the | 


*M. Frenay and M. | 


M. Thévenet points out | 


there will be no more room for | 


Makes A Hit 


CONTINUING his 
| key situations to preview “ Indis- 
creet,”” Cary Grant made a very suc- 
cessful personal appearance at the 
Adelphi, Dublin, where the run of 
Marjorie Morningstar" was inter- 
rupted to provide the time for the 
preview. 

His request for audience reaction to 
the picture drew little of value, apart 


tour around 


from a suggestion that the opening | 


was a little slow; he agreed with this 
point. Most of the other comments | 


where, and the audience made it clear | 
that they would like to see the star in 
more comedies. This drew from him 
the lament that there are too few 
writers of good comedy scripts at the 
present time. 

At the press reception which fol- 
lowed, and drew a larger attendance 
| of press than usual, ry told me 
| that his next two pictures—one in 
| Hollywood and the other in England 
| —will both be directed by Alfred 
Hitchcock. Before leaving for Belfast 
he was received by the Prime Minister, 
Mr. de Valera, and also visited the 
new studios at Ardmore with Louis 
| Elliman. 


CURRENT PRODUCTION at 
Ardmore is ‘Hugh Leonard's “ The 
Big Birthday,” which is being directed 
by George Pollock and produced by 
Alec Snowden ; scriptwriter is Patrick 
Kirwan. The picture, based on a 
successful Abbey Theatre comedy, 
stars Barry Fitzgerald whose role is 
that of “* the oldest man in the world.” 
Most of the other players are from 
the Abbey Company, with whom 
Barry Fitzgerald began his acting 
career, but Tony Wright and June 
Thorburn are being co-starred. 
Pollock recently finished shooting 
“The New Gossoon” with Julie 
Harris as the star; she has now left 
for America. 


DERMOT KEALY, Columbia's 
Irish manager, has reason to feel 
pleased with the results coming from 
provincial screenings of “ The Bridge 
on the River Kwai.” It is currently 
playing only six-day dates and has 
stacked up some new records for the 
company, and there sy’ more to 
come as the majority of the Irish pro- 
| vincial houses decline to make six- 
day bookings. So when the film is 
open to three-day dates it will be a 
case of forming the queue on the 
right to sign the contracts. 


| 

| RANK’'S “ Gypsy and ‘the Gentle- 
| man,” which was passed by Film Cen- 
| sor Liam O'Hara, ran intotroublewith 
| the Reviewing Panel of the National 
| Film Institute which gave it an 
| ‘* Objectionable ” rating—the first for 
some time. Censorship has blocked 
| several pictures recently and upset 
some tentative booking schedules. 
Among recent rejections have been 
‘Peyton Place” (Fox), “ Another 
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were characteristic of fans every: | 


Time, Another Place ” (Paramount) 
and “ Hot Spell * (Paramount). 

And, talking of censorship, the 
signature on the censorship certifi- 
cates is giving away the age some 
of the shorts currently playing around 
Dublin. Seen during the past week 
was one certificate iss the film 
censor before last, the late Dr. 
Richard Hayes, and two others signed 


by the late censor Dr. Martin 
O’Brennan who died two years ago. 
* ‘a 


“THE BACHELOR PARTY” 
(UA), which was rejected by the cen- 
sor some time ago, is to appear on 
the schedule for the Irish Film 
| Society's showings during the coming 
season. The Society’s report for last 
season, which has just been issued, 
rated “Le Defroqué” as the best 
film shown by the Society, with “Tu 
Entanteras Sans Douleur ” (‘ Birth 
Without Fear”) as the outstanding 
short. ‘“‘ The Bridge on the River 
Kwai ” was rated the best film shown 
commercially in Dublin during the 
year. 


No details are yet available of the 
features to be premiered at the Cork 
Film Festival, but it is understood 
that “ The Old Man of the Sea” 


| (Warner) is due for screening during 


| the event. 


Maxwell Sweeney 


BONN 


Rental Rates 
Are Cut 


ONE SMALL German distributor 
has cut his rental rates to between 36 
and 40 per cent., and larger com- 
panies seem to be on the verge of 
following suit. Currently, the general 
rental rate is over 40 per cent. 

Super - productions (no official 
figures available) are nearer to the 
50 per cent. mark. 


As rental rates are a constant theme 


| of discussion at exhibitors’ meetings, 


the move is hailed as a trend-setting 
event. 

Observers here doubt, however, that 
the trend may spread into the field 
of Hollywood's giant productions. 


DEFA, the state-owned motion pic- 
ture monopoly in East Germany, has 
a giant super-production before its 
cameras now. Title is “Song of the 
Sailors,” and the cast and crew 
amounts to 15,000. Process used is 
“ Totalvision,” an Eastern version of 


CinemaScope. 
a “ * 
WALTER KOPPEL, German 


studio owner and producer resigned 
from the post of a SPIO president 
and was back in the post a few days 
later in a surprise move. 

SPIO is the top level German trade 
organisation, covering all sides of the 
industry. 

Reason for the double-switch is stilt 
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not clear but harsh criticism of the 

German industry by Bonn’s Minister 

of the Interior, Dr. Schroeder, before 

an international audience at the recent 

Berlin festival is believed to be behind 
resignation. 


BAVARIA FILMKUNST, one of 
two largest motion picture concerns 
in Germany, has changed the name of 
its distribution organisation from 
Schorcht Film Verleih to Bavaria 
Film Verleih. 

Schorcht was acquired some months 
7 in the process of winding up the 
re) 

© * 


UFA concern. 
a 

_A TOTAL of 452 feature-length 

pictures have been planned for the 

1958-1959 season in West Germany. 

Out of the total, 170 are films to be 

distributed in Germany by American 
companies. 


FILM OFFICIALS from the Bonn 
government and Laender (regional 
States in West Germany) agencies who 
met recently in Bonn, made the wide 
gap between export earnings of Ger- 
man film companies and grosses of 
foreign films in Germany one of the 
top points on their agenda. 

Sales possibilities for German pic- 
tures in the U.S and grosses of Holly- 
wood pictyres in Germany were dis- 
cussed, but no solution was offered 
to the problem. 


Gustav Genschow 
BELFAST 


Independent 
TV Nearer 


_ THE Northern Ireland cinema trade 
is keenly interested in negotiations 
which are at present being carried on 
preparatory to the launching of an 
independent television company jn the 
Province. 

ITA is expected to request tenders 
from possible contracting companies 
in the near future and George Lodge, 
one of Northern Ireland’s major ex- 
hibitors, is named as being at the 
head of the combination most likely 
to gain the coveted prize. 

The “ shadow ” company includes 
Col. James Cunningham, director of 
the Northern Whig. He also repre- 
sents a nationally known manufactur- 
ing organisation. 

Other local combinations are, of 
course, interested in tendering, as are 
some national groups which have 
failed in their efforts to be represented 
in ITV in the other regions. 

I learn, by the way, that its plans 
do not include the conversion of one 
of the down-town cinemas, as was 
originally thought by many members 
of the trade. If it sets up it will be 
in specially built studios. 

A move on ITA’s part is imminent. 
Northern Ireland is the only remain- 
ing major region in the UK for which 
plans have not yet been announced. 


A LAST minute change in publicity 
lans brought Cary Grant to Belfast 
ast week from Dublin, along with 
Warner Bros. publicity manager R. J. 
Lawrence. He appeared at a special 
preview of “ Indiscreet ” at the Ritz. 


S. Gordon Duffield 


a national film chief says that business 
promising. 


head of ANICA, has just announced 
in making a review of the Italian film 
industry. 

He pointed out this week that 20 
national films, apart from that mass- 
employer of labour, “ Ben Hur,” 
were ing shot in Italian studios, 
while another 12, either Italian or co- 


ouring countries. 

In the first half of 1958 there was 
work on 61 films, of which 26 were 
major productions, 16 in colour and 
19 being made in foreign countries. 

“ But it is not just a question of 
figures, which can often give a dan- 
gerously deceptive idea, that allows 
one to affirm that we are coming out 
of the crisis period,” he says. 


Turn for Better 


“* Much more important is the ratio 
| of films of artistic and commercial 
| value in relation to the total sum of 


shows that even from this point of 
view the general situation of the in- 
dustry has taken a marked turn for 
the better.” 

Unemployment within the industry 
was falling drastically, he added, and 
almost all the leading Italian directors 
were at work. 


Co- productions 


is good, and that the future seems | 


roduced, were being made in neigh- | 


production. 
“A rapid examination of the list 
of the films already finished, and | 


those in the course of completion, | 


‘Future is Bright’ 
Says Monaco 


IT IS NEWS of some rarity when | under taxation and the latter getting 


} 


} 


That is what Dr. Eitel Monaco, | visual entertainment, would take heed 


| 
| 
| 


| 
| 


j 
| 
| 
| 


| 
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on earned 4,565,449,575 lire (at 
1,735 to the pound, approximately). 

In 1957, films sold totalled only 

1,283. They have earned 3,139,000,000 

lire and are still bringing in money. 
a * x 

_ VETERAN director Mario Camer- 

ini, absent from the Italian film 

scene for some time, makes a come- 

back with “Primo Amore,” which 

will tell the story of four 18-year-old 

couples and their first love. It is 
produced by CIRAC-Rizzoli. 
€ Me a 

of the problems outstanding. | IN LITTLE more than a year, 18 

| Italian films have been exhibited in 

= 1c ovakia. From Prague, state 

| director of the cinema M. Siba has 

THE MARIO ZAMPI film made | come to Italy to discuss with leading 

for Rank, entitled here “La Verita, | Italian directors and executives the 


State subsidy. a 
He hoped that the Hon. Egidio 
Ariosto, new government director of 


Quasi Nuda” (The Naked Truth) | possibility of an expansion of the ex- 
will be shown at the Fourth Interna- | change of films between the two 
tional Festival of Humorous Films | countries. 
which opens this month at Bordig- ’ « = 

ra. pening with Jacques Tati's 
“Mon Oncle,” it includes films from | EXPORT of Italian films to 
France, Italy, USA, Spain and | Sweden rose from 21 in 1956 to 30 
Russia. | in 1957. They now hold fourth place 

| in this market. 
) | 2 


Laurence Wilkinson 


Film Ball at 
Edinburgh 


FOR THE FIRST time a film ball 


STATISTICS published here show | 
there were 673,000 TV licence-holders | 
in Italy on December 31, last. Of | 
the total number of sets, 78,400 were 
in use in bars, restaurants, hotels, 
hospitals and cinemas. 

Viewers were most numerous in | 
Lombardy (165,922 licences), Lazio | 


(93,821) and Piemonte (68,866). will be held during the Edinburgh 
Figures for Continental Europe | film festival. The ball will be held 

were :—Austria 9,404, Belgium | on September 11 in the third week 

250,000, Czechoslovakia 113,714, | —-the French film week. 

Denmark 85,008, Finland 5,000, Marquess of Linlithgow is 


France 634,320, Western Germany | lending the Ballroom of Hopetoun 


102,630, Monaco 2,000, Netherlands | House. This famous and magnificent 
190,152, Poland 5,000, Portugal | Adam room, with its decorated ceil- 
1,000, Spain 3.000, Sweden 23,004, | ing and 18th-century Brussels tapes- 
Switzerland 27,887. | tries, will be the setting for an inter- 
| national gathering of film actors and 

y a e | actresses, directors and film writers. 


GOFFREDO LOMBARDO of | 


An increasing number of offers had | Titanus announces that his company, 
been received for co-production with with four films in production at the 
Spain, France, U.S.A., Germany and | moment, plans another eight in the 


Great Britain. | next few months, 
Volume and value of exports were 


increasing, after having touched bot- ban a tithe Le toes cts 
tom in 1955 and 1956, and so were | ; aw). starring ‘Lollobrigida, and 


box-office takings within the national | 
borders. j 
Modernisation of studios, studio 
equipment and laboratories now al- 
lowed the completion in Italy of every 
phase of film-making, regardless of 
system and format, and including 
those of Technirama, VistaVision, 
CinemaScope and Cinerama. 


Moon and 
Jules Dassin, ‘“ Toto 
(Camillo Mastrocinque) and “Golden 
Legs” (Turi Vasile). 


“Poor but a Millionaire” (Dino 
Risi), “La Nipote Sabella” (Carlo 
Ludovico Bragaglia), “ Policarpo de 
Tappetti,”” and others not yet named 


Most Modern 


Dr. Monaco said challengingly, “At 
the cost of being accused once again 
of over-boldness, I can affirm that 
Rome is the most modern and com- 
plete industrial centre of the European 
cinematographic scene.” 

But the infallible “ thermometer ” 
for testing the temperature and state 
of health of any sector of economic 
life was the faith of the financial 
world and the extent to which that 
faith was supported with cash ad- 
vances. 

Banking interests which withdrew 
their support in the Spring of 1956 
were now once more investing in the 
industry, and new capital was being 
offered by industrial firms. 

ANICA’s chief concluded with the 
warning that films have yet to find an 
answer to the challenge of television, 
especially with the former groaning 


Sica, have a scenario written by Pas- 
quale Festa Campanile or by Mas- 
simo Franciosa, respectively. 
* zz es 
ACTRESS Silvana Pampanini will 
direct, as well as appear in, a docu- 
mentary 
Based on the life of Giuseppe Verdi, 
it will be shot at 0, S. Agata 
and Roncole, all places associated 
with the composer's true story. 


ITALY sold fewer films abroad in 
1957 than in 1956, but earnings were 
higher, proportionately. In 1956, the 
number of films sold was 2,032, and 


The new films will be “ The Girl | 
with the Suitcase ” (Valerio Zurlini), | 


which will be directed by Vittorio De | 


film, “* Melody at S. Agata.” | 


JOCK MACGREGOR 
APPOINTED 


| PENNEBAKER INC., the Holly- 
| wood production company with which 
| Marlon Brando, Walter Seltzer and 
| George Glass are associated, has ap- 
| pointed Jock MacGregor as special! 
| London representative to advise on 
| story properties, plays, talent and 
| ral matters. This does not affect 
| his position as British representative 
| for The Motion Picture Exhibitor and 
Jay Emanuel Publications of Phila- 
deiphia. 


THE Screen Advertising Associa- 
| tion, invited by IPA to consider the 
| report on subliminal communication, 
| endorses the view of the IPA special 
| committee that this form of advertis- 
ing is unacceptable, paiticularly in the 
cinema advertising medium. 


GALA’S “ Juvenile Passion ” and 
Orb’s “ Elysia ” opened to excellent 
business at the Cinephone, Birming- 
ham, on July 20. ithin minutes of 
doors ning, house-full notices went 
up and bumiveds of people were 
turned away. 2 

All previous records at the Cine- 


phone were broken, despite the fine 
weather. 


NEW YORK 


Arthur Loew Joins Up 
With Milton Perlman 


THEY'RE talking about Arthur | 
Loew, former head of Loew's Inc., 
and Loew's International, going into 
film production with independent 
producer Milton Perlman. 


STANLEY WARNER hasn't yet 
been able to get hold of all the 
Cinerama Production Corporation's 
stock which he needs to take control 
of the situation 


CENTRALISATION of Warner 
Brothers’ operations at the studio, 
due this autumn, has drawn the tart 
comment from Max Youngstein, UA, 
that “If the sales guys move to the 
coast they'll start thinking like pro- 
duction men and before you know it, 
they" be making pictures for them- 
selves.” 

Max added this comment on the 
faltering industry-wide Business Build- 
ing Campaign: “It doesn’t make 
sense to me for the industry to allo- 
cate funds for the BB publicity drive 


when, simultaneously, some of the 
companies are cutting their own pub- 
licity staffs.” 
B = = 
DRIVE-IN business this summer is 
running about 10 per cent. ahead of 
last year, despite poor weather in 
many areas. 
7 a oe 


UNIVERSAL is going on a re- 
issue rampage beginning in August. 
* Guesstimators "" are saying the 
Rank distributing company in 
America is losing a millon-and-a- | 


PARIS 


quarter dollars a year. Maybe, but 
when the venture was launched it 
wasn't expected to earn profits for 
a year or two. 


London become 

of the MPEA’s European 
organisation, or will the office there 
be closed and the Association's 
activities centred on Paris? This is 
one of the questions likely to be de- 
bated soon 


a Ss s 
WORLD distribution rights to 
Knightsbridge Films’ Alec Guinness 
vehicle, ** The Horse’s Mouth,” have 
gone to United Artists—first time UA 
has sewn up such a deal. 
a) a ot 
rARDINESS of sponsors in back- 
ing TV network shows slated for the 
autumn has put at least 200 TV em- 


WILI 
* capital” 


ployees on the unemployment rolls 
during the past week. 
a * # 


the | 
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Cary Grant 
Makes A Hit 


CONTINUING his 
key situations to preview “ Indis- 
creet,"’ Cary Grant made a very suc- 
cessful personal appearance at the 
Adelphi, Dublin, where the run of 
“ Marjorie Morningstar” was inter- 
rupted to provide the time for the 
preview. 

His request for audience reaction to 


tour around 


| the picture drew little of value, apart 


from a suggestion that the opening 


| was a little slow; he agreed with this 


point. Most of ‘the other comments 
were characteristic of fans every- 
where, and the audience made it clear 


| that they would like to see the star in 


| more comedies. 
| the lament 


| of press than usual, Cary told 


IT IS reckoned in Washington to | 


be a safe bet that 
Communications Commission will be 
compelled to postpone—possibly until 
next year—the issue of tentative 
licences to operate Pay-TV systems, 
.F fe oe 

THE AMERICAN Federation of 
Musicians’ strike against the major 
Hollywood studios has been called 
off following a vote favouring the 
newly-formed Musicians’ Guild of 
America as the bargaining agent. 


Leonard Coulter 


ECM PROTEST PAMPHLET 


A BROCHURE, protesting against 
the participation of the French film 
industry in the European Common 
Market has been published and is 
now circulating among industry 
representatives in Paris. 


The mphiet, written by pro- 
ducer ené Thévenet, is entitled 
** Common Market against French 
Cinema,” and it singles out for criti- 


cism Henri Frenay, delegate-general 
of the producers’ association. 

‘His pro-European convictions, are 
clear, and I cannot criticise him on 
that score,” says M. Thévenet, but 
he goes on to charge that M. Frenay 
willingly overlooked some of the 
major drawbacks in the proposed 
“pool,” driven as he is by political 
zeal. 

As listed in the brochure, the 
drawbacks of the Common Market 
treaty signed in Rome include the 
end of the “Aid Law” for the 
French industry (and the Italian as 


well), and a very real threat to pro- 
ducers, technicians, actors and ex- 


hibitors “who are neither big nor 
small.” 

*When they talk freely of the 
aint on of mediocre films,” says 


the brochure, “M. Frenay and M. 
Claude Degand, statistics experts of 
the National Contes of Cinematogra- 
phie, must understand it will mean 
the liquidation of independent pro- 
duction teams that is half of our 
labour and technical manpower.” 
Bitterly, M. Thévenet points out 
that if the Common Market has its 
way, there will be no more room for 
productions such as “ Ballon Rouge ” 
and “ Ascenceur pour |’Echafaud.” 


“There will only be films on the 


‘The Ten Commandments * 
and art will be relegated to the TV 
screens.” 


Henry Kahn 


the Federation | 


This drew from him 


writers of good comedy scripts at the | 
present time. 


At the press reception which fot. | 


lowed, and drew a larger attendance | 
me 
that his next two pictures—one in | 
Hollywood and the other in England | 
—will both be directed by Alfred 
Hitchcock. Before leaving for Belfast 
he was received by the Prime Minister, 
Mr. de Valera, and also visited the 
new studios at Ardmore with Louis 
Elliman. 


CURRENT PRODUCTION at 
Ardmore is Hugh Leonard's “ The 
Big Birthday,” which is being directed 
by George Pollock and produced by 
Alec Snowden ; scriptwriter is Patrick 
Kirwan. The picture, based on a 
successful Abbey Theatre comedy, 
stars Barry Fitzgerald whose role is 
that of “ the oldest man in the world.” 
Most of the other players are from 
the Abbey Company, with whom 
Barry Fitzgerald began his acting 
career, but Tony Wright and June 
Thorburn are being soured. 
Pollock recently finished shooting 
“The New Gossoon” with Julie 
Harris as the star; she has now left 
for America. 


DERMOT KEALY, Columbia’s 
Irish manager, has reason to feel 
pleased with the results coming from 
provincial screenings of “ The Bridge 
on the River Kwai.” It is currently 
playing only six-day dates and has 
stacked up some new records for the 
company, and there is “——— more to 
come as the majority of the Irish pro- 
vincial houses decline to make six- 
| day bookings. So when the film is 
open to three-day dates it will be a 
case of forming the queue on the 
right to sign the contracts. 


RANK'S “ Gypsy and ‘the Gentle- 
man,”’ which was passed by F‘!m Cen- 
sor Liam O'Hara, ran intotrouble with 
the Reviewing Panel of the National 
Film Institute which gave it an 
“* Objectionable ” rating—the first for 
some time. Censorship has blocked 
several pictures recently and upset 
some tentative booking schedules. 
Among recemt rejections have been 

‘Peyton Place” (Fox), “ Another 
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| Kwai” 
that there are too few | 
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Time, Another Place " (Paramount) 
and “ Hot Spell * (Paramount). 
And, talking of censorship, the 
signature on the censorship certifi- 
cates is giving away the age of some 
of the shorts currently playing around 
Dublin. Seen during the past week 
was one certificate issued by the film 
censor before last, the late Dr. 
Richard Hayes, and two others signed 
by the late censor Dr. Martin 
O’Brennan who died two years ago. 


“THE BACHELOR PARTY” 
(UA), which was rejected by the cen- 
sor some time ago, iS tO appear on 
the schedule for the Irish Film 


| Society's showings during the coming 


season. The Society’s report for last 
season, which has just been issued, 
rated “Le Defroqué” as the best 
film shown by the Society, with “ Tu 
Entanteras Sans Douleur” (* Birth 
Without Fear’) as the outstanding 
short. “ The Bridge on the River 
was rated the best film shown 
commercially in Dublin during the 
| year. 


No details are yet available of the 
features to be premiered at the Cork 
Film Festival, but it is understood 


| that “ The Old Man of the Sea” 


(Warner) is due for screening during 
the event. 


Maxwell Sweeney 


BONN 


Rental Rates 
Are Cut 


ONE SMALL German distributor 
has cut his rental rates to between 36 
and 40 per cent., and larger com- 
panies seem to be on the verge of 
following suit. Currently, the general 
rental rate is over 40 per cent. 

Super - productions (no _ official 
figures available) are nearer to the 
50 per cent. mark. 

As rental rates are a constant theme 


| of discussion at exhibitors’ meetings, 


the move is hailed as a trend-setting 
event. 

Observers here doubt, however, that 
the trend may spread into the field 
of Hollywood's giant productions. 


DEFA, the state-owned motion pic- 
ture monopoly in East Germany, has 
a giant super-production before its 
cameras now. Title is “ Song of the 
Sailors,” and the cast and crew 
amounts to 15,000. Process used is 
“* Totalvision,” an Eastern version of 


CinemaScope. 
” £ ee 
WALTER KOPPEL, German 
studio owner and producer resigned 
from the post of a SPIO president 
and was back in the post a few days 


later in a surprise move. 

SPIO is the top level German trade 
organisation, covering all sides of the 
industry. 

Reason for the double-switch is stilt 
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not clear but harsh criticism of the 
German orang Ae Bonn’s Minister 
of the Interior, . Schroeder, before 
an international audience at the recent 
Berlin festival is believed to be behind 
the resignation. 


BAVARIA FILMKUNST, one of 
two largest motion picture concerns 
in Germany, has changed the name of 
its distribution organisation from 
Schorcht Film Verleih to Bavaria 
Film Verleih. 

Schorcht was acquired some months 
—~ in the process of winding up the 
old UFA concern. 


A TOTAL of 452 feature-length 
pictures have been planned for the 
1958-1959 season in West Germany. 
Out of the total, 170 are films to be 
distributed in Germany by American 
companies. 


FILM OFFICIALS from the Bonn 
government and Laender (regional 
states in West Germany) agencies who 
met recently in Bonn, made the wide 
gap between export earnings of Ger- 
man film companies and grosses of 
foreign films in Germany one of the 
top points on their agenda. 

Sales possibilities for German pic- 
tures in the U.S and grosses of Holly- 
wood pigtgres in Germany were dis- 
cussed, but no solution was offered 
to the problem. 


Gustav Genschow 


BELFAST 


Independent 
TV Nearer 


_ THE Northern Ireland cinema trade 
is keenly interested in negotiations 
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“Future is Bright’ 
Says Monaco 


IT IS NEWS of some rarity when 
a national film chief says that business 
is good, and that the future seems 
promising. 

That is what Dr. Eitel Monaco, 
head of ANICA, has just announced 
in making a review of the Italian film 
industry. 

He pointed out this week that 20 
national films, apart from that mass- 
employer of labour, 
were being shot in Italian studios, 
while another 12, either Italian or co- 
produced, were being made in neigh- 
bouring countries. 

In the first half of 1958 there was 
work on 61 films, of which 26 were 
major productions, 16 in colour and 
19 being made in foreign countries. 

“ But it is not just a question of 
figures, which can often give a dan- 
gerously deceptive idea, that allows 
one to affirm that we are coming out 
of the crisis period,” he says. 


Turn for Better 


*“* Much more important is the ratio 
of films of artistic and commercial 
value in relation to the total sum of 
production, 

“A rapid examination of the list 
of the tims already finished, and 


those in the course of completion, | 


shows that even from this point of 
view the general situation of the in- 
dustry has taken a marked turn for 
the better.” 

Unemployment within the industry 
was falling drastically, he added, and 
almost all the leading Italian directors 
were at work. 


Co- productions 


“Ben Hur,” | 


| under taxation and the latter getting 
| State subsidy. a 

He hoped that the Hon. Egidio 
Ariosto, new government director of 
visual entertainment, would take heed 
of the problems outstanding. 


THE MARIO ZAMPI film made 
| for Rank, entitled here “* La Verita, 
| Quasi Nuda” (The Naked Truth) 
| will be shown at the Fourth Interna- 
| tional Festival of Humorous Films 


| which opens this month at Bordig- | 


hera. pening with Jacques Tati's | 
“Mon Oncle,” it includes films from 
France, Italy, USA, Spain and 
| Russia. 

| 

| cs a & 


STATISTICS published here show 

there were 673,000 TV licence-holders 
| in Italy on December 31, last. Of 
| the total number of sets, 78,400 were 
in use in bars, restaurants, hotels, 
hospitals and cinemas. 

Viewers were most numerous in 
Lombardy (165,922 licences), Lazio 
(93,821) and Piemonte (68,866). 

Figures for Continental Europe 
were :—Austria 9,404, Belgium 
250,000, Czechoslovakia 
Denmark 85,008, Finland 5,000, 
France 634,320, Western Germany 
102,630, Monaco 2,000, Netherlands 
190,152, Poland 5,000, Portugal 
1,000, Spain 3.000, Sweden 23,004, 
Switzerland 27,887. 


| s = a 
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they earned 4,565,449,575 lire (at 
1,735 to the ind, approximately). 
In 1957, films sold totalled only 
1,283. They have earned 3,139,000,000 
lire and are still bringing in money. 


_ VETERAN director Mario Camer- 
ini, absent from the Italian film 
scene for some time, makes a come- 
back with “Primo Amore,” which 
tell the story of four 18-year-old 
couples and their first love. It is 
produced by CIRAC-Rizzoli. 


IN LITTLE more than a year, 18 
Italian films have been exhibited in 
lovakia. From Prague, state 
director of the cinema M. Siba has 
come to {Italy to discuss with leading 
Italian directors and executives the 
possibility of an expansion of the ex- 


change of films between the two 
countries. 

co a 
EXPORT of Italian films to 


Sweden rose from 21 in 1956 to 3 
in 1957. They now hold fourth place 
in this market. 


Laurence Wilkinson 


e 

Film Ball at 
* 

Edinburgh 
| FOR THE FIRST time a film ball 
will be held during the Edinburgh 
film festival, The ball will be held 
on September 11 in the third week 
—the French film week. 

The Marquess of Linlithgow is 
lending the Ballroom of Hopetoun 
House. This famous and magnificent 
Adam room, with its decorated ceil- 
ing and 18th-century Brussels tapes- 
tries, will be the setting for an inter- 


national gathering of film actors and 
actresses, directors and film writers. 


which are at present being carried on . g GOFFREDO LOMBARDO of | 
preparatory to the launching of an An increasing number of offers had | Titanus announces that his company, 
independent television company jn the | been received for co-production with | with four films in production at the 
Province. Spain, France, U.S.A., Germany and | moment, plans another eight in the 


JOCK MACGREGOR 
APPOINTED 


ITA is expected to request tenders | Cteat Britain. 
from possible contracting companies 
in the near future and George Lodge, 
one of Northern Ireland's major ex- 
hibitors, is named as being at the 
head of the combination most likely 
to gain the coveted prize. 

The “ shadow " company includes 
Col. James Cunningham, director of 
the Northern Whig. He also repre- 
sents a nationally known manufactur- 
ing organisation. 

Other local combinations are, of 
course, interested in tendering, as are 
some national groups which have 
failed in their efforts to be represented 
in ITV in the other regions. 

I learn, by the way, that its plans 
do not include the conversion of one 
of the down-town cinemas, as was 
originally thought by many members 
of the trade. if it sets up it will be 
in specially built studios. 

A move on ITA’s part is imminent. 
Northern Ireland is the only remain- 
ing major region in the UK for which 
plans have not yet been announced. 


A LAST minute change in publicity 
plans brought Cary Grant to Belfast 
last week from Dublin, along with 
Warner Bros. publicity manager R. J. 
Lawrence. He appeared at a special 
preview of “ Indiscreet ” at the Ritz. 


S. Gordon Duffield 


Volume and value of exports were 
increasing, after having touched bot- 
tom in 1955 and 1956, and so were 
box-office takings within the national 
borders. 

Modernisation of studios, studio 
equipment and laboratories now al- 


lowed the completion in Italy of every | 


phase of film-making, regardless of 
system and format, and including 
those of Technirama, VistaVision, 
CinemaScope and Cinerama. 


Most Modern 


Dr. Monaco said challengingly, “At 
the cost of being accused once again 


of over-boldness, I can affirm that | 


Rome is the most modern and com- 
plete industrial centre of the European 
cinematographic scene.” 

But the infallible “* thermometer ” 
for testing the temperature and state 
of health of any sector of economic 
life was the faith of the financial 
world and the extent to which that 
faith was supported with cash ad- 
vances. 

Banking interests which withdrew 
their support in the Spring of 1956 
were now once more investing in 
industry, and new capital was being 
offered by industrial firms. 

ANICA’s chief concluded with the 
warning that films have yet to find an 
answer to the challenge of television, 
especially with the former groaning 


| next few months. 


| Already they are producing, or 


have just finished re” (The 
| Law), starring Lollobrigida, and 
| based on the Prix Goncourt winning 


|} novel by Roger Vaillant; *“* Venice, 
|the Moon and You,” directed by 
| Jules Dassin, “Toto in Paris” 
| (Camillo Mastrocinque) and “Golden 
Legs” (Turi Vasile). 

The new films will be “ The Girl 
with the Suitcase " (Valerio Zurlini), 
“Poor but a Millionaire” (Dino 
Risi), “La Nipote Sabella” (Carlo 
Ludovico Bragaglia), “ Policarpo de 
Tappetti,”” and others not yet named 
which will be directed by Vittorio De 
| Sica, have a scenario written by Pas- 
quale Festa Campanile or by Mas- 
simo Franciosa, respectively. 

z @ & 

ACTRESS Silvana Pampanini will 
direct, as well as appear in, a docu- 
mentary film, ‘“ Melody at S. Agata.” 
Based on the life of Giuseppe Verdi, 
it will be shot at Busseto, S. Agata 
and Roncole, all places associated 
with the composer's true story. 


ITALY sold fewer films abroad in 
1957 than in 1956, but earnings were 
higher, proportionately. In 1956, the 
number of films sold was 2,032, and 


| PENNEBAKER INC., the Holly- 
| wood production — y with which 
| Marlon Brando, Walter Seltzer and 
| George Glass are associated, has ap- 
| pointed Jock MacGregor as special 
| London representative to advise on 
| story properties, plays, talent and 
neral matters. This does not affect 
| Ris position as British representative 
| for The Motion Picture Exhibitor and 
| Jay Emanuel Publications of Phila- 
| delphia. 


SUBLIMINAL ADS 


THE Screen Advertising Associa- 
| tion, invited by IPA to consider the 
| report on subliminal communication, 
| endorses the view of the IPA special 
| committee thai this form of advertis- 
| ing is unacceptable, particularly in the 
| cinema advertising medium. 


; 

| 

j 

_ GALA SUCCESS 
GALA'S “ Juvenile Passion ” and 

Orb’s “ Elysia ” opened to exceilent 

business at the Cinephone, Birming- 

ham, on July 20. ithin minutes of 

doors ning, house-full notices went 

up and hundreds of people were 

turned away. ; 
All previous records at the Cine- 

phone were broken, despite the fine 

weather. 


10 


NORTH-WESTERN 


Defence Fund 


‘Dissentients Must 
Not Escape Levy’ 


HOPES that the scheme proposed hy FIDO will not leave too many loop- 


holes to enable dissentien: 


exhibitors to escape the 


levy were expressed by 


Liewellyn Edwards at the monthly meeting of North Western branch OBA. 


Mr. Edwards 
tary production 
mitted exhibitors to 
some did not make any contribution 
at all To prevent this happening 
again he thought everyone should pay 
and if an appeal were successful a re- 
bate could be made 

Mr. Rutherford, who presided, said 
there were the lessons of the previous 
levy and no doubt the point. would 
be considered. Whether an exhibitor 
withheld the levy, or not, the decision 
of an inquiry would be retrospective. 

P. M. Hanmer said he thought un- 
necessary criticism had been levelled 
at the Bernstein scheme because slips 
now being attached to contracts in- 
cluded a clause that defaulters would 
be reported within five days. He 
could find no reference to “ five 
days" in the draft agreement. 


said 


levy 


that the volun- 
procedure per- 
prevaricate and 


No Fears 


W. J. Speakman said 
have no fears that a report would 
made within five days. The scheme 
been approved in principle and they 
had to dot the i’s and cross the 
Probably renters had modetied the slip 
that used during the voluntary levy 
period 

Consideration was given to a lett 
the Majestic, Liverpool, crit 
proposed levy The secretary, 
said he nad replied wo the letter explain 
ing why the scheme was formulated and 
had invited the theatre to be represented 
at that meeting to their criticism 
and to ask questions 


* There 


exhibitors 


er from 
icising the 
S. Dallow 


vo 


is bound to be criticism of a 
scheme like this,"’ said Mr. Rutherford 
"Had no action been taken to combat 
the showing of feature films on television 
criticism the CEA probably would 
have been even stronger This is a film 
industry scheme—all sections are parties 
and in the vi of everyone, the right 
step has been taken Hardship and 
marginal! cases even the newsreel 
theatres, will be taken care of 

‘It exhibitors who 
only come to mectings 
stand the scheme 
realise it in 
declared 

Indications 
already been 


of 


cw 


are 
they 
more 


their 


critical will 

will under 
clearly and 
is interests,"" he 


that the draft scheme had 
benefit were mentioned 
by W. J. Speakman. Since February 4 
only six British feature films had been 
sold for television These were so poor 
that no exhibitor would book them any 
way 


ot 


You may not stop every feature 
from being shown on television but 
will stop the majority," said Mr 
man “I liken the scheme to a colander 

-you will catch most, but a few will shp 
through. The more British product kept 
from television the more American films 
you will stop also by virtue of the Board 
of Trade agreement.’ 

Holiday camp shows. 
be made on whether 
admitted to 16-mm 
whether a charge 
at holiday 
coast 


film 
you 
Speak 


Inquiries are 
the public is 
fim shows, and alo 
is made for admission 
camps along the North Wales 
Apart from cinema facilities pro- 
vided at holiday camps making an in- 
clusive charge for accommodation and 
entertainments, film shows were provided 
at caravan and camping sites where 
holidaymakers paid separately meals 
and entertainments 
Liewellyn Edwards 


to 


for 


said he had seen a 


| farthing-a-seat 
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AIC THREATENS LEGAL 
FIGHT AGAINST FIDO 


THE AIC is to continue its fight 
against the FIDO scheme and the 
contribution and 


| threatens to apply to the High Court 
| for an injunction to protect the in- 


|and with 


terests of any exhibitor who refuses 
to accept the payments clause in the 
renters’ contracts. 

This was disclosed by Alderman Harry 
Mears, president of the Association, speak- 
ing at an AIC meeting at Southampton 
on Thursday (July 17) at which it was 
decided to form a Hants, Wilts and 
Dorset branch. f 

Alderman Mears told the mecting: 
* After legal advice we understand that 
the FIDO agreement must be filed under 
the Restrictive Trade Practices - ys 
before the scheme can come into ¢ . We 
will then lodge an objection to the scheme, 
and will apply for an injunction to make 
sure that no exhibitor is penalised until 
the case has been heard. If we get the 
injunction the scheme will not be able to 
start for some time at least.” 

Stating that he himself had refused to 
sign the new contracts, and was prepared 
to close his cinemas rather than do so, 
Alderman Mears said the AIC’s advice to 
members was to sign if necessary, but to 
agree to pay the levy only under protest, 
the right of recovery in the 
light of the result of the proceedings 
under the Restrictive Trade Practices Act 

“We decided we could not bind our- 
selves to this agreement, and the renters 
have been notified accordingly,” he 
added. Now we want to know by what 
right the renters propose to enforce the 
slips on our members’ contracts. 

“So far they have tried to dodge the 
issue by referring to the exemption limit 
of £200 a week net. But next year the 
limit might be raised. In any case, with 
costs as they are .oday, if you don’t take 
£200 it is not worth keeping the cinema 


open."” 
Alderman Mears protested that the 
agreement should not have en con- 


| cluded with the levy in its proposed form 


poster outside one camp advertising film 
shows, but he did not know whether or 
not the pub were udmiited 

During th meeting vhe brochure of 
one camp was examined There was no 
reference him nicrtainment, excep 
for children’s film shows 

One member suggested that when a 
charge was mad for admission to 
l6é-mm. shows a contribution should be 
made to FIDO 

Another closure.The secretary for- 
mally notified the closure of the Stella, 
Seaforth, from July 5 “It is very, very 
worrying when old friends and members 
of the branch close theatres,”’ said chair- | 
man Rutherford “As we look around 
the room we cannot help wondering who 
will be next 

Mr. Speakman commented that business 
n London cinemas was improving. There 
was a feeling that people were getting fed 
up with the piffle being televised and 
were returning to the cinemas to see big 
firms 

Apprenticeship Scheme.—-Mr. Ruther- 
ford reported on a joint meeting of 
representatives of the Manchester and 
District West Lancashire and North 
Western branches at Blackpool, to discuss 
the apprenticeship scheme An attempt 
was being made to set up a zonal dis- 
trict on the lines suggested by CEA presi- 
dent E. J. Hinge further meeting 
would be held at Liverpool 

G. H. Lee inquired when the corres- 
pondenc course would be started 
Apprentices in North Wales who had en- | 
rolled thought they would have had a 
reply by now and wondered what had 
happened M Speakman said the 


almost immediately." 


EASTERN COUNTIES 


Defence Fund is 
Best Answer 


EASTERN COUNTIES CEA dis- 
cussed FIDO at the summer quarterly 
meeting at Great Yarmouth. Chair- 
man Jack Jay presided 


ere was some divergence of | 
opinion, but it was generally con- 
ceded that the defence fund scheme | 
was the best answer to a difficult 
problem. 

Break figures. — Vice-chairman | 


Keith Cooper spoke of the discussion 


| AIC’s hands 


without full consultation with all the 
exhibitors who had to pay it. Yet until 
a copy of the agreement came into the 


a few days previously, no 


| one had seen it except the representatives 


| of the five associations. 


He suggested that the AIC could be 
recognised by the CEA appointing an 
AIC representative as one of its six 
nominees on the board of the scheme. 
Turning to the document itself, copies 


| of which were distributed to members at 


on break figures at the CEA general ' 


council held 
He stressed 
the CEA to 


at Bournemouth, 

the determination of 
pursue the matter with 
vigour, and to obtain satisfactory 
terms for its members. 

S.0 levy.—Secretary A. F. Kent 
reported that protracted negotiations 
with the East Suffolk County Council 
had failed to secure a reduction in 
the my charity levy for that area. 

. Jay mentioned the helpful atti- 
Par wg of the Great Yarmouth and 
Lowestoft town councils, the former 
having reduced the charge to one 
shilling per cinema per Sunday, and 
the latter to .01 per cent. of the net 
takings. 


| not be preserved. 
| the majority lay; 


the meeting, Alderman Mears directed his 
particular criticisms to Clause S5(a), 
stipulating that all decisions of the board 
should be unanimous, but that in specific 
instances the board might decide that the 
matters referred to in the resolution might 
be decided by such a majority as might 
be determined in the resolution. 

He feared that this principle of 
unanimity in the board's decisions might 

it was apparent where 
it needed only one otner 
organisation to support the renters for the 


exhibitors’ representatives to be out- 
numbered. 

He did not believe that the scheme 
could succeed in its aim of preventing 
films being televised, and in this regard 
he was alarmed lest the rate of levy 
might be increased. At the rate of a 


farthing, one year’s contributions would 
be gone in stopping just one producer 
from showing his films on TV What 
would then be used to buy off the rest? 
Once the machine was set up it would 
be found that the FIDO funds were not 
sufficient. 

And the scheme applied only to British 


films. Did they imagine that American 
and other films would not hurt the 
exhibitors’ business if televised? 


The speaker maintained that the FIDO 
scheme did not have the unanimous sup- 
port of the trade, not even on the pro- 
duction side. He was against it, not just 
to be obstinate, but for the sake of self- 
preservation. [t could never succeed be- 
cause it could not buy up films less than 
10 years old. 

Clause 12 of the agreement, said Alder- 


the film industry who had television 
interests. They would be prevented from 
televising their films only “in exceptional 
circumstances. 

Clause 13 empowered the CEA to 
dictate to people who were not members 
of that association, and who wanted 
nothing to do with it, how. where and 
when they should book their films. And 
if an exhibitor wanted a renter’s films, 
irrespective of whether another film 
handled by this company had been shown 
on television, the KRS would be able to 
advise their members to stop supplying 
films to the exhubitor. 

Alderman Mears said he would be 
the last person to say that an exhibitor 
who honestly believed that a levy would 
keep films off television should not pay 
it. But it was not right that anyone 
should be coerced into it. 

A resolution to establish the new AIC 
branch was carried unanimously after 
Aubrey Partner, the general secretary, had 
stated there were now 45 cinemas in mem- 
bership in the area. 

Seether meeting is to be called at 
Southampton in September when the first 
branch officers will be elected. 


FIDO ALL SET—Contd. 


| the approval of the five Associations 


concerned and the relative document 
is being engrossed for signature by the 
five presidents. 

he three Corporations in the 
film industry with television interests, 
who were represented on the Com- 
mittee which drafted the scheme, have 
also signified their approval of the 
document. 

“ The film industry wishes to em- 
phasise that the scheme is in no way 
aimed against television interests. It 
recognises that television is a serious 
competitor to the indusiry for public 
patronage and it welcomes the oppor- 
tunity to compete with television for 
this patronage, each side creating the 
best programmes possible fer this end. 


Disturbed 


“The industry has, however, been 
disturbed by the extent to which, 
especially in the United States, the 
screening on television of old films, 
made solely for cinema audiences, has 
affected the cinema's box-office and 
it does not desire that, in the United 
Kingdom, it should be put in com- 
petition with a product of its own 
creation. 

“ With this in view the Film In- 
dustry Defence Organisation has been 
set up so that in appropriate cases 
British film producers may be paid 
some compensation for withholding 
their cinema films from television, the 
finance being provided by a fund to 
which all sections of the industry will 
contribute. 


First Directors 


“The first directors of the Film 
Industry Defence Organisation Ltd. 
will be: 

“ ASFP: Frank Hoare, president. 

“BFPA: Arthur Watkins, presi- 
dent ; John Davis ; David Kingsley. 

“CEA: E. J. Hinge, president; 
Ellis F. Pinkney, general secretary : 


George Singleton, past president; K. 
Winckles ; J. Goodlatte; C. 
Bernstein. 


bs FBFM: Lord Archibald, presi- 
dent ; John Boulting. 

“KRS: Sir Arthur Jarratt, presi- 
dent ; J. Carreras; M. J. Frankovich : 
F. E. Hutchinson ; J. Pattinson; R. 


man Mears, protected various concerns in | Camplin, secretary. 
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OUR FILMS 


by Jesh Billings 


But Nothing Can Stop 
‘The Vikings’ 


THE WEST END js at the moment 
experiencing a minor boom and 
neither sun nor rain can keep picture- 
goers away. 


“The Vikings” (United Artists— 
Technirama) took the Leicester Square 
Theatre by storm and continues to 
break every record for the hall. 
Naturally, Monty Morton is cock-a- 
hoop and all who had the foresight 
and courage to grab the film can start 
congratulating themselves. Nothing, 
it seems, can possibly spoil its box- 
office chances. 

” 7 ~ 

A STONE'S THROW from the 
Leicester Square Theatre, the Odeon 
is coining money with “ A Night To 
Remember ” (Rank—British). The 
film, a brilliant re-creation of the 
Titanic disaster, has done so well that 
from Thursday onwards it will also 
top the bill at the Gaumont, Hay- 
market. The significance of this con- 
currency is something no exhibitor can 
afford to ignore. 


ON ANOTHER corner of Leicester 
Square stands the Warner Theatre and 
it’s made a packet, and how, from 
“Ice Cold In Alex” (AB-Pathe— 
British). This outstanding war pic- 
ture which, by the way, must come 
off today, really hit the pmeet. Its 
general release is delayed until 
October 6, but, believe me, it’s worth 
waiting for. 


ALSO in Leicester uare, “ The 
Brothers Karamazov ( M—Metro- 
scope) enjoyed a profitable stay at 
the Empire. Last night Denar Be s 
latest, “* Merry Andrew” (MGM— 
CinemaScope), was shown there be- 
fore the Duke and Duchess of 
Gloucester. A delightful comedy with 
music, it’s just the stuff for the holi- 
days. 


IT’S NOT FAR from the Empi'c 
to the Carlton, Haymarket, where 
“ The Battle Of The V.1” (Eros— 
British) has been playing. I can’t say 
I was wildly enthusiastic over the 
film, and neither were most of the 
critics, but it looks as if we were 


wrong. The picture’s definitely 
clicked and on this form should have 
a rosy future. 


AND WHILE in the Haymarket, 
I'll take the opportunity to point out 
that “* The Whole Truth ” (Columbia 
—British) had a highly satisfactory 
three weeks’ sojourn in the Gaumont. 
It is a good thriller and deserves well 
of the masses. 


ANYBODY seeking a tried and 
tested X certificate shocker? Here’s 
one, “ The Black Scorpion” (War- 
ner). It unquestionably made the 
grade at the London Pavilion. On 
Friday, *‘ The Pav ” goes to the other 
extreme with “ The Lone Ranger And 
The Lost City Of Gold” (United 
Artists), an Eastman Color Western 
featuring the popular TV character. 
This Clayton Moore opus may easily 
prove a big turn-up. 

s at a 

THERE'S BEEN plenty of activity 
at the Rialto, Coventry Street, home 
of “ Man Hunt ” (Twentieth Century- 
Fox—CinemaScope). This first-class 
“ horse opera” is pleasing high and 
low brow alike. The subsequent 
attraction will be “ The Fly ” (Twen- 
tieth Century-Fox—CinemaScope). A 


real thriller, it'll make the “ nine- | 
pennies’ ”’ hair curl, 
* * 


STILL going strong are “ Around 
The World In 80 Days” 


(Twentieth Century-Fox—Todd-AO) 
and 
(Paramount—VistaVision) at the 
Astoria, Charing Cross Road, the 
Dominion, Tottenham Court Road, 
and the Plaza respectively. 


ON RELEASE 


NOW FOR the general releases. In 


spite of all the talk about only making 
and playing really big features, most 


of the circuit halls are showing | 
** double bills.” 
a oe 7 


THE outstanding combination is 
MGM's “ The Law and Jake Wade ” 
(CinemaScope—American) and “ Tar- 
zan And The Lost Safari " (Cinema- 
Scope-—British). The 
gone from strength to strength. 


COLUMBIA’S “ twosome ” 
** Heaven Fell That Night ” (Cinema- 
Scope—French) and “ The Snorkel” 
(British), is also high in the current 
list of moneymakers. Brigitte Bar- 
dot, star of the former, furnishes the 
irresistible gimmick. 


A PAIR that ended well on the 
right side are “ Raw Wind In Eden ” 
and “ The Last Of The Fast Guns ” 
(Rank-Universal) though they took 
some time to settle down. Photo- 
graphed: in colour, they offer widely 
varied and exciting entertainment. 


BRITISH LION’S “ Law And Dis- 
order " and “* The Spaniard’s Curse,” 
both British, made a_ satisfactory 
debut. Their subsequent running will 
be closely followed and recorded. In- 
cidentally, neither had “4 West End 
presentation and: their fate will help 
to prove whether or not this is essen- 
tial to a film’s success. 


7 8 a 
ONE Paramount VistaVision 
“double bill,” “St. Louis Blues ” 


and “ High Hell,” has just ended, and 
another, “ Hot Spell” and ‘“ Mara- 
caibo,” has just started. Strangely 
enough, I’ve heard nothing about 
either, but here’s hoping no news is 
good news. 


7 a * 
LASTLY, a “till-tickler” pro- 
gramme for the Independents. Eros’s 
“ Womaneater”’ and “ Blonde In 


Bondage” are 


scoring fluently 
double harness. 


in 


(United | 
Artists—Cinestage), “* South Pacific ” | 


“The Ten Commandments ”’ | 


programme's | 


AUGUST 11 


A Fig Leaf 
to Cover 
Expenses 


YEARS AGO our Edwardian fore- 
bears used to sneak across the 
Channel to visit the internationally 
famous Fo! Bergere. In these 
less hy, tical times, this kind of 
ente nt is no longer attended 
by stealth. The vogue, started here 
by the Windmill Theatre, has 
steadily grown and clubs employ- 
ing non-clad lovelies are s 
up all over the West End. 

Recently, the 
Saw” and 


set the ball rolling. 
Although turned down by the B: 
tish Board of Film Censors, the 
film, sanctioned by the LCC and 
many other county councils, con- 
tinues to bring much kudos to 
halls throughout the country. 

Encouraged by the success of “ Gar- 
den Of Eden,” Orb unearthed 
another nudist colony picture, 
“ Elysia.” It's clearly a museum 
piece and many of the goose- 

mpled veterans who parade in it 
nm their birthday suits must have 
forgotten the date of their arrival 
in this world, bet their maturi 
has not withered the film's ce 
It’s coining money. 

A more modern job is Miracle’s 
“Isle Of Levant,” also set in a 
nudist colony. The industrial 
masses are tumbling over them- 
selves to see it. 

Mondial offers “ Femmes de Paris,” 
a French revue. It, too, has been 
earning a small fortune out of the 
undraped. 

Even “Heaven Fell That Night” 
(Columbia—French), currently co- 
starring with “The Snorkel” 
(Columbia—British), introduces a 
touch of . A fleeting 
glimpse of Brigitte Bardot’s pos- 
terior has created profitable word 
of mouth advertising. 

Remember, Mr. Exhibitor, if your 
cupboard is bare of first-class 
pictures, you can always safely fall 
back on “ fig leaf” features! 


“ Another great 
feat of war... 
the suspense keeps 
mounting till 
the end “ 
DAILY TELEGRAPH 


of the V.I 


GENERAL RELEASE 


Latest News from the Renters 


Yoko Tani Tours 
The Provinces * 


DISCOVERY Yoko Tani is making an I1-city tour of the 
boosting her Rank Organisation picture, “ The Wind Cannot 
| Read,” in which she stars with Dirk Soperes. 

She flew in especially from her ~~ 
Paris home last week to attend a 
|press show and reception at the New 


JAPANESE 
] provinces 


J 

Savoy, Glasgow. W it D 

On Friday last week she met the a isney 
press at a lunch and reception fol- ‘ ' 
lowing a press show at the New uys torm 
Victoria, Edinburgh. Another recep- 
tion she attended was at the WALT DISNEY has acquired 
Gaumont, Newcastle. George Stewart's novel, “ Storm,” 

On Monday she was at the Regent, | for production as a_ live-action 
Brighton, and in the evening went | feature. 
to another press reception at the The heroine of “Storm” is a 


Ritz, Southend cyclone named Maria by meteor- 
ologists. During Maria’s devastating 
12-day life, she affects people and 
places from the coast of Asia to the 
United States. 

James Algar is adapting and will 
direct. 
to storm areas throughout the hemi- 
sphere and casting will follow soon. 

Disney's new adventure drama, 

“ The Light in the Forest,” attracted 
a capacity audience to the premiere 


Leeds Reception 


and please 
your patrons 


Tuesday saw her at a Leeds recep- 
tion and yesterday (Wednesday) she 
had lunch with Sheffield journalists 
In the evening, another press recep- 
tion was held, this time at the 
Gaumont, Birmingham. 

Today (Thursday) a press show is 
to be held at the Gaumont, Cardiff, 


Delicious flavours, 


attractive wrappings, followed by a reception and lunch —. theatre, Harrisburg, 

. . with journalists at the Capitol : 8 ; : SSE 

delighted patrons, theatre’ In. the evening another | ;,.2%¢ film stars Wendell Corey, 

cceentiael ell te Gall at te Gee | James MacArthur, Carol Lynley, 

easy-to-handle stock 4 hina oe ae ee ae ae Parke, sonae ¥ and Jessica 

: ‘ ’ - andy. It is directed by tschel 

and money flowing in en vlad ed by Hersche 
all add up to big In London _ 

Tomorrow (Friday) the _ star ‘ ef 

profit for you. attends a London managers’ recep- New Frankenstein : 

tion at the Odeon, Kensington, and 


immediately after this Miss Tani will 
fly back to Paris. 

Another Rank film, “ Rooney,” 
continues its successful run. 

In its opening week at the Gau- 
mont, Belfast, it broke all daily and 
weekly records 


Premiere Set 


HAMMER’'S “The Revenge of 
Frankenstein,” for worldwide release 
by Columbia, is to have its British 
premiere on August 28, at the Plaza 
theatre, Piccadilly Circus. Peter Cush- | 
ing stars as Baron Frankenstein, with | 


There are 10 quick - selling 
varieties in Welch’s big |/- packets: 


Sixteen Favourites 
Chocolate Eclairs 
Windsor Eight 

Fruit Tangoes 

Licorice Toffee Allsorts 
Minted Gold 

Dairy Caramels 
Spearmint Chews 


Rum and Butter 
Flavoured Toffees 


Sherbet Tangoes 


‘Tread Softly’ 
Trade Shows 


RENOWN Pictures has arranged 
trade shows in London and through- 
out the provinces of “ Tread Softly, 
Stranger,’ George Minter’s latest 
production 

The film is based on the success- 


executive producer. 
>” is associate producer. 
with Oscar Quitak. 
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Camera units are being sent | 


Anthony Hinds as producer, Terence | 
Fisher directing the Jimmy Sangster 
screenplay and Michael Carreras as 
Anthony Nelson 


_ Co-starring are Francis Matthews, 
Eunice Gayson and Michael Gwynn | 
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Mondial Films 
In The Money 


MONDIAL’S “ Vive Monsieur 
| Blaireau” got off to a fine start on 
| its West End premiere engagement 
last week at the Cameo Poly, Oxford 
| Circus. A first-class press helped at 
the box-office, this French 
comedy—which was chosen for 
showing to CEA _ delegates at 
| Bournemouth—is certainly drawing 
| the crowds. 

A clip of the film in television's 

“ Picture Parade ” -_ Monday next 
week should also help things along. 

Star is Louis de Funes, reckoned 
by some in the Fernandel class as a 
clown, with Noelle Adam _ co- 
starring. Yves Robert directed, Jules 
Borkon produced. 

Another Mondial picture in the 
money is the Italian “ Cabiria,” 
with “La Strada” girl Guiletta 
| Masina starring. This is the picture 
that played to fine business for 12 
weeks at the Cameo Poly. Now in its 
fourth week at the Paris Pullman, 
Kensington, and the cinema reports 
| trade is actually building! 
| So much so, in fact, that the film 
is to come back to the West End— 
to the Cameo Royal. 

The famous Mondial “ walking 
| nudes” picture, “Femmes de 
| Paris,” has played four weeks at the 
| Cosmo, Glasgow, and drew more 
| money there in one week than has 

been taken since the cinema opened 
in May, 1939. 


BLIND SPOT' 
FOR ABC 


BUTCHER'S “Blind Spot” has 
been booked for ABC London 
release on September 29 in support 
of MGM’s Danny Kaye picture, 
* Merry Andrew.” 

“Them Nice Americans ” goes to 
the Odeon circuit for release in sup- 

ort of Rank’s “Nor Moon by 

Night,”” on September 1. 

Butcher’s has three other pictures 
| awaiting dates. They are: “ Mark of 
the Phoenix,” with Julia Arnall and 
Sheldon Lawrence; “The Secret 
Man,” starring Marshall Thompson. 
Ann Aubrey and John Loder; and 
“Undercover Girl,” starring Paul 
Carpenter and peandh Callard. 


‘KWAI’ GOING GREAT GUNS 


ful play by Jack Popplewell, author 
of Dear Delinquent” and several IN AUSTRALIA 
ET A PACKET other stage hits. It stars Diana Dors, 
POCK George Baker, Terence Morgan and ; : e 
Patrick Allen COLUMBIA’S “River Kwai" | Fine Arts theatre, on the East Side, 
WITH ‘Tread Softly, Stranger’ will be | Continues to rack up enormous | and on Broadway. 
presented at Studio One, London, | 8tOsses_ in Australia, where it is The combined first week gross in 


currently in the 20th week of 


n Mond: 0.30 a.m. ‘ 
on Monday next week, at | = presentation at the Lyceum theatre, 


and at the following provincial | 


theatres, all at 10.30 am.: Gau- | Sydney; the 17th week at the | 
mont, Birmingham, July 31; Capitol, | Majestic pena = 13th week 
Cardiff, July 31;' Gaumont, Glas- | 4t West's cinema, Adelaide. 
gow, July 31; Gaumont, Leeds, And the film is about to go into 
July 31: Gaumont, Liverpool, July | the tenth week of its New yo 
31; Odeon, Manchester, July 28; Bee oe engagement at the Plaza 
Gaumont, Newcastle, July 31; and | Auckland. NEE 
WELCH & SONS LTD. Gaumon:, Carl Foreman’s first picture for | 


Sheffield, August 6. Columbia. The Key,” 


TYNEMOUTH, 
NORTHUMBERLAND 


JERRY WALD has acquired an 
original screenplay by Norman 
Krasna called “ High Dive.” Robert | 
Mitchum will star. 


first week record at the 
| theatre, 
| premiere enga nt. 


its 


starring 
William Holden, Sophia Loren and 
Trevor Howard, established a new 
O&€eon 
Broadway, on its American 


geme 
It's playing concurrently at the 


| the two New York cinemas was 
| over 40,000 dollars (the two houses 
| having an aggregate seating capacity 
| of ust over 1,200). 
nm its mid-West premiere, at the 
| Centre theatre, Denver, Colorado 
the opening day gross was 2,092 
| dollars 
The ‘CinemaScope drama, directed 
| by Carol Reed from a screenplay by 
| executive producer Foreman, won 
high praise from the New York 
critics. 

The current issue of Time maga- 
zine rates “ The Key” “ one of the 
year’s most strongly and strangely 
aflecting pictures. 


| 
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CEA GENERAL COUNCIL MEETING—JULY 16 


FIDO accepted, starts August 31 ¢ Further assurances from KRS 
on break figures, position improving « Cinema day for CTBF 
agreed—October 18 « Labour negotiations « KRS recommendation 
on Sunday bookings in Scotland « October meeting to be held in Bristol 
to mark occasion of Alderman Chamberlain becoming Lord Mayor 


LETTERS OF REGRET 
LETTERS of regret for inability to 
attend were received from C. Buglass, D. 
Owen, W. Cartlidge, I. Smith, C. ; 
Lewis, J. McLaughlin, D. Flint Wood, H. 


Griffiths, J. B. Chetham, C. H. Whincup, | 


G. T. Kitching and A. Levison. 


The general secretary felt sure he had | 


anticipated the desire of the general 
council in sending on their behalf good 
wishes for a speedy recovery to E. J. J 


Greenway who had been ill with throm- | 


bosis 


CINEMA DAY 


1T WAS AGREED that “ Cinema 
Day” on behalf of the Cinematograph 
Trade Benevolent Fund be held on| 
October 18, 1958 } 


FINANCE AND MANAGEMENT 
COMMITTEE 


THE REPORT of the Finance and 
Management Committee was presented 


A. A request has 
the Central Office of 
previous years asking members to agree 
to the attachment to newsreels 
on Monday, October 6, 1958, of a short 
20-second trailer, dealing with United 
Nations, which trailer is being issued in 
connection with United Nations Day on 
October 24. As this short trailer has 
been shown annually for some years, 
your committee 
facilities be continued and that 
ment be given to the COl’s 
(Received and adopted.) 


been 


agree- 
request 


received from 
Information as in | 


released | 


recommends that the | 


B. Your committee has had some dis- | 


cussion on the item remitted back 
by the general council 
appeal to the entertainment 
from the three principal schools of 
dramatic art A number of points of 
view were expressed, including the argu- 
ment that to the extent that exhibitors 
already contributed to the cost of their 
raw material in the shape of levy con- 
tributions, an appeal of the character 
involved was more the concern of pro- 
ducers than of exhibitors. However, the 
committee ultimately reached the con- 
clusion that apart from the Association 
as such being unable to make any con- 
tribution from its limited finances, this 
was not an appeal to which it could 
make a general recommendation to all 
exhibitors to respond, particularly at a 
time when so many of such exhibitors 
were in difficulty in conducting their own 
businesses on an economic basis. It 
might nevertheless be that some members 
would wish to make voluntary donations 
to this cause and any steps in this direc- 
tion that members might feel themselves 
able to’ make for this purpose would be 
welcomed. (Received and adopted.) 


C. Since the Bournemouth conference 
a further meeting of the FIDO drafting 
committee has taken place and the draft 
of the trade agreement has now been 
compieted At the time this report is 
sent to delegates, the copies for circula- 
tion have not come to hand but they 
will be sent to delegates under separate 
cover as soon as possible before the 
meeting of the general council on July 16 
After perusal of the draft, deiegates will 
see that its provisions do not differ funda- 
mentally from the first draft which was 
approved by the council some time back 
and that the changes involved are mainly 
of detail and procedural in character 
As will be seen the CEA is entitled to 


to it | 
concerning the | 
industry | 


THOSE PRESENT 


OFFICERS in attendance were 
2. J. Hinge, president, in the chair; 
J. D. Richards, vice-president; W. J 
Speakman, hon. treasurer; G. Single- 


ton, past president; E. F. Pinkney, 
general secretary 
Fifty delegates represented 24 


branches as follows: 

Birmingham and Midlands, B. T. 
Davis, M. Jervis, A. G. May; Brad- 
ford and District, A. S. Hyde; Bristol 
and West of England, E. C. Rogers; 
Devon and Cornwall, P. M. Myott; 
Eastern Counties, J. Jay; Hants and 


Dorset, E. J. Cox; Hull and District, 
R. Freeman; Kent County, M. Levy; 
Leeds and District, J. Prendergast; 


Leicestershire, G. H. Scarborough: 
London and Home Counties, C. H. V. 
Brown, T. Filigelstone; Manchester 
and District, T. E. Robinson, J. A 
Woolley, D. L. Jones; Northern, the 
Rt. Hon. Lord Westwood, W. Wil- 
son, W. Carr 

Ireland, nil; North 

Freeman; North Staffs, 
Barber, North Western, 
G. H. Lee, R. P. Rutherford; Notts 
and Derby, C. Shapeero, H. Elton; 
Portsmouth and IloW, P. J. Milsom; 
Scottish, J. Poole, J. Wallace, Miss 
M. Mcintosh, A. Matthews, Sheffield 
and District, Clir. H. Gent; South 
Midlands, Simpson, South 
Wales and Mon, W. Berriman, H 
Jones, Wyrdham Lewis; Sussex, J. D. 
Richards; West Lanes, F. Fennell 


Bernstein, ; 
sicks, D. Eckart, W. Eckart, A, J 
Rockett, J. D. Tutin, M. Sheckman, 
K. Winckles. 


In attendance, L. Knopp 


six representatives on the Board of FIDO 
and each representative is to have an 
alternate to attend meetings in his 
absence. After full discussion on the 
question of representation, your com- 
mittee unanimously recommends that 
the following be the CEA representatives 


The president, alternate vice-presi- 


dent; past president, alternate hon 
treasurer, general secretary, alternate 
B. T. Davis; K. Winckles, alternate 


R. H. Dewes; D. J. Goodlatte, alter- 
nate S. K. Lewis; C. G. Bernstein, 
alternate Granada representative. 


(a) One amendment which your com- 
mittee recommends to the general 
council in relation to exemption from the 
scheme is that such exemption should be 
given to bona fide news theatres In 
this connection it is pointed out that 
news theatres do not at any time show 


feature films with which the scheme is 
primarily concerned, and are not nor- 
mally affected by the showing of such 
tims on television. It is proposed that 
for this purpose a news theatre be 
defined as one at which films exceeding 
3,000 ft. in length are not shown and 


at which the programme does not exceed 
90 minutes. 


(b) Assuming that the agreement is 
ratified by all five associations at their 
respective meetings which all take place 
around mid-July, the arrangements al- 
ready contemplated for the setting up of 
the FIDO company and the work neces- 
sary for the commencement of collection 


| will proceed 


of contributions at the end of August 
The CEA will then send 
to all exhibitors in plenty of time before 
the commencement date, all details that 


| they will require, together with a supply 


of the necessary forms. 


(c) Questions have been raised in some 
of the branches regarding the slip which 
is now being attached to contracts by 
the renters calling for payment of the 
contribution as from August 3 
Reference to this procedure was made in 
your committee’s report to the last meet- 
ing of the general council which was 
approved, and the attention of all mem- 
bers was called to this situation in the 
last issue of the news letter. Your com- 
mittee urges all members to co-operate 
in the acceptance of these slips which are 
an essential part of the scheme, and is 
satisfied that so far as under the slip cer- 
tain powers are given to the renters, such 
powers will not be abused and exist 
solely for the purpose of making the 
scheme universally effective 


(d) Akhough it is not an integral part 
of the scheme as operated by the trade, 
ie., exhibitors, renters “and producers, 
there is one aspect of the original con- 
ception of the Bernstein scheme in regard 
to which there has been a change which 
has caused your committee some dis- 
appointment. It was originally reported 
to the general council that Granada and 


|; ABC Television and, it was hoped, Rank 


Television, would agree not to purchase 
either directly or by net-working any 
more films but would need to run off any 
films already acquired or arranged It 
is now understood that ABC Television 
feel themselves unable to act on these 
lines as by so doing they would be placed 
at considerable disadvantage in relation 


| amendments for 


accept such 
arise 

It was agreed that a quorum of the 
proposed CEA representatives on FIDO 
who had also been concerned with the 
drafting be authorised to approve such 
inclusion in the final 


odd amendments as might 


document. 


T. E. Robinson enquired whether head 
office would be sending out any official 


| information to members on the scheme 


There had been a great deal of criticism 
in his branch that the first intimation 
members had had was that renters were 


attaching the slip ‘to contract He 
realised that the scheme had been out- 
j lined in detail in the news letter but 


many members did not look upon this as 
an official communication 


The general secretary replied that the 
general council had approved the prin- 
ciple of slips some months previously 
There had been some slight error in tim- 
ing in that the KRS had started attaching 


| Slips before the news letter had reached 


| The intention was that 


members—and it was emphasised that the 
news letter was an official communication 
when the docu- 
ment incorporating the scheme had been 
approved by all the bodies concerned it 
would be reproduced in the news letter 


and, furthermore, a little mearer the 
commencement date all members, and 
possibly all exhibitors, would be circu- 


lated with full details of what they were 


| required to do 


to other television contractors who were | 


not connected with the film industry. As 
previously stated, your committee is dis- 
appointed at this development but is 
unanimous in the view that this in itself 
should not provide a stumbling block to 
bringing the scheme into operation as 
originally contemplated. In arriving at 
this view your committee has well! in 
mind what might be the alternative if the 
scheme in its present form was not 
carried into effect (Received and 
adopted.) 


H. Elton said that there were instances 
of cinemas which, though known as news 
theatres, were in effect cartoon 
and in some cases they showed feature 
films. 
such cases? 


The president replied that all cinemas | 


showing feature films were liable to con- 
tribute. 


T. H. Fligelstone said that at the meet- 
ing of the London branch the previous 
day when discussion took place on the 
slip, the view was expressed that no one 
company should have the right to impose 
sanctions and that cases should go before 
some committee for universal 
by all, and not individual renters 

The president assured delegates that 
these points which had been raised would 
be looked into and the rights of exhibi- 
tors safeguarded 


The secretary said that the 
governing bodies of the associations com- 
prised in the agreement were being asked 
to ratify the document that week and 
the KRS had already done so, subject to 
two minor points. There would probably 
be some slight drafting points for amend- 
ment in the final document to be signed 
on behalf of all the associations and it 
would be necessary for the president or 
other persons to be given authority to 


adoption | that time as his year of presidency was 


theatres | 


How was it proposed to deal with | 


J. X. Prendergast said that there was 
a rumour that the tendency was for cer- 
talm renters to present accounts through 
the KRS. If this was the case, it should 
not be ignored and the CEA must be 
prepared to deal with the situation 

The president agreed that this was a 
matter which would have to be carefully 
watched. With regard to the slips, the 
points raised had all been noted and 
would be taken back to the Drafting 
Committee 

T. E. Rebinson asked for 
formation regarding networking 
to in sub-paragraph (d) 
implied 

The general secretary stated briefly 
that networking meant that one 


more - in- 
referred 
and what this 


pro- 
gramme contractor used the same pro- 
gramme as produced by another com- 
pany 
G. Singleton said that the matter 


raised under sub-paragraph (d) had caused 
him much thought Members of the 
general council would remember that 
when the original scheme was presented 
to them he had been in the chair and 
had had no hesitation in recommending 
the scheme to them He then thought 
and still did that it was in the best 
interests of the trade, and had been very 
glad when the general council accepted 
a unanimously After the matter had 
been discussed by the other sections the 
drafting committee was set up and at 


drawing to 2 close, he suggested that the 
then vice-president should be one of the 
two officers representing the CEA on 
that committee The drafting com- 
mittee had subsequently presented to the 
finance and management committee the 
first draft of the FIDO scheme and he 
had congratulated the representatives on 
the drafting committee on presenting a 
very workable scheme At the mecting 
of the finance and management committee 
which followed subsequently they had been 
presented with a more or less final draft 
and it was there for the first time they 


continued on page 14 
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heard of the difficulty that had 


arisen 
been startled 
this position 
the committ 
would recol 


when 
and 


ee 


he had 
voiced his 
The genera! 
that Mr. Good- 
rare appearances 
» scheme was first 
had been most 
scheme should go 
Philip Warter had 
offer when he 
would not permit 
films to be tele 
vised, nor would they ask for money 
from the fund for such films 
That had influenced others in a 
position. Having some 
the scheme, he had 
obtaining the reaction 
the trade, exhibitors 
and had found 
y amongs all, though 
everyone took the view that it 
to accem the scheme in the 
they could tie up all the films It 
seemed clear that they would be able to 
tie up most of the key was the 
contro! of British 
They had the 
American companies 
and he only mentioned 
should be no talk 
they should accept the scheme 
ensure that ABC or anyone 
nected with television did not 
It appeared him that as far as 
were concerned, their cinema interests 
were now subordinated television It 
was also as well face up to the fact 
that ABC were able to do this despite 
the desires of the whole industry With 
these thoughts in mind he was going 
vote for the acceptance the 
the hope that with the goodwill of 
there would be a minimum of 
shown Even allowing for that, he 
convinced that the scheme was right 
with the whole trade working to 
it effective he thought it would work well 
H. Elton felt that Mr. Singleton had 
done the scheme a good service in voic- 
ing his opinion, and had said something 
which many of them had been thinking 
They were al! grateful to him one 
the originators the scheme after it 
had been suggested by Mr. Bernstein, 
and having registered what Mr. Single- 
ton had said the council would t 
through 


Cir. H. 
him that 
the scheme 
mitted 
position 
sign a 


anxicty to 
council 
latte 
at 
presented 
anxious 
through 
made a 
said that 
any of 


ABC 
Indeed, Sir 
most generous 
his company 
us backlog 


similar 
for 


of 


responsibility 
made a point 
hifferent people 
producers and 
considerable 
practically 
was 


of 


better 


hope that 


good wil the 
His own 

this 
afterwards 


of major 
view, 


so there 


get 


to 


to 


to 


of 


as ot 


ot 


see 


that appeared to 


contracting of 


Gent said 
ABC were 
If ABC 
contract out 
an exhibitor refused t 
contract with the slip attached? 
Ss. Lewis in to Clir. Gent 
stated that there was no intention at al 
of ABC contracting out of the scheme 
When they talked of ABC he was 
ring to Associated British Cinemas 
Singleton had said that ABC 
anxious that the scheme should 
through That attitude was still 
same Some reference had been made 
as to which was the greater interest now 
cinema or television One had only 
think of the tremendous amount 
capital invested in cinema _ property 
answer that question However 
matter perhaps needed some further 
planation than that contained in the 
report ABC Television did what was 
called networking with an independent 
television company which operated from 
London, and also went into Birmingham 
Since the inception commercial TV 
ABC had had networking arrangements 
with that company If that company 
showed a film at a weekend, on Saturday 
or Sunday, which were the only days 
ABC Television operated, it 
worked If ABC TV did not 
right to take that network t 
mean they would have one to two hours 


ot 
per 
the 


were 
what 


who 


to was 


ot 


answer 


were 


the 


to 
ot 
to 
the 


cx 


al 


to fil in with live or telerecorded pro 
grammes 

Looking at the geography of the 
country, the whole of Scotland was run 
by a vompany which could show any 
fim at any time, the North East could 
do the same: the two London stations 
Associated Television and Associated 
Rediffusion were in the same position 
and the same probably applied to the 


Western area and Wales, and so on 


| thing Mr 


| explanation he 


sanctions the producer dis- 


tributor their circuit? 

Kenneth Winckles supported § every- 
Rernstein had said and the 
had given He himself 


against 
on 


or 
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it but they refused to be the only com- 
pany to give an undertaking when others 
were not prepared to do so ince 
February 4 there had only been to his 


| knowledge six British films of no value 


desired to make clear the position of The | 


Rank Organisation in this matter. 
fe that the impostant element of the 
scheme was in relation to British films 
and if that source could be controlied 
the rest was something which was not so 


They 


damaging As Mr. Bernstein had said, 
there was a quota on foreign material 
j}and the tendency was to reduce the 
foreign quota, giving more importance to 
the British side The general council 
would be unwise to consider rejecting 
any scheme of this kind because certain 
nitial wunderiakings were not being 
carried out So far as The Rank 
Organisation was concerned, they had al- 
ways made it clear that, as producers, 
they would not offer films to British tele- 
vision services 

Their position as programme contrac- 
tors was somewhat differen from both 


| shareholders 


to |} 


All that was provided for was that if, 
» the ourse of their networking 
arrangements, a film was shown by the 
company with whom ABC TV now | 
nommally networked, they reserved the 
right t network that film Therefore | 
plan was no different to what it had 
been previously in that so far as ABC, 
Pathe and their production interests were 
concerned, they were behind the scheme 
100 per cemt. The parties to the scheme 
were exhibitors, producers and renters 
and ABC had interests in all three and 
had no intention of contracting out 
C. G. Bernstein hoped the council 
would approve the scheme as he felt very 
strongly that it was their last opportunity 
of preventing television screens in the 
United Kingdom being flooded with fea- 
ture films, as had happened in the United 
States any of them were disappointed 
by the attitude of ABC in view of the 
fact that they have gone back on their 
undertaking, but they should not confuse 
the issue 
At this point he stated that so far as 
Granada were concerned they had given 
an undertaking in company with The 
Rank Organisation and ABC that they 
would not purchase any films after 
February 4, the date on which the state- 
ment went out ABC now said they 
were not prepared to adhere to that 
undertaking. He did not like going back 
on undertakings but they would appre- 
ciate that ABC were in opposition to 
Granada in the North Anything that 
ABC claimed the rigm to do Granada 
must put themselves in the position to 
do likewise They still adhered to the 
position that they would not take any 
films after February 4 but if ABC 
wanted to take films from network 
Granada must be prepared to do the 
same When the scheme had been 
originally suggested it had been planned 
to prevent films being sold to television 
and to apply sanctions to TV contractors 
No sanctions could be applied to con- 
tractors with film interests 
He had no doubt that undertakings 
could have been obtained from the con- 
tractors jn ast Anglia, etc., but they 
did not try to do so During the dis- 
cussions on the plan this had no bearing 
tter and it should not now 
eme They could still prevent 
bein sold to television be- 
ec fact that they were buying 
they could apply sanctions 
fered that would close up the 
supply of films from Great Britain and 
us far as the American films were con- 
erned they had the protection of all 
major companies who had to support the 
scheme and apply sanctions 
The sale of the RKO films and others 
from bankrupt companies were not im- 
portant, there was the protection of the 
14 per cen quota, which would only 
amount to one hour per day of foreign 
material As programme comtractors 
they would obviously choose the series 
type of American film to obtain con- 
nuity of people viewing, which left little 
mut of the quota for foreign features. It 
was the British films that had to be 
stopped In spite of their television 
nterests, Granada believed it was in the 
best interests of the film industry to 
adopt this scheme and without some such 
scheme the question of abolition of 
Entertainments Tax would not be of any 
help fe sincerely hoped the council 
would not mfuse the issue and would 
support all the other sections of the in- 
lustry which he felt sure were going 
ratify the scheme Perhaps it was not 
realised what an important step it had 
been when the major American com- 
pan agreed not to sell their films to 
elevision in this country 
M. M. Jervis associated himself per- 
sonally with view of the immediate 
past presiden It was very perturbing 
and, of course t was to be expected 
that after such an announcement from 
ABC «a similar announcement would be | 
forthcoming from Granada He had to 
accept that as much as he disliked it 
Could they have a definite assurance from 
the large cinema companies with television 
mierests that in the event of some films 
slipped through the net and being net- | 
worked, those 


ABC and Granada in that they did not 
control either the equity or management 
of Southern Television, having only a 
one-third interest. They would, however, 
use their best endeavours to reconcile 
their declared policy on films with their 


sold to television interests. 


B. T. Davis asked for confirmation that 
the cinema interests who had television 
interests still adhered to the important 
factor that they would be parties to sanc- 
tions 

Mr. Winckles affirmed that there had 
never been any change in his company's 
position since they gave the undertaking, 
and that position still remained. He sug- 
gested quite sincerely that the general 
council should keep its “* eye on the ball " 
which was to stop films on television. It 
would be a great act of folly éf it did not 
approve the scheme. 


Mr, Wyndham Lewis supported Mr. 
Fligelstone in fegretiing the action of 
ABC but saw their difficuty. He hoped 


the council would give full 
the scheme. 

B. T. Davis said that they should look 
at the situation from their own point of 
view as exhibitors. Would they be better 
or worse off by having what was left of 
the agreement? The general council must 
make up its mind at once, it could not 
afford to wait any longer. He regretted 
that ABC and Granada had not an- 
nounced their reservation earlier but in 
spite of that he considered that non- 


approval to 


| acceptance of the scheme might lead to a 


television interests 
The size of the Southern Television | 
station was very differem from those 


operated by Granada and ABC in terms 
of revenue potential and audience. The 
station could not possibly produce more 
than 15 per cent. of local programme 
matter and must, therefore take at least 
85 per cent. from the main network. 

The Rank Organisation was anxious to 
influence the members of the Board of 
Southern Television to adopt a similar 
position to that of Granada, but they 
could not advise the independent mem- 
bers of the Southern Board to agree to 
something which had not been agreed by 
ABC 


T. F. Massicks considered that this was 
opening the door. I: would be very un- 
fair to expect any television company 
not to take the same position as ABC 
His company was going to support 
scheme but they were very disappointed 
in ABC. His first reaction had been to 
ask for a postponement of a decision but 
there would then be a wait of at least two 
months, which was too long He was 
suré the general council, with him, was 
very disappointed 


W. Berriman shared the disappointment 


| only 


complete breakdown of the industry. 

J. X. Prendergast said that all 
realised the difficulties of those with con- 
flicting interests and that problems could 
crop up, but one of the most important 
factors was the acceptance of the scheme 
by the KRS. This was a vital document 
which concerned the whole world, not 
Great Britain, and the Americans 
were waiting for it to_be signed. It was a 
Magna Carta for exhibition in terms of 


| television, 


| port 
| another 


the | 


The president said that the council had 
had a very full discussion on the subject. 
As a member of the drafiing committee 
and also as one of those presenting the 
report of the finance and management 
commitiee he wished to say a few words. 

He would be very sorry to see the re- 
referred back as that would mean 
two months’ delay which was 
just what some of the opponents of the 
scheme wanted. There had been ample 
time for the scheme to be examined in 
branches and any further delay would not 
serve to enlighten members to any degree. 
In saying that it was essential that a deci- 
sion be taken that morning he was not 
stampeding anyone 

Mr. Berriman said that his resolution 
was not opposing the scheme. Authority 
had been given to the finance and 


| Management committee after three people 
| had given an undertaking. He still sup- 
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fet by these announcements and asked | 
that the question be deferred and that 
the officers and the parties concerned 
should get ‘together and attempt to 
resolve the problem. He therefore 
moved 
“That the matter be deferred, and 
that the officers and those concerned 
should re-examine the agreement.”’ 
H. Jones, in seconding the resolution, | 


said that the South Wales delegates would 
have great difficulty in their branch if 
this went through without prior discus- 
sion in the branches 


T. H. Fligelstone agreed that 
could be other 


no one 
than disappointed He 


thought it wrong, however, that because | 


certain television 
trolied by cinema 
be under any 


contractors 
interests 
greater disparity to their 
than those not so con- 
trolled There were two enemy camps 
involved and as cinema exhibitors their 
job was to fight all television interests 
whether they had cinema interests or not 
The controlling factor was British films. 
If these could be prevented from getting 
on the television screens, the amount of 
foreign material would be infinitesimal 
This scheme had the greatest possibility 
of preventing that happening 


were con- 


se 
ciflema companies had definitely stated 
that if any film was sold by them to 


television they would apply sanctions and 
would not book those films, and 
stood by that so far as their cinema 
nterests were concerned. This was the 
exhibitors’ last chance of femaining in 
business and he therefore supported the 
scheme 


C. G. Bernstein stated that Granada 


companies would support | had given an undertaking and stood by 


they | 


they should | 


| might 


poried the scheme but considered that it 
be possible to break the impasse 
that had arisen 
The resolution was put and defeated, 

voting against, and two in favour. 
Mr. Fligelstone expressed the apprecia- 
tion of all to Mr. Bernstein and all others 
concerned in the setting up of the scheme, 
which he hoped would be of great bene- 
fit to the whole industry 

Mr. Bernstein said it was now up to 
exhibitors and the rest of the trade to 
make it work, and he was sure they would 
do so, (Received and adopted.) 


D.—The attention of your committee 
has been drawn to a !etter issued by Pres- 
burys in which that firm requests exhibi- 
tors to co-operate in carrying out foyer 
collections on behalf of a certain charity, 
on whose behalf Presburys have issued a 
two-minute appeal film. Your committee 
recommends that exhibitors should not 
accede to this request as it feels that by so 
doing exhibitors could find themselves 
overloaded with appeals of this character. 
Inasmuch as no prior reference was made 
to the CEA in connection with this 
appeal film, your committee is proposing 
to take the matter up strongly with Pres- 
burys 

In asking for clarification, the general 

said that in this case Pres- 
burys had circulated exhibiters asking 
them for foyer collections and this was 
something which he imagined was not 
acceptable. In general principle, however, 
the assumption was that there was no 
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objection to the purchase of screen time 


for appeals. This was agreed. (Received | 


and adopted.) 

E.—Attached hereto is a copy of a 
letter received from Messrs. Charles H. 
Champion and Co., Ltd., which is self- 
explanatory. Your committee 
concerned at 


plete monopoly in the supply of carbons 


but nevertheless appreciates the position | 
of the carbon manufacturers. Your com- | 


mittee is proposing to watch the position 
carefully and also to make a number of 


inquiries. In the meantime, if any mem- | 
ber experiences any difficulties in connec- | 


tion with the new arrangements for car- 
bon supplies or ancillary technical services, 
your committee recommends that he make 
a report thereon to head office. 


Copy of letter from Messrs. 
H. Champion and Co., 
general secretary, CEA. 

June 27, 1958 


Charles 
Ltd., to the 


Dear Mr. Pinkney, 


May I thank you for the oppor- 
tunity afforded to us yesterday of 
— before your president, Mr. 

nopp and yourself, the plan devised 
by the carbon manufacturers, and 
which is about to be placed into 
operation to secure certain economies 
in the producing and selling 
organisations. 

As you know, for some time past 
the manufacturers have been study- 
ing the effects of the declining 
market in carbons, not only in the 
cinema trade, but in other industries 
in the home market. During 1957 
the sales in the home market were 
of the order of one million pieces 
less than in the previous year, and 
it is considered that a further con- 
traction of sales and, consequently, 
production, will occur in the future 
Material and labour costs have con- 
tinued to rise, and this coupled with 
the shrinkage in sales, would inevit- 
ably lead to further price changes at 
an early date. 

To avoid any additional burden on 
the consumers, plans are about to go 
into operation designed to maintain 
for as long as possible the existing 
carbon prices. The economies 
effected should lead to increased 
efficiency in both the production and 
sales organisations of the group of 
companies comprising the Morgan 
Crucible Co., Ltd., and its two sub- 
sidiaries—Ship Carbon Co. of Great 
Britain, Lid., and Charles H. 
Champion and Co., Ltd. 

Although it is generally 
that the Ship Carbon Co. 
Britain, Ltd., and 
Champion and Co., Ltd., are, in 
effect, subsidiaries of the Morgan 
Crucible Co., Lid. there have, never- 
theless, hitherto been two brands of 
carbons available, namely, SHIP and 
MORGANITE. These two brands 
are now being replaced by a single 
new brand under the name of 
MORGANITE, which will embody 
the best features of both the exist- 
ing brands. 

The finishing operation will be con- 
centrated in one factory at the Chad- 
well Heath works of the Ship Carbon 
Co., thereby avoiding the cost of 
operating a second finishing plant. 

The present sales and technical ser- 
vice organisations of the Morgan 
Crucible Co., Ship Carbon Co. and 
Charles H. Champion and Co., Ltd., 
will be centralised at the offices of 
the Ship Carbon .Co., at Chadwell 
Heath, Essex, from where all home 
sales will be controlled. 

The new brand of carbon will be 
progressively released in the home 
market from August 1. 1958, and 
during the early stages of the change- 
over your members will probably be 
receiving carbons bearing the present 
markings, MORGANITE or SHIP, or 
the new brand marking, until such 
times as the two former disappear 
altogether and the latter remains. 

Champion and Co., will no longer 
play a part in either distribution or 
sale of carbons. : 

The announcement of this plan is 
to be made to the distributors of 
lighting carbons in the home market 
on Monday next, June 30, and definite 


known 
of Gt. 
Charles H. 


J 1 is much | 
the situation which now | 
arises from the point of view of a com- | 


instructions will be given to the dis- 
tributors in the method of channelling 
their orders to either the Morgan 
Crucible Co., Ltd., Battersea Church 
Road, S.W.11, or Champion and Co., 
at this address, until such time as 
the change-over is completed. 

With regard to the specific points 
you made during our discussion, I 
can give you the assurance that the 
technical service which has been 
rendered to your members in con- 
nection with the usage of carbons, 
will continue as hitherto, also that the 
technical service and collaboration 
with your own technical department 
will continue without change 

In addition, these changes should 
have no impact whatsoever on the 
cordial relationship that has existed 
for so many years between your 
association and the groups of com- 
panies concerned in lighting carbon 
production and sales, and as defined 
in the agreement operated by the 
British Arc Lamp Carbon Pool. 

hope I have explained the plan 

to you fully, and that you understand 

the necessity of this going into opera- 

tion immediately to offset the two 

major features that are concerning 

everybody, namely, increase in costs 

of production and distribution, and 

contraction of the market demand. 
Yours sincerely, 

H. C. STRINGER. 


Received and adopted. 


F. A member approached the techni- 
cal department for assistance in regard 
to his contract with the Westrex Company 
The contract provided for a payment of 
£2 6s. Od. per week for the maintenance 
of sound equipment. Due to 
attendances, the cinema reduced the 
operating times to four nights per week 
with a running time of approximately 15 


hours; thus, the service charge was rather | 


more than 3s. per hour. On an approach 


being made to the Westrex Company they | 


rejected a suggestion that the number of 
routine service calls be reduced with a 
proportionate reduction in the service 
charge or to any modification whatsoever 
of the servicing. Your committee regrets 
that it is unable to assist this member 
further but feels that it would be a ser- 
vice to any other members who might 
be placed in a similar position to make 
the above report. (Received and 
adopted.) 


G. The following reply has been re- 
received from the KRS in reference to 
Sunday bookings in Scotland: 

June 25, 1958 
Dear Mr. Pinkney, 

The Council have now had an 
opportunity of giving consideration to 
your letter of June 5, and they agree 
with you that the recommendation on 
our books as at May 7, which read 
as follows: 

“That in future all Sunday 

bookings taken on old films in 

Scotland should be at not less 

than 25 per cent. for a pro- 

gramme "’ 
does offend 
Report. 

At their meeting yesterday they 
therefore agreed to rescind this recom- 
mendation and to substitute therefor 
the following. which in their view is 
in order having regard to the terms 
of the Salmon Report 

** That, entirely without restricting 

in any way the freedom of renters 

and exhibitors to negotiate the 
terms of each individual contract 
on such basis as they shall think 
fit, Members should be recom- 
mended to negotiate Sunday 
bookings in Scotland on a shar- 
ing and not a flat rate basis.” 
Yours sincerely, 
R. S. CAMPLIN, 
Secretary. 


against the Salmon 


Whilst appreciating that the KRS has | 
| seen fit to alter the terms of its original 


recommendation which was obviously out 
of order, your committee feels it must 
deprecate the action of the KRS in main- 
taining the spirit of a recommendation 
which it regards as both unfair and dis- 
criminatory, though altering its form. The 
matter will be discussed further at a 


| great , 7 
| adopted by the KRS in this matter. 


poor | 


withdrawn. 
| 


| ef the CEA and 


| sharing of the tax remission. 
| pointed out to the KRS that although 


meeting of the joint committee of the 
CEA and KRS, which takes place before 
the meeting of the general council. 
The general secretary was instructed to 
convey to the KRS the general council's 
dissatisfaction at the attitude 


H.—As a result of FTS making applica- 
tion to CEA branches for increases in 
transport charges, the question has been 
raised as to whether it would not be pre- 
ferable for these approaches to be handled 
on a national basis through head office, 
when details of increased running costs, 
etc., could be examined The custom 
in these matters has been for FTS charges 
to be settled at branch level and it appears 
that there are still a number of branches 
who would wish this arrangement to con- 


} tinue. Following a discussion on the posi- 


tion, your committee does not feel that 
it should make a firm recommendation 
and that the views of all branches should 
be ascertained through the delegates to 
the general council. It is therefore pro- 
posed that the decision on this matier 
should be left to the general council. 

The general council agreed that the 
matter of transport charges be left to 
individual negotiation by the branches. 
(Received and adopted.) 


1.—The following letter has been re- 
ceived from the Bristol and West of Eng- 
‘and branch 

June 26, 1958 

Dear Mr. Pinkney, 

Our chairman, Alderman F. G. W. 
Chamberlain, is now Lord Mayor of 
Bristol, and as this is the first wume 
that a chairman of the branch has 
been so honoured, it was agreed at 
our branch meeting to mark the 
occasion in some form 

It was decided, therefore,.to invite 
the general council to hold their meet- 
ing in Bristol on October 8. 

On receipt of your acceptance, we 
will proceed with detailed arrange- 
ments and advise you of these. 

Yours sincerely, 
». W. SAVERY, 
Branch secretary, 

Your committee feels sure that the 
general council will wish to express its 
appreciation of the invitation extended by 
the Bristol branch which it believes the 
council will be happy to accept. 

E. C, Rogers felt sure his branch would 
be delighted to know that the genera! 
council accepied their invitation to Bristol 
Arrangements would now proceed and in 
due course delegates would be asked to 
submit requests for accommodation 
which he hoped they would do as quickly 
as possible. It was intended that the in- 
vitation should apply to general council 
delegates only, owing to the shortage of 
accommodation in the city. (Received and 
adopted.) 


J.—Your committee has authorised the 
submission of a petition against the Kent 
County Council Bill in relation to a clause 
under which the council is seeking powers 
concerning the installation of oil-fired 
boilers in certain buildings which wou!d 
include cinemas. This is the first Parlia- 
mentary session in which the offending 
clause has been pursued and your com- 
mittee regards it as important that steps 
should be taken to avoid duplication of 
1 2 Fae in regard to installations of this 
ind. 


The general secretary reported that the 
offending clause in the Bill had since been 
(Received and adopted.) 


/JOINT COMMITTEE OF THE 
CEA AND KRS 
THE REPORT of the joint committee 


KRS was received and 
adopted. 


A. Break Figures.—Discussion on this 
subject opened by the CEA referring to 
the sequence ef events since the meeting 
of the committee on May 1 when an 
agreed joint statement had been issued 
concerning new trading terms and the 
It was then 


RFD had shortly thereafter 
announcement as to its 


made an 


intemtions con- ° 
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cerning break figures, all reports indi- 
cated that approaches made by exhibitors 
to other renters had produced little useful 
result. 

_ The effect of this was that for a con- 
siderable time after May 4 there were no 
arrangements in existence between the 
reat majority of exhibitors and renters 
or the fair sharing of the tax reduction 
to which — sides were committed. 
Although it seemed probable that during 
the period between the Bournemouth con- 
ference and the date of the meeting, there 
had been some improvement on this situa- 
tion, complaints were being received from 
members that the question of the tax 
reduction still remained unsolved with 
some renters and in some Cases it was 
reported that it had been implied by 
renters that they were awaiting some form 
of sts or guid from the present 
meeting. 

It seemed that the main difficulty that 
exhibitors were experiencing was in rela- 
tion to those renters who appeared either 
unwilling or unable to come forward 
with some suggestion as to how the new 
situation should be settled. It was then 
pointed out to the KRS that the main 
problem involved was the fair sharing 
of the tax reduction and it was urged that 
if some general principle could be enun- 
ciated in regard to this the solution of 
the break figure problems, so far as they 
existed, should logically follow. 

On the side of the KRS there appeared 
to be complete disinclination to advise 
its members on any general principle oi 
fair sharing of the tax reduction, though 
individual renter members of the com- 
mittee showed themselves as being sym- 
pathetic to methods such as had been 
suggested by the CEA in earlier corres- 
pondence with the KRS and described in 
the last issue of the News Letter. It was 
argued that it was undesirable for the 
KRS to agree any general principles of 
fair sharing as each renter preferred his 
own method and in any event many cases 
had already been settled to the satisfaction 
of both sides. 

They _ nevertheless emphatically _re- 
affirmed both the spirit and the letter of 
the joint statement agreed on May | and 


| urged exhibitors «o come forward and 


discuss on an individual basis the terms 
which should apply retrospectively to 
May 4. They went on to say that all 
renters sales forces had been instructed 
to discuss new terms when appiications 
were made by exhibitors, and whilst it was 
suggested that there should be no dead- 
line for these negotiations, it was men- 
tioned that it was desirable for all ex- 
hibitors wishing alterations in trading 
terms to bring forward their cases not 
later than July 31, 

It was then reported by the CEA that 
a number of members had complained 
that following on the tax reduction some 
renters were demanding 50 per cent. in- 
creases in flat rentals and it was submitted 
that this was obviously not an equitable 
approach to a fair sharing of the tax 
reduction. 

From the reply, which was to the effect 
** Who pays it? "’ it seemed that demands 
of this character were not to be regarded 
as being seriously made by the renters, 
though it was accepted that there might 
be cases in which some increase in flat 
rentais might be justified as a result of the 
tax reduction, It was additionally stated 
for the KRS that this was a subject in 
which the society was in no way con- 
cerned. 

After more than an hour's discussion 
the subject was finally left on the basis 
that, in the light of most recent reports, 
the original joint agreement which was 
retrospective to May 4, was beginning to 
work and the CEA should take note of 
the full and firm assurances of the KRS 
that it would be fully implemented 


B. Sunday Bookings in Scotland. 
Reference was made to correspondence 
which had been exchanged with the KRS 
concerning Sunday bookings in Scotland 
(Such correspondence has been repro- 
duced in previous reports of the finance 
and management committee.) For the 
CEA the views of the finance and manage- 
ment committee as stated in its revort 
were advanced, but in reply it was stated 
for the KRS that the passing of the re- 
commendation had been necessary as a 
protective measure in the interests of the 
renters. It was pointed out for the CEA 
that the position had not been considered 
by the general council and that there 
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might be further developments in the 
situation following the next general council 
meeting 


C. An application was made to the 
committee by H. ¢ Orr for 16mm, 
screenings at Morecambe within the two- 
mile bar The 35-mm. cinemas within the 


two-mile bar were three belonging to Mr 
Orr and one belonging to CMA. It was 
stated that the proposed exhibition policy 


of the i6<mm. hall was to show old 
16mm, films, probably of subjects not 
available on 35.mm with a cycle of 
approximately 14 programmes changing 
datly Against the applitation it was 
argued that an exhibition of this kind 


could create a disastrous precedent in that 
similar 16-mm exhibitions could be 
opened in other seaside resorts during the 


season to the detriment of established 
35mm. commercial exhibitors 

After full discussion in which al! the 
merits of the case were examined, it was 
agreed that the application be allowed 
for the 1958 season, it being fully under 


stood that the case was not to be in any 
way regarded as a precedent for any other 
similar exhibitions and that further appli 
cations of this character would be con- 
sidered individually and strictly on the 
merits of each case 


DISCUSSIONS WITH NATKE 
THE REPORT of 


NATKE on July 9 
adopted 


with 


and 


discussions 
was received 


NEGOTIATIONS WITH SCMA 
THE REPORT on negotiations 
SCMA was received and adopted 


In continuation of the report submitted 
to the last meeting of the general council 


with 


further mectings have taken place with 
SCMA on July 1 and 15 

Practically all of the time at the first 
meeting and a greater part of the time 


at the second mecting was taken up with 


discussions on a suggestion made by the 
CEA that SCMA should accept a short 
term continuation of the existing agree 


ment coupled with some element of salary 
increase, during which period there would 
be a better chance for both sides to assess 
the future position of the trade. 

It was pointed out to the managers that 
although tax reductions had been given 
in the 1958 Budget the same were very 
laraely illusory owing to falling attendances 
and other factors and there was conse 
quantly still considerable anxiety regarding 
the future of the exhibition side of the 
business The CEA therefore made an 
offer for the Agreement to be extended 
for nine months subject to varying 
amounts being given as salary increases 
including the top figure of 10s. for 
managers in continuous houses There 
was then a good deal of demur on the 
part of SCMA to the introduction of 
differentials in salary increases, it being 
pointed out that differentials already 
existed in the salaries of the various grades 
and they were accordingly opposed to any 
widening of these differentials 

By the end of the first meeting it seemed 
that the CEA proposal for a continuation 
the existing Agreement was not likelcy 
make any progress but at the opening 
the second meeting there appeared to 
some change of view on the part of 
"MA who indicated that it might be 
possible for an extension of the existing 
Agreement to be made for 12 months 
subject to salary increases but with no 
differentials 

After separate discussions an offer was 


made by the CEA to SCMA on the fol 
lowing lines 
(1) 10s. a week increase in basic rates 


sheuld be given to all grades of manager 
who were called upon to work for more 
than 36 hours per week, such increase to 


commence from August 

(2) The existing agreement in all other 
respects to be extended for a period 
12 months from August 

Q) Both sides to agree to jointly con 


sider during the last four months of the 
above-mentioned 12 months proposals 
which could be made by cither side for 
a mew comprehensive wage sructure 
which would take into account 

(i) Manager's entitlement to fair 


| 
of | 


wages for services rendered to 
employers, and 
(ii) The ability of employers to pay, 


having regard to the level of cinema 


business 


It was then left to SCMA to consider 
these suggestions over the luncheon 
interval but on their return SCMA indi- 
cated that they were entirely unaccept- 
able though without particularly 
indicating in what respect 

It was then accepted that negotiations 
would have to continue where they werc 
left off, which in effect was as finally 


reported in your committee's earlier report 
to the June meeting of the general council 
The points then raised by SCMA were as 
follows 


(a) There was a claim that the relief 
of managers or assistant managers should 
only be performed by persons of 
managerial grade. It was pointed out to 
SCMA that this was an impossible con- 
jition as it would mean that a manager 
could never leave the premises or appoint 
someone to act temporarily in his absence. 
SCMA agreed to give further considera- 
tion to this, as also to a related comiition 
which they had proposed that trainees 
should not be used for relief duties. 

(b) SCMA agreed to give further 
consideration to certain requests they had 
made for children’s morning performances 
and club matinees 


also 


(c) Considerable discussion then ensued 


on what was obviously a major issue to 
SCMA, i.e. payment to managers of com- 
mission on sales or the managers it 
was argued that a large number of ex- 


hibitors already paid such commission and 
it should in any event be regarded as part 
of their normal remuneration, For the 
CEA it was argued that the payment of 
commission was a matter which always 
had been and should always remain with- 
n the discretion of an employer, and they 
could therefore not accept the argument 
that because commission was paid by a 
number of exhibitors it should become an 
obligation on all It was finally inti- 
mated to SCMA that their proposals under 
this head would have to be rejected and 


your Committee would ask for the en- 
dorsement of the general council in this 
respect 


(d) Other monetary claims then followed 
such an increase of £1 in the amount 
paid to managers detained for trade 
shows and the introduction of a laundry 
allowance of a flat 10s. a week instead of 
6s. 6d. or 10s. when vouched. It was left 
that the CEA should consider these gener- 
ally in relation to money matters 


(e) The next point which was raised 
was obviously another one of importance 
to the managers, i.e. a claim for Sunday 
pay on the basis of 1/24th of the salary 
for every hour worked. In this case the 
managers argued that they were the only 
employees in the industry working on 
Sunday who did not receive extra pay 
and there was also precedent outside the 
industry for pay of this kind. When it 
was pointed out that on the basis of 
their claim a manager's Sunday pay 
might amount to £3-44 per week, they 
agreed that such was the case but at the 
same time stated that they were more 
nterested in the establishment of the prin- 
ciple of Sunday pay than the amount. 
For the CEA it was pointed out that 
when the national agreement was originally 
negotiated the salaries laid down were 
to all angles of employment and 
remuneration for all duties and accord- 
ngly, to admit the claim would in effect 
amount to double recognition of the same 
work, in addition to which, of course, 
under the Act, managers working on Sun- 
day were entitled to a compensatory day 


as 


cover 


off. Geneually speaking, your committee 
% not sympathetic to this claim bat would 
welcome an expression of view by the 
general council on what reply should be 


given to SCMA 


(f) Some further odd points arose under 
the definitions clause in the national agree- 
ment, but probably the only point of 
imaportance is in relation to the expression 
“weekly takings "" which have hitherto 
referred to takings Mondays to Saturdays 
inclusive. whereas SCMA now require it 
to be Sundays to Saturdays inclusive. 
This becomes of importance in relation 
to 


the down-grading and allied clauses 


Your committee is, however, not satis- 
fied as to any necessity for alteration in 
the present position. 
DISTRIBUTION OF LEVY 
REGULATIONS 


W. BERRYMAN moved, H. Jones 
seconded : 
“That the distribution of levy 


regulations be amendad to extend the 

period during which films in levy 

benefit are not to be televised.’’ 

Mr. Berriman said that in view of the 
discussions that morning regarding films 
on television, they considered that the 
Board of Trade be pressed to extend this 
pericd from the present 12 months. 

It was agreed that the resolution be 
referred to the finance and management 
committee with instructions to frame a 
suitable approach to the Board of Trade. 
(Received and adopted.) 


PRESS AND PUBLIC RELATIONS 


CONSIDERATION of the following 
resolution from the South Wales and 
Mon, Branch was deferred until the 


September meeting: 

“That the CEA set up a special 
Committee to investigate public and 
press relations and to consider in con- 
junction with all sections of the 
industry, the engaging of outside con- 
tractors ‘> handle this important side 
of the film industry's activities.” 


NEW MEMBERS 
NINE new members were elected. 


DATE OF NEXT MEETING 
IT WAS AGREED that the next meet- 

ing be held in London, on Sepiember 10. 
The proceedings then termi d. 


Motor Rally 
is Planned 


A MOTOR RALLY, to be held on 
September 14 if sufficient entries are 
received, is being planned by the Film 
Industry Sports Association as an 
addition to its summer programme. 

Covering about 40 miles, it will take 
the form of a treasure hunt and will 
be open to cars, motorcycles, motor- 
cycle combinations and scooters. 

Entries should be sent to the FISA 
administrative secretary by July 28. 
There will be an entry fee of five 
shillings a vehicle towards prizes and 
other expenses. 

The FISA netball tournament for 
the Summer Trophy, at present held 
by Kodak (Kingsway), will be held 
at Regent's Park (York Gate pitch), 
on July 26. About seven teams will 
compete. 

Other FISA events include: A golf 
competition at Ashford Manor Golf 
Club, Ashford, Middlesex (August 
16); cricket and tennis finals at the 


Memorial Sports Ground, Elstree 
(September 6); and a swimming gala 
at the University of London Union 


pool, Malet Street, WC1 (September 
20). The annual Film Ball will be at 
the Royal Festival Hall, London, on 
November 7. 


‘Mountie’ Series 
for BBC TV 


A SERIES of half-hour films based 
on cases in the history of the Cana- 
dian Mounted Police—the “ Moun- 
ties "—is to be made for BBC tele- 
vision. 

An agreement for the series has 
been signed by the BBC, the CBC and 
Crawley, McConnell Ltd., of Ottawa. 

Filming, to be done in Canada by 
Crawley Films Limited, of Ottawa, 


will begin in October. 


JULY 24, 1958 


Huddersfield 
Gets a 
Warning 


_ THE PROPRIETORS of Hudders- 
field’s 17 cinemas were warned by 
the town’s stipendiary magistrate 
(Mr. Leslie M. Pugh) that future 
breaches of the 1955 safety regula- 
tions would be met by more severe 
penalties than the 40s. imposed in 
cases which have been heard so far. 

Mr. Pugh said that three months 
ago proceedings were brought before 
the court to bring home to cinema 
peaetetets that the regulations had 
een passed. 

Mr. J. K. Barratt (prosecuting) 
said that Police-Sergeant R. C. Small- 
w , who was authorised by the 
Watch Committee to inspect cinemas 
for the purpose of the regulations, 
had visited all the cinemas and 
pointed out what was required. 

Mr. Posh: “ henceforth, 
nobody can say they are unaware of 
them. Anyway, they ought not to be 
unaware. 

Milnsbridge Picture Palace, Ltd., 
Milnsbridge, Huddersfield, was fined 
£2 on two summonses brought under 
the regulations. J. I. Caulfield 
entered a guilty plea. 

Mr. Barratt said that there was no 
secondary lighting on a passage lead- 
ing from the exit from the front 
stalls and there were no records of 
the tests which had to be carried 
out on the batteries. 

Mr. Caulfield said that the lighting 
work had been carried out. The 
batteries had been tested but the 
tests had not been recorded. A book 
had now been obtained for this pur- 


pose. ; 

Mr. Pugh said that, as he had 
done in the cases heard three months 
ago, he would impose fines £2 
but he did so with some hesitation. 
“I am wondering whether the time 
has not come to be just a little more 
severe. I am saying that so that if 
anybody has had to come here and 
think they can be sure: of a fine 
of £2, well—they can’t be,” he 
added. 

Summonses under the same regu- 
lations against Star Cinemas 
(London), Ltd., and Emery Cinema 
Circuit, Ltd., Manchester, concern- 
ing the Regal and Lyceum cinemas, 
Huddersfield, respectively, were 
adjourned until July 28. 


CINEMATURIANS' 
OUTING 


MANCHESTER Cinematurians will 
hold the annual outing on Sunday, 
August 17. A_ 32-seater coach has 
been reserved for the trip, but if it 
is found that there is a preference to 
travel by car and that everyone car 
be accommodated, the coach will be 
cancelled. 


home, The 
Morecambe, where it is 
officially to dedicate the bed which 
the Society has endowed. 

Lunch will be served at The Craggs. 
In the afternoon the party will be the 
guesis of Sir Frederick Emery, J.P., 
at his home—lllawalla, Thornton-le- 
Fylde—where there will be a bowls 
tournament and a snooker match. 


hind - 


{ 
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REVIEWS FOR: SHOWMEN 


EDITED BY 


JOSH BILLINGS 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate 

*Blind Spot ee 71 min. (U) 
(Butcher’s)—British 

tBravados, The ; 96 min. (A) 
(20th Century-Fox)—U.S 

tDon Quixote . 106 min. (U) 
(Gala)—Russian 

Fiame Barrier, The . 72 min. (VU) 
(United Artists)—U.S 

Gang War a .» Tmin. (A) 
(26th Century-Fox)—U.S 


“tHarry Black . ... 117 min. (VU) 
(20th Century-Fox)—British 


‘intent to Kill... ... 89 min. (A) 
(20th Century-Fox)—-British 


tlone Ranger and the 8! min. (VU) 
Lost City of Gold, The 
(United Artists)—U.S 


Money, The os 49 min. (U) 
(Warner)—U.S 

No Man’s Road 48 min. (A) 
(Warner)—U.S 

tQuantrill’s Raiders 70 min. (VU) 
(AB-Pathe)—U.S 

Spook Chasers 61 min. (U) 
(AB-Pathe)—U.S 

tVertigo ’ = 128 min. (A) 
(Paramount)—U.S 

Vive Monsieur Blaireau 90 min. (U) 


(Mondial)—French 


(C) SUITABLE FOR CHILDREN 


Stars 


Robert Mackenzie... 


Gordon Jackson 
Anne Sharp 


Gregory Peck 
Joan Collins 
Stephen Boyd 


Nikolai Cherkasov 
Yuri Tolubeyev 
T. Agamirova 


Kathleen Crowley 
Arthur Franz 
Robert Brown 


Charles Bronson ... 


John Doucette 
Jennifer Holden 


Stewart Granger ... 


Barbara Rush 
Anthony Steel 


Richard Todd 
Betsy Drake 
Herbert Lom 


Clayton Moore 
Jay Silverheels 
Nereen Nash 


Charles McGraw ... 


Peggie Castle 
Andrew Duggan 


Dennis Hopper 
Karen Sharpe 
Ainslie Pryor 


Steve Cochran 
Diane Brewster 
Leo Gordon 


Huntz Hall 
Stanley Clements 
Darlene Fields 


James Stewart 
Kim Novak 
Barbara Bel Geddes 


Louis de Funes 
Noelle Adam 
Moustache 


Remarks 


Crime melodrama, set in London, concerning U.S 


Box-Office Angle 
Good “ quota” (C) 


Army officer who solves murder mystery. 
Story stoutly carpentered, cast sound, direction 


competent and denouement exciting 


CinemaScope and Eastman Color outdoor melo- 
drama about dour hombre’s pursuit of his 
Tale ironic, acting impress- 


wife’s murderers. 
ive, action brisk, 
moving, star values 
superb 


highlights tense, 


Wide-screen and colour version of the world- 
famous classic which tells of a muddle-headed 


Very good 
western (C) 


off - beat 


climax 


obvious and exteriors 


Sound prestige 


booki 
(CC) ie 


idealist who, despite every setback, remains 
loyal to his code of ethics. Polished direction, 


photography and acting 


Science fiction melodrama unfolded in the Mexican 
missing physicist. 


jungle dealing with a 


Acceptable stunt book- 
ing (C) 


Characterisation and script uneven, but penulti- 
mate reels thrilling and fade-out showmanlike 


Regalscope gangster melodrama concerning civic 
minded schoolmaster who falls foul of racketeers. 


Good “ double bill” (C) 


Plot holding, types convincing, highlights tense, 


dialogue crisp and staging polished 


CinemaScope and Technicolor adventure melo- 
drama embracing complicated love life of white 
Romantic by-play slightly confected, 


hunter. 


Very good British popular 
booking (C) 


but Stewart Granger strong in lead, tiger hunts 
spectacular, Indian jungle backgrounds authentic, 


and photography brilliant 
CinemaScope “ 


South American dictator. 


thick ear” riveted to a Montreal 
hospital, vividly describing attempts to bump off 
Acting forceful, 


Outstanding British thril- 
ler (C) 


clinical and physical thrills gripping, sex asides 
sophisticated, atmosphere flawless and camera 


work impeccable 
Eastman Color “ outdoors” 


picturesque 


Pocket crime melodrama telling how a lost bag 


containing a fortune corrupts many. 


in which popular 
TV character prevents Indians from being cheated 
out of gold. Tale both exuberant and compre- 
hensive, feminine angle agreeable and staging 


Cast-iron title and star 
booking for the “ nine- 
pennies” and family 
(CC) 


Reliable “ second” (C) 
Story 


thoughtful and intriguing, cast efficient and 


settings up to scratch 


Compact romantic melodrama illustrating truck 


driver's fight against “ protection” 


Reliable “second” (C) 
racket. 


Plot meaty, players robust, pace lively and finale 


hectic 


CinemaScope and De Luxe Color “ horse opera” 
covering ding-dong battle between Confederate 


Good western (C) 


spy and notorious rebel. Script straightforward, 
characterisation powerful, ending salutary and*y. 


vistas warm 


Cheap, but cheerful, haunted house comedy re- 


Passable series “second” 


cording the further adventures of the Bowery (ce 
Boys. Young players eager, gags evergreen and 


footage accommodating 


VistaVision and Technicolor thriller concerning 


Excellent general booking 


inhibited detective's hectic, if not brief, encounter (Cc) 
with attractive, yet far from scrupulous, working 
girl while innocently involved in murder plot. 
Acting first-class, direction clever, San Francisco 
backgrounds real, dialogue smooth, denouement 


breathtaking and photography brilliant 


French comedy of village life describing igood- 
oacher's brush against the Law. Star 
satirical > effective, atmo- 
nglish sub-titles lucid 


natured 
resourceful, 
sphere colourful and 


(CC) EXCELLENT FOR CHILDREN 


tIN COLOUR 


Good rib-tickler, especi~ 
ally for better-class halls 
and art houses (C) 


* BRITISH QUOTA PICTURE 
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VERTIGO 


Paramount. American (A), VistaVision. Photo- 

graphed in Technicolor. Directed by Alfred Hitch- 

cock, Featuring James Stewart, Kim Novak and 

Barbara Bel Geddes. 11,511 feet. Release August 
25, 1958 

PSYCHOPATHIC thriller, based on the novel, 
“ D’Entre -Les Morts,” by Pierre Boileau and 
Thomas Narcejac. Set in San Francisco and 
superbly photographed in VistaVision and Techni- 
color, it describes an inhibited detective’s intri- 
guing and chilling, if far from brief, encounter 
with a comely, though hardly scrupulous, work- 
ing girl while innocently involved in a murder 
plot. It stretches its running time to the full, but 
first-class acting—James Stewart and Kim Novak 
are in tip-top form—and resourceful direction, to 
say nothing of colourful backgrounds, enable it 
to hold ‘the interest and buttress suspense by sur- 
prise. The overall weemecigy Boe the earmarks of 
a big commercial success. Excellent general book- 
ing. 

Story. — Scottie, a “cop,” resigns from the 
San Francisco police after his fear of heights 
causes the death of a colleague. Midge, his artist 
girl friend, tries to pacify him, but he fails to 
rid himself of his = complex. Later, Gavin 
Elster, Scottie’s rich shipbuilder school chum, 
hires Scottie to protect his beautiful wife, Made- 
leine, supposed to possess the spirit of her suicidal 
grandmother. Scottie keeps an eye on Madeleine, 
and prevents her from drowning when she throws 
herself into San Francisco Bay. The two fall in 
love, but subsequently Madeleine takes a fatal dive 
from a mission belfry. Unable to save her because 
of his acrophobia, Scottie suffers a mental break- 
down. On his release from a sanatorium, Scottie 
meets Judy, an attractive wench who closely re- 
sembles Madeleine. He persuades her to dress 
like the much-mourned Madeleine, but soon dis- 
covers that Madeleine and Judy are one. It then 
transpires that Gavin and Judy conspired to 
murder Madeleine so that Gavin could acquire 
her fortune. Finally, Judy accidentally hurtles to 
her death, Gavin is arrested and Midge consoles 
Scottie. 

Production.—The picture conducts its audience 
up a very long garden, but the path, intersected 
by tender romance and apt comedy. leads to 
terrific tension and a striking twist ending. James 
Stewart gives a skilfully graduated portrayal and 
delicately plays on the emotions as the bewildered 
Scottie, Kim Novak displays hitherto unsuspected 
acting ability in the dual role of Madeleine and 
Judy, Barbara Bel Geddes contributes a warm, 
ingratiating and amusing cameo as Midge, and 
Tom Helmore registers as the wicked Gavin. The 
film has subtle feminine appeal and crisp dialogue 
but not the least of its many attributes is brilliant 
camera work. Magnificent scenes of San Francisco 
and its environs amplify the breath-taking thrills. 
Its theme is acrophobia, but nothing can prevent 
it from reaching considerable box-office heights. 

Points of Appeal. — Fascinating and gripping 
tale, stars, fealens acting, masterly direction, im- 
peccable atmosphere, hair-raising moments, pro- 
vocative title, VistaVision and Technicolor. 


INTENT TO KILL 


Twentieth Century-Fox. British (A). CinemaScope. 
Featuring Richard Todd, Betsy Drake and Herbert 
Lom. Produced by Adrian D. Worker. Directed 
by Jack Cardiff. Screenplay by Jimmy Sangster. 
Director of Photography, Desmond Dickinson. 
Musical Director, Muir Mathieson. 8,035 feet. 
Release August 11, 1958 
_ SENSATIONAL CinemaScope “ thick ear,” 
inspired by Michael Bryan’s best-seller. The tale, 
which pivots on a Montreal hospital, tells how 
a young doctor foils attempts by hired assassins 
to bump off the president of a South American 
Republic. It is redolent of ether and has no 
qualms about brandishing the scalpel, but realistic 
detail heightens suspense and puts additional 
punch into its terrific free-for-all finale. Sex pro- 
vides the light relief and a hand-picked cast, aided 
by an inspired cameraman, ably dispenses and 
ame the sizzling mixture. Outstanding British 
thriller. 
y-—Juan Menda, head of a South American 
Republic, goes into the Montreal Neuro-Surgical 
Hospital for a delicate brain operation. Finch, a 
strong-arm man, Kral, a discredited doctor, and 
Boyd, another thug. are employed by a rival 
itical faction to dis; of Menda. Francisco 
lores, Menda’s treacherous Canadian Ambas- 
sador, furnishes the trio with all particulars and, 


at the same time, makes a play for Carla, Menda’s 
flighty wife. Doctor McNeill, the senior surgeon, 
and Bob McLaurin, his English assistant, success- 
fully operate on Menda and he is placed in a 
private ward. On the same day, Margaret, Bob's 
philandering wife, tries to force Bob to accept a 
osition in London by wildly accusing him and 
octor Nancy Ferguson, a colleague, of having 
an affaire. Later, the attempt is made on Menda’s 


- life, but because of a last-minute room switch the 


wrong man dies. On McNeill’s orders, O’Brien of 
the Mounted Police takes over. In due course, 
Finch, Kral and Boyd have another go at Men.’ :, 
but in the final battle in the hospital corridors 
the would-be killers get their just deserts. Carla 
and Menda are then reconciled, and Bob com- 
pels Margaret to “ abdicate ” in favour of Nancy. 

Prod -—The picture, directed by ace 
photographer Jack Cardiff, who, by the way, 
picked Desmond Dickinson, no mean manipulator 
of the lens, as his cameraman, cleverly uses vivid 
“ shots ” of operations and an autopsy, plus those 
of drab, dark, snow-covered streets. which give its 
gripping tale atmosphere. Betsy Drake is little more 
than a passenger as Nancy, and Catherine Boyle 
overacts as Margaret, but Lisa Gastoni cuts quite 
a figure as Carla, Richard Todd cakewalks the 
role of Bob. Alexander Knox has the true bedside 
manner as O'Neill, Herbert Lom makes his pre- 
sence felt as Menda, and Warren Stevens, Peter 
Arne and John Crawford really look and act their 
parts as Finch, Kral and Boyd. Its romantic 
asides are a trifle bizarre, but nevertheless subtly 
ease tension, and the fur certainly flies at its 
fade-out. 

Points of Appeal.—Seat-edge story, box-office 
team, first-rate technical presentation, mighty 
rough-house climax, arresting title and Cinema- 
Scope. 


THE BRAVADOS 


Twentieth Century-Fox. American (A). Cinema- 

Scope. Photographed in Eastman Color. Directed 

by Henry King. Featuring Gregory Peck, Joan 

Collins and Stephen Boyd. 8,763 feet. Release not 
fixed 

ENGROSSING “outdoors,” adapted from 
Frank O'Rourke's book and finely photographed 
in CinemaScope and Eastman Color. It’s about 
a dour, taciturn hombre who relentlessly pursues 
four bank robbers, suspected of raping and 
murdering his wife, but destroys three in cold 
blood before he discovers he has been barking 
up the wrong tree. Gregory Peck plays the lead- 
ing role with sensitivity and power and, aided 
by a virile supporting cast, rams the point of 
its disturbing and exciting tale well and truly 
home. Beautiful Spanish-American backgrounds 
sugar the bitter, yet intriguing, pill. Very good 
off-beat western. 

Story.—Bill Zachary, Ed Taylor, Alfonso 
Parral and Lujan, thugs, escape from the jail 
of a small border town just as they are about 
to be hanged for raiding a bank. Jim Douglas, 
a stranger whose lovely young wife had been 
violated and killed when four bandits burgled 
his ranch, believes that the quartet are the men 
responsible and leads a posse. Before departing, 
the fugitives kidnap Emma Steinmetz, a pretty 
girl, and hold her hostage. Josefa Velarde. an 
attractive young woman who had rejected Jim’s 
proposal of marriage five years before, also joins 
the chase. Jim soon corners Parral and, refusing 
all explanations, shoots him dead. Next he 
climinates Taylor. Now desperate, Zachary and 
Lujan, an Indian, seek shelter in the shack of 
Butler, a prospector. Butler grabs a bag of gold 
and tries to run off, but Zachary mows him 
down and collars the bag. Zachary then crimin- 
ally assaults Emma. Jim eventually overtakes 

hary and disposes of him. Finally, Jim 
locates Lujan in his home, but is knocked out 
by Lujan’s spouse. On regaining consciousness, 
Jim learns that Butler, not the gunmen, raped 
and killed his wife. Jim then enters a church, 
followed by Josefa, and secks comfort from the 
priest. 

Production.—The picture sets out to stress the 
danger of taking the law into one’s own hands 
and jiresents a thoughtful, as well as thrill- 
packed, case. Gregory Peck an excellent 
job as the hard, vengeful, though ultimately 
chastened, Jim, Stephen Boyd, Albert Salmi, 
Lee Van Cleef and Henry Silva are really tough 
as Zachary, Taylor, Parral and Lujan respectively, 
Kathleen Gallant meets all emotional demands as 
the terrified Emma, and Joan Collins has her 
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moments as Josefa. Its proceedings open with 
the stabbing of a sheriff and the shooting of 
the crooks’ confederate, but the blood that stems 
from these and the other killings is partly con- 
cealed by superb scenery. Moreover, the grace- 
ful fade-out encourages feminine interest. 

Points of A -—Taut and unusual tale, 
Stars, tense highlights, subtie women's angle, 
magnificent setimgs, provocative title, Cinema- 
Scope and Eastman Color. 


HARRY BLACK 


Twentieth Century-Fox. British (U). Cinema- 
Scope. Photographed in Technicolor. Featuring 
Stewart Granger, Barbara Rush and Anthony 
Steel. Produced by John Brabourne. Directed by 
Hugo Fregonese. Screenplay by Sydney Boehm. 
Director of Photography, John Wilcox. Musical 
Director, Muir Mathieson. 10,482 feet. Release. 
August 25, 1958 

SPECTACULAR CinemaScope - cum - 
Technicolor jungle melodrama. A screen version 
of David Walker's adventure story, it concerns 
a white hunter, crippled in World War II, who, 
while having a ding-dong struggle with a man- 
eating tiger, has his powers of concentration 
impaired by affairs of the heart. Its emotional 
asides are a trifle novelettish, but the tiger is 
a teal beauty and the many “shots” of it 
stalking the bush and going about its deadly 
business hold the attention at near concert pitch. 
The masses and schoolboys will love it. Very 
good British popular booking. 

Story.—Just as Harry Black, a game-legged 
tiger hunter, and his native trapper, Bapu, are 
about to kill a man-eater, the animal is scared 
off by a jeep. Harry’s anger lessens when he 
discovers the occupants are Desmond Tanner, 
manager of a plantation with whom Harry had 
been a prisoner of war, and Desmond's wife, 
Christian. Desmond joins Harry on the hunt 
next day, but panics and Harry gets badly 
mauled. In his delirium, Harry re-lives an escape 
incident during the war which, through Des- 
mond’s fear, resulted in him losing a leg. 
Desmond leaves to be interviewed for a betier 
job and in his absence his small son, Michael. 
is saved from the tiger. In the subsequent up- 
heaval, Christian and Harry give way to an 
affection they felt for each other at their first 
meeting while Desmond was still in Germany. 
Harry and Bapu ultimately shoot the tiger and 
Harry returns to Christian, but finds Desmond 
home. Christian refuses to hurt Desmond and 
Michael by deserting them for Harry, and Harry 
is forced to seek fresh pastures. 

Production.—The picture uses checkered 
romance and flashbacks to punctuate authentic 
Indian jungle stuff, but it is the thriil of the 
chase rather than its human drama that fas- 
cinates. Stewart Granger contributes a pukka 
performance as hard luck Harry, and I. S. Johar 
thoroughly amuses as Bapu, but Anthony Steel 
has an unrewarding role as Desmond, Barbara 
Rush inclines to force the pace as Christian, 
and Martin Stephens is a bit precocious as 
Michael. The tiger, superbly photographed, 
easily steals the limelight until it meets the fate 
of most of its ilk and becomes a rug! j 

Points of A .—Wholesome, actionful 
yarn, stars, animal highlights, breathtaking back- 
grounds, magnificent camera work, Cinema- 
Scope, Technicolor and U certificate. 


QUANTRILL’S BAIDERS 


AB-Pathe. American (U). CinemaScope. Photo- 

graphed in De Luxe Color. Directed by Edward 

Bernds. Featuring Steve Cochran, Diane Brewster 

and Leo Gordon. i? og Release September 
15, 198 


EXUBERANT “horse opera,” unfolded 
against superb backgrounds. Photographed in 
CinemaScope and De Luxe Color, it tells how 
a Confederate Army officer outwits Quantrill, 
a notorious rebel, and his evil gang. There isn't 
a great deal of romance or humour, but the 
leading characters, vigorously portrayed, are 
equally matched and kick up plenty exciting 
dust. One of many, yet better than most, it’s 
certain to go down well with the populars and 
youngsters. Good western. 

Story.—Capiain Alan Wesicott, a Confederate 
officer, is ordered to travel behind the Union 
lines to Lawrence, Kansas, contact Quantrill, 
another Confederate, and arrange to attack an 
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enemy arsenal. Posing as a horse trader, West- 
cott allays the locals’ suspicion, but soon dis- 
covers that Quantrill is more interested in 
feathering his own nest than furthering the Con- 
federate cause. When news comes through that 
the arsenal has been moved, Quantrill plans to 
sack Lawrence. Westcott protests and Quantrill 
makes him a prisoner, but Kate, Quantrill’s ill- 
treated girl friend, helps Westcott to escape 
Wescott warns the townsfolk in time and Quan- 
trill and his mob are liquidated. Westcott is tried 
as a spy, but merely receives a nominal sentence. 
oe Sue, a pretty wench, promises to wait for 
mm. 

Production.—The picture has delightfully com- 
posed backgrounds and these not only mellow 
its rough stuff, but also compensate for the 
flimsiness of its love interest. Steve Cochran 
never lets up as the cool, determined Westcoit, 
and Leo Gordon is no less convincing as the 
wicked Quanitrill. The two go it hammer and 
tongs. Diane Brewster and Gale Robbins are 
agreeable passengers as Sue and Kate, and all the 
supporting types ring true. There is an engaging 
small boy angle for good measure, and a smash- 
ing fade-out. 

Points of Appeal.—Actionful story, virile cast. 
fine scenery, CinemaScope, De Luxe Color and 
U certificate. 


GANG WAR 
Twentieth Century-Fox. American (A) 
scope. Directed by Gene Fowler, Jnr. Featuring 
Charles Bronson, John Doucette and Jennifer 
Holden. 6,471 feet. Release not fixed 

GANGSTER melodrama, competently acted 
and presented in Regalscope. A rugged bit of 
mayhem and murder, it concerns a schoolmaster 
who voluntarily testifys against racketeers, but 
pays heavily for his courage. The moral of its 
tale is obscure, but the rough stuff, slickly served 
with sex and amplified by the curved screen, 
will satisfy most lovers of red, or rather raw, 
meat. There is definitely something to chew! 
Good “ double bill.” 

Story.—Alan Avery, a Los Angeles school 
teacher, sees a man murdered by hoodlums. He 
promptly informs the police and agrees to be 
a key witness. Immediately, Maxie Matthews, 
leader of the gang responsible, calls in his tame 
lawyer, Bryce Barker, and orders his stooge, 
Abner, a punch-drunk ex-boxer, to give Alan's 
wife, Edie, a pasting just as a warning. Abner 
overdoes it and Edie, pregnant, dies. Alan then 
tries to kill Maxie, but the cops prevent him. 
On Christmas Eve, a rival mob moves in on 
Maxie’s territory. Maxie, deranged, strangies his 
glamorous mistress, Marie, and Alan, still seek- 
ing revenge, finds the deposed gangster semi- 
conscious in his chair. Alan leaves Maxie to his 


~The picture, which 
doesn't encourage people to inform on crooks, 
has a few loopholes, but inconsistencies do not 
rob it of essential punch. The reverse is the case. 
Charles Bronson contributes a disturbingly real 
performance as the victimised and vengeful 
Alan, John Doucette is every inch the flabby, 
vindictive mobster as Maxie, and Jennifer 
Holden and Gloria Henry score in contrast as 
Marie and Edie. Its interiors are elegant, but 
the platinum finish is never permitted to take 
the edge off its steely plot. 

Points of A .—Strong story, shrewd cast- 
ing, touching by-play, tense highlights, arresting 
title and Regalscope. 


Regal- 


BLIND SPOT 


Butcher's. British (U). Featuring Robert 
Mackenzie, Gordon Jackson and Anne Sharp. 
Produced by Monty Berman. Directed by Peter 
Maxwell. Screenplay by Kenneth Hayles. Director 
of Photography, Arthur Graham. 6,431 feet. 
Release September 29, 1958 

INTRIGUING, if unpretentious, British “ thick 
ear,” set in London. It concerns a blind US 
Army officer who becomes involved in a murder 
mystery and, following the restoration of his sight, 
spectacularly solves it. The nap om | characters, 
adequately portrayed, are swiftly deployed against 
appropriate backgrounds, and the upshot is lively 


certainly 


“whodunnit.” Definitely a meaty tit-bit for the 
crowd. Good quota. 

Story.—Dan Adams, a blind U.S Army officer, 
stumbles over the body of a man, victim of 
Shreider, a shady Continental, and Rushford, a 
thug. The rogues knock out Dan and. when the 
police find Dan they refuse to believe his murder 
story. Later, Dan's sight is restored and he turns 
sleuth. During his investigations, he meets June 
Brent, a pretty girl, and she recognises a tie clip 
picked up by Dan near the corpse as belonging 
to her brother, Johnny, supposedly killed in an 
air crash. Dan then encounters irccana, a Se- 
ductive wench, and it is eventually disclosed that 
she, Shreider, Rushford, Chalkie, another scoun- 
drel, and Johnny, still alive. are all concerned in 
diamond smuggling and murder. Needless to say, 
the crooks finally receive their just deserts, and 
romance blossoms between Dan and June. 

Production. —— The picture, briskly unfolded 
against an authentic London backdrop, has variety 
and punch, and these attributes, cemented by a 
slight, yet popular, love interest, enable it to 
cash in on murder. Robert Mackenzie contri- 
butes a breezy ape yg ee as Dan, Gordon 
Jackson, George Pastell, Ernest Clark and Ronan 
O'Casey make the most of their chances as the 
bad men, and Delphi Lawrence and Anne Sharp 
register as Yvonne and June. Workmanlike crime 
fiction, it should find a ready public in the 
majority of halls. 

Points of Appeal.—Holding yarn, sound act- 
ing, shrewdly spaced thrills, U certificate and 
British label. 


THE LONE RANGER AND THE 
LOST CITY OF GOLD 
United Artists. American (U). Photographed in 
Eastman Color. Directed by Lesley Selander. 
Featuring Clayton Moore, Jay Silverheels and 

Noreen Nash. 7,335 feet. Release not fixed 

LIVELY “ outdoors,” photographed in East- 
man Color. It shows how the Lone Ranger, a 
popular TV character, and his Indian aide, Tonto, 
defeat a plot to gain possession of medallions giv- 
ing the location of hidden gold. The supporting 
types include victimised Redskins, an orphan baby 
and conventional bad men, and all fit snugly 
into the actionful, if artless, * Boys’ Own Paper.” 
Youngsters and quite a few grown-ups will relish 
it. Cast-iron title and star booking for the “ nine- 
pennies * and family. 

Story.—The Lone Ranger, a masked rider, and 
his chum, Tonto, learn that Indians have been 
murdered by hooded horsemen and robbed of 
small medallions. They consult Tomache, an old 
warrior, and he tells them that there are five 
medallions in all and thai put together they will 
reveal the site of a cave of gold. Ross Brady, a 
crook, heads the riders, and Frances Henderson, 
a wealthy ranch owner, is his mistress and chief 
partner in crime. Paviva, a pretty Redskin, and 
James Rolfe, a coloured doctor, become victims 
of racial hatred after adopting a baby whose 
parents had been liquidated. Eventually, the 
Lone Ranger annihilates Ross’s mob, and Frances 
kills Ross. Rolfe then produces the fifth medal- 
lion, the golden cave is found and the Lone 
Ranger sees that it is handed over to the Indians. 

Production.—The picture down to its 
audience, yet has both variety and vitality. Clay- 
ton Moore displays plenty of dash as the Lone 
Ranger, Jay Silverheels scores as Tonto, Douglas 
Kennedy makes a thoroughly evil Ross, Noreen 
Nash, too, is effective as the treacherous Frances, 
and Lisa Montell and Norman Frederic evoke 
sympathy as Paviva and Rolfe. There are humor- 
ous and tender touches, villainy and a slap-up 
finale. Eastman Color, although far from flaw- 
less, heightens atmosphere. 

Points of Appeal.-—-Wholesome tale, pre-sold 
title and star, obvious exploitation angles and 
U certificate. 


THE FLAME BARRIER 


United Artists. American (U). Directed by Paul 
Landres. Featuring Kathleen Crowley, Arthur 
Franz and Robert Brown. 6,568 feet. Release not 

x 

SCIENCE-FICTION melodrama, unfolded in 
the Mexican jungle. It follows the adventures of 
an attractive young woman who, together with 
professional guide brothers, seeks the where- 
abouts of her missing physicist husband. Vegeta- 
tion clutters the first half, but the heat’s literally 
turned on in the penultimate reels. Industrialites 
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and teenagers should find it both amusing and 
thrilling. Acceptable * stunt” booking. 

Story.—Carole Dahliman, a comely young 
woman, obtains the services of Dave Hollister, 
a dour guide, and his easy-going brother, Matt, 
to trace her husband, lost in the Yucutan jungle 
while searching for a fallen satellite, After en- 
countering frightened Indians and wild animals, 
a eventually reach a tent which proves to be 
Dahiman’s laboratory. At the same time, they 
discover that it is dangerous to pass in front 
of a near-by cave and later learn that it contains 
the satellite, now an electrified flame-throwin 
substance. Dahlman’s body is encased in the stu 
which doubles itself daily, but between them 
Dave and Matt, rivals for Carole, prevent it from 
spreading. Matt conveniently dies, and Dave and 

arole permanently team up. 

Prod .—The picture moves in circles and 
treads on the heels of inarticulate natives during 
the initial stages, but towards the finish it attaches 
traditional pseudo-scientific paraphernalia to its 
basic triangle thread. Kathleen Crowley’s acting 
ability is limited, but she’s easy to look at as 
Carole, and Arthur Franz and Robert Brown 
make the most of their chances as Dave and Matt. 
Its pyrotechnic finale is certainly showmanlike. 

Points of Appeal.—Popular subject, promising 
title, serial-like thrills and U certificate. 


NO MAN’S ROAD 


Warner. American (A). Directed by Leslie H. 

Martinson. Featuring Dennis Hopper, Karen 

Sharpe and Ainslie Pryor. 4391 feet. Release 
October 20, 1958 

MEATY romantic melodrama. It describes an 
ex-Marine truck owner's fight against and ultimate 
victory over a ruthless “ protection ”’ organisation. 
The battle ceaselessly rages, but, despite heavy 
casualties on both sides, it has human interest. 
Reliable “ second.” 

Story.—When Pete Moran, a tough, clean-living 
Marine, returns to civvy street, he learns that his 
brother’s body has been dragged from the river. 
He believes that the officers of the Carters’ Asso- 
ciation, a phoney proteetion racket, were respon- 
sible and swears revenge. Pete assumes control of 
the family transport business, but immediately 
Harry Stone, an unscrupulous political big-shot, 
suggests that Pete joins the Association. Pete re- 
fuses. Things then get really hectic, but Pete’s old 
Marine pals and Marie, his childhood sweetheart, 
rally round. The tussle goes the full distance and 
blood flows freely, but in the end Pete busts the 
Association. 

Production.—The picture does not explore 
fresh territory, but manages to give a new and 
exciting slant to the familiar. Dennis Hopper con- 
tributes an intelligent and two-fisted portrayal as 
Pete, Ainslie Pryor makes a cutting backroom 
thug as Stone, and Karen Sharpe scores as the 
youthful, yet worldly Marie. Kenneth Lynch, 
Morris Erby and Jody McCrea are the most 
prominent of the supporting players. The gun and 
knife encounters thrill, its “light” relief is apt, 
and the finale both spectacular and showmanlike. 
In short, a quart is poured into a pint pot. 

Points of Appeal.—Powerful tale, virile charac- 
terisation, husky highlights, convincing back- 
grounds and handy length. 


THE MONEY 


Warner. American (U). Directed by Walter 
Doniger. Featuring Charles McGraw, Peggie 
Castle and Andrew Duggan. 4,456 feet. Release 
not fixed 
POCKET crime melodrama. It shows how a 
mislaid bag containing a fortune in notes corrupts 
many before it is finally recovered. The tale has 
a moral and its cast and director clothe stark and 
intriguing fundamentals in holding entertainment. 
a ~ “Talon F business ma 
tory.—Tay ‘ergusson, a n, 
absentmindedly leaves his suitcase on a bus. Sid 
Lukes, a slick guy, picks it up and heads for his 
room. On examining the bag he finds it’s full of 
notes. He goes out and celebrates, gets drunk and 
April Troy, a pretty young girl who had run away 
from home, helps him back to his “ digs.” She 
sees the notes, foolishly grabs some and is later 
arrested by Korshak, a detective. Korshak fails 
to resist temptation, purloins the rest of the money 
and gives it to Lila, his girl friend. She tries to 
double-cross Korshak, but becomes the victim of 


continued on page 25 
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Michael Austin, a hardened crook. In the end, 
Korshak confesses to the authorities, and the cash 
is retrieved. 

Production. The picture completes its eventful 
and salutary circle in extra quick time. Charles 
McGraw meets all demands as Korshak, Kathy 
Nolan wins sympa thy as April, and Peggie Castle, 
David Janssen a Andrew Duggan are true 
to type as Lila, Lukes and Austin respectively. 
The run of th handled money is, needless to say, 
the crux of the play, and drama —_ as the 
“ brass ” passes from one set of light rs to 
another. Its exciting climax the Ayy urther 
proof that stealing by finding doesn’t pay. 

Points of Appeal.—Neat story, ent act- 
ing and treatment, good atmosphere, convenient 
footage and U certificate. 


SPOOK CHASERS 


AB-Pathe. American (U). Directed by George 
Blair, Featuring Huntz Hall, Stanley Clements 
and Darlene Fields. 5,502 feet. Release not fixed 


SPOOKY house comedy, made on a tight bud- 


get. It illustrates the further adventures of the 
a. Boys and culminates in a lunatic free-for- 
all. e majority of its situations are far from 


cae but tireless work by the lads, headed by 
Huntz Hall, gives most a new look. Clean, if not 
clever, it may tickle the undemanding and kids. 
Passable series “ second.” 

Story.—Mike Clancy, cafe owner pal of the 
Bowery Boys, is dicky, and his doctor orders him 
to take a rest. Harry Shelby, a slick estate agent, 
and Dolly Owens, his secretary girl friend, over- 
hear and persuade Mike to make a down payment 
on a country seat. It proves to be a dump, but 
while Mike and the boys are repairing it, Sach, 
leader of ioe Bowery Boys, discovers a hoard of 


1958 


ploited in the “ haunted ” Villa do not entirely 
lack ingenuity. Huntz Hall clowns effectively as 
Sach, Stanley Clements registers as his “* feed,” 
Darlene Fields is quite a dish as Dolly, and Bill 
Henry, Peter Mamakos, Ben Welden and Robert 
lg amoed are adequate in key supporting roles. 
oa * smterest is completely dotty, yet 

hale a ber its pecker up 

Points Ap =-Simple humour, 
young players, title, handy footage and U 

te. 


eager 
certl- 


VIVE MONSIEUR BLAIREAU 


Mondial. French (U). Directed by Yves Robert. 
Featuring Louis de Funes, Noelle Adam and 
Moustache. 8,100 feet approx. Release not fixed 


LIVELY comedy of French village life. It 
hinges on a duel between an amiable poacher 
and the local “ bobby,” and ends on a gay, 
disarming note. Louis de Funes clowns brilli- 
antly in the lead and his sure sense of the 
ridiculous gives the parody bite. Incidentally, 
concentration on the visual eases the language 
difficulty, further lessened by eloquent sub-titles. 
Good rib-tickler, especially for better class halls 
and art houses. 

Story.—Blaireau, king of poachers, lives in 
the sleepy French town of Montpaillard. He 
secretly supplies bigwigs, as well as the ordinary 
inhabitants, with out-of-season game, but Parju, 
the local gendarme, fails to trap him. One night, 
Parju gets beaten up and Blaireau is blamed 
and sent to prison. He and the Governor are 
soon pals and go on poaching sprees together. 
Eventually, Flechard, a young musician in- 
fatuated by Arabella, the squire’s daughter, con- 
fesses that he assaulted Parju. In due course, 
Blaireau is released and becomes the toast of 
the village. 
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and Claude Rich furnish the conventional love 
interest as Arabella and Fiechard. Its prison 
sequences are outra ony funny, while the en 
fete finale is truly Gallic. 

Points of Appeal.—Joliy and piquant tale, 
clever performance by Louis de Funes, and U 
certificate. 


DON QUIXOTE 


Gala. Russian (U). Wide pe. In_ colour. 

Directed by Grigory Kozintseyv. lish dialogue. 

Featuring Nikolai Cherkasov, Yurt | Folubeyev and 
T. Agamirova. 9,572 feet 


CLASSIC ROMANCE faithfully following 
Cervantes’ immortal story of the aging idealist 
who, dreaming of the days of chivalry, set out to 
right imaginary wrongs, thereby meeting with 
many misadventures. The stnoepiere | is authentic, 
acting and direction superb. Sound prestige 
booking. 

Story.—Alonso Quixanto, an elderly Spanish 
nobleman, becomes so steeped in stories of the 
age of chivalry that he sees himself as a “ very 
parfait, gentil knight” destined to practise the 
courtly code in a world which cares nothing for 
the customs of a bygone age. Accompanied by a 
plump villager, Sancho Panza, Don Gale 
as he dubs himself—meets with endless rebuffs, 
insults and indignities before finally returning 
home to die. 

Production.—Grigory Eesistey. who pro- 
duced and pl ceeds admirably in cap- 
turing the Precroc. ~ By - the time and in making 
full use of his exteriors, many of the scenes 
in the rocky Sierra country being notably attrac- 
tive. Nikolai Cherkasov is the tall sparse Knight 
of the Doleful Countenance to the life, and 
even in the most ludicrous situations infuses 
the character with a childlike simplicity that 


notes. 
br ie nd 


sell. Shelby and Dolly then attempt to scare them 
on but in the end they and the hoodlums are 
oiled. 


Production.—The picture is 


pay off the mortgage, but Snap, 
rnie, thugs, know that the place is a 
rs’ retreat and want possession. Shelby tries 

re buy it back, but Mike and the boys refuse to 


inexpensively 
staged, but all the same the mechanical gags ex- 


as most 


easy way. 


INVITATIONS ARE OUT 
FOR AD. FESTIVAL 


INVITATIONS for this 
to be held at Venice from 
advertisers and advertising agents. 

As previously announced, the jury |~ 
this year will be 11 strong instead of 
15 as for previous festivals. 


So far, nominations from _ nine | 
countries have been approved and an 
announcement over the remaining 
two jury members—from South 
America and Scandinavia—will be 
made soon. 

It has now been decided that films 
already shown at other festivals will 
be eligible this year. 

The jury members approved so far 
are: Great Britain: George Butler, 
J. Walter Thompson, Ltd. ; Holland: 
Jan L. Klein, managing director of 
the Genootschap voor Reclame (Ad- 
vertising Association); Italy: Dino 
Villani, president of the Italian Ad- 
vertising Federation; Belgium: Leon 
R. Gits, administrateur-délégué de 
la S.A. Lintas; France: Bertrand de 
Casanove, president d’honeur de 
l'Union Internationale des Annon- 
ceurs; Germany: Hubert Strauf, 
chairman of the Examining Board of 
the German Advertising Consultants 
and Executives ; Spain: Don Estrada, 
president of the Cinema Cinema Syndicate of 
Catalonia and Direcior of Publicidad 
EBE; Switzerland: Adolf Wirz. 
president of the Swiss Association of 
Advertising Agencies; U.S.A.: Harry 
sy McMahan, Leo Burnett Co., 


| office (17, 


nec. 
The festival director, Peter Taylor, 


shave gone out to producers, 


pre his staff will handle all inquiries 


about the festival from the 
Berkeley Street, W1) until 
the end of this month. 

After that the Festival office moves 
to Palazzo del Cinema, Venice Lido. 
People intending to take part in the 
festival are asked to send in the 
qrecmeety forms in decent time. 


A COMMISSION 
FOR HALAS 


HALAS AND BATCHELOR has 
been commissioned by the San 
Francisco film festival authorities to 
produce the festival’s opening film. 

The festival will take place during 
October this year. The director, 
Irving Levin, has had a special con- 
ference in London with John Halas, 
and has agreed to the use of a new 
animation technique which Halas & 
Batchelor has developed during the 
last few months. 


“PALS,” a ‘recently completed 
nature film made by Hungarian 
director-producer Dr. Istvan Homoki- 
Nagy has been entered for the Edin- 
burgh Film Festival, which opens on 
August 24. 


ear’s International Advertising Film Festival, | 
r 20-26, 


Production.—The picture plays safe inasmuch 
audiences enjoy broad digs at 
pompous and those whose duty it is to enforce 
the law, but not all its laughs are gained the 
Clever satire balances the slapstick 
and extends the range of its humour. Louis de 
Funes seldom misses a trick as the incorrigible 
Blaireau, Moustache makes a perfect foil as the 
tumbles, | slow witted Parju, and Noelle Adam 


commands sympathy and pity. Yuri Tolubeyev 
as the faithful henchman, Sancho Panza, gives 
a richly comic performance, and the s a an 
cast are equally effective. Photography and 
direction are artistic and polished, and the entire 
production worthy of the theme. 

Points of Appeal.—World-famous title, superb 
acting, direction and olour, U ceri attractive 
netting, wide screen, colour vaeiceorceell —B.W. 


the 


Gala Does It Again 


DEAR KEN CONGRATULATIONS ON 
YET ANOTHER RECORD STOP 
BIRMINGHAMS BRITISH PREMIERE 
OF JUVENILE PASSION/ELYSIA 
OPENED TO CAPACITY BUSINESS 
DESPITE BRILLIANT SUNSHINE AND 
BEAT PREVIOUS BEST ISLE OF 
LEVANT STOP LOOKING FORWARD TO 
LONDON RELEASE WITH EVERY 
CONFIDENCE 

=GEORGE=JACEY CINEMAS 
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RITISH PRODUCTI 


‘Tough Getting Started 
Today’ Says Frankel 


PRODUCER Victor Skutezky and director Cyril Frankel, the team 
which made the box-office winner, “ It's Great To Be Young,” are now 
proving it’s still great to be, well, not quite so young as you were 

Combined ages of the three central characters in AB-Pathe’s comedy 
‘ Alive and Kicking,” Dame Sybil Thorndike, Kathleen Harrison, Estelle 
Winwood, total two hundred and eleven years 

In sharp contrast Frankel is one of 
Britain’s youngest directors, entering | changes. An artist might naturally 
films and television in 1947. His early | come out with something better than 
experience was with the theatre, but | Was visualised, and a director could 
films were his main aim. With Group | kill a performance if he insisted on 
3 and the Crown Film Unit he / Sticking stubbornly to his original 
worked from second assistant to | ideas.” 
director. Producer Skutezky is one of the 

Now he sadly recalls the winding | Most consistently successful film 
up of those two organisations, and | makers. He offers no success formula 
deplores that there are no compar- | but says his approach is based on 40 
able traimng grounds for directors 
today Richard Todd has bought an 

* Working for them,”’ he explained option for the film rights of John 
“meant that when I tried for the Harris’s book, “The Sleeping 
more ambitious pictures I could say Mountain,” and plans to make it 
I had already directed three films. To- || the fir't production of his own 
day I suppose I would try for tele- compaay, Haileywood Films. 
vision but there would be absolutely When the news was known, 
no guarantee of an opening in film Todd was deluged with inquiries 
work.” resulting in three offers from 

First essential in comedy, he con- companies here and in America 
siders, is timing. “ There must be a to buy the option from him. 
perfect mating of the actors’ timing But he is not selling. “I'm 
and my own,” he explained. Though delighted to find I’ve hit on such 
the unit was on location for many 


weeks in Oban much of the comedy 
dialogue has been left for the Elstree 
set where art director Bob Jones has 
designed a full-size replica of a cot- 
tage complete with surrounding land- 
scapes 


That Timing 


Technical necessity apart, director 
Franke welcomed this from the 
actors’ standpoint. *“* Some li ines which 
require that careful timing,’ he said, 
“are almost impossible on location 
because as often as not the weather 
controls the take. 

“It means we might be forced to 


accept something less than perfect be- 
cause the sun happened to be shining 


at that moment. In the studio the 
director, not the weather, is in con- 
trol.” 

Frankel regards preparation as the 


major part of his work as a director 
and he spent 18 months working on 
the script. It meant he had a precon- 
ceived idea of every camera angle 
and movement for each scene before 
filming started, essential from artistic 


and financial aspects 
“The only danger here,” said 
Frankel, “is in making your ideas 


toc inflexible to allow for last-minute 


PHONE GER: 0831-5 


STUDIO FILM 
LABORATORIES 


Reg 


71 DEAN ST. LONDON W.1 


a popular property and am hang- 
ing on,” he said 

Harris, who wrote “The Sea 
Shall Not Have Them,” has set 
the book on a volcanic island in 
Italy. The story traces the effect 
on the island’s inhabitants—par- 
ticularly a priest, an artist, a 
young boy and giri—when the 
sleeping volcano comes to life. 

The picture will be shot almost 
entirely on location. 


years’ experience 
combined with the 
amateur 


His 


as a professional 


enthusiasm of an 


subjects 


have been widely 
because, 


varied perhaps, he docsn’t 
believe in following trends as such. 
If a picture is successful, he argues, 
it doesn’t follow that a picture of the 


Same type will be equally well re- 
ceived when it is released a year 
later. He rejected, for instance, 


a sug- 
gestion that he should make a sequel 


to “It's Great to be Young.” 
Different 
On the contrary he prefers to find 


a story which, 
completely unlike 
fore. “* Alive and Kicking ” is 
in point. Based on the life-begins-at- 
60 principle it tells of three old ladies 
who 


as far as possible, 


S| production, prob: spring. 
anything done be- | ° on, prohabty nest spring 


a case |} 


| mented gradually 


| company, 
| with Marlon 
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It’s a comedy of course 
on the set at ABPC, Elstree, for AB-Pathe’s ALIVE AND KICKING. 
Bob Penn took this picture 
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Victor Skutezky and director Cyril Frankel 


he 


not made one uniform picture,” 
claims. 


After lengthy preparations Skutezky 
adopted an unusual, if not unheard 
of, method for filming. 

No second unit was used for the 
location work in Scotland. Instead a 
section of the main crew began film- 


ing from the start and it was aug- | 


as circumstances 
demanded. The unit was filming five 
weeks before scund was used. 


The picture is in black and white | 


with Gilbert Taylor, who also worked 
on “It's Great to be Young,” light- 
ing. 

OR eo rs 

MICHAEL ANDERSON is now 
in Dublin on a 10 days’ location 
search for “Shake Hands with the 
Devil ” which he will make for his 


Brando's production 
Troy Films, in connection 
scriptwriters Ben Roberts and 


company, 
are 


| Ivan Goff, production supervisor Bill 


run away from an old folks’ 
home in search of adventure. They 
find it, meeting Stanley Holloway on 
the way. 
With Frankel, producer Skutezky | 
shares a desire to make audiences 
laugh and the common denominator | 


throughout 
entertainment 
For this reason he 


glorifying war. 


all his pictures is 


abhors pictures 
“In 40 years I have 


Kirby, lighting cameraman Erwin 
Hillier, art director Tom Morahan, 
and personal representative Jock 
MacGregor. 

The picture has a 10 weeks’ 
schedule and is due to start shoot- 
ing on September 8. Ardmore 
Studios will be used. 

Top casting to date features James 
Cagney and Don Murray 


films. Scriptwriter, Marks was with 
the executive during the war. 


Tony Bartley will produce and it 
is probable Victor Vicas will be the 
director. 


NORMAN HUDIS has completed 
the script for “Carry on Nurse, 


Peter Rodgers’ next comedy, which 
has a hospital background. Gerry 


Thomas will direct, and casting 
Starts soon. 
* a a 


A NEW eight-episode serial for the 


| Children’s Film Foundation is nearing 


Troy Films in connection | 


completion at Merton Park. Pro- 
duced by Frank Hoare and directed 
by James Hill it is “a eed titled 

* The Mystery of K.1 

K.13 is a a EE mineral 
which different powers want for dif- 
ferent purposes. Their efforts are 
frustrated by a group of children. 
Locations were shot around St. 
Austell, Cornwall. 


Peter Copley, Howard Greene, 


| Elwyn Brook-Jones and David Rose 


taking | 


over from Anthony Perkins who has | 


another picture to make. 


SAM SPIEGEL has bought the 
film rights of Louis Golding’s book 
“Lord of the Flies” from Ealing: 
will make it as an Horizon British 


a * m 

LOOKS AS IF the long series of 
misfortunes which has dogged “ The 
White Rabbit" (Intelfilms for Fox 
release) is coming to an end. Script- 
writer Leo Marks is out of hospital 


| and expects to hand over the script 


in the very near future. 


head the cast. : 
The serial is in black and white, 
John Wiles lighting. 


EMERIC PRESSBURGER plans a 


production based on the Berlin air- 
lift, and is now busy on the script. 


DESPITE bad weather on location 
and in the studios which threatened 
to put the picture far behind, Mark 


| Robson has completed “ The Inn of 


| the Sixth Happiness * 


” on schedule. 
It could be the picture will collect 


| a number of Oscar nominations, 


This wartime story of the special | 


operations executive will be the first 
cinema feature for Intelfilms, which 
specialises in commercial 


television | 


ticularly the art work of Geo 


rey 
Drake and John Box. 


: 
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Talk Success, Find New Ideas 
—That's What We Must Do 


AS PART of its tax reduction campaign, the 
industry has for some time been stressing how 
badly the cinema is doing. This naturally has 
been featured in newspaper editorials, television 
releases. and even in our own public 


result of all this is that people are 
ae to think that we are really on the 
rocks, and that we are going to shut up shop in 
a minute or two. It’s inevitable, I suppose, that 


But I think it’s about time we altered our 
= — So a. good ae 
the good is ing them or 
pose gor Rupe k ny) nm Ng may Fo 
success. 
For some time now there have been discus- 
sions on the idea of a national campaign to sell 


films. 

This, I believe, is needed now more than ever 
before, for I have found that some ie are 
beginning to say “1 don’t go to the cinema any 


THE COMPANY 


more” rather in the same way that they say 
they don’t go to the variety theatre any more— 
because it’s nearly dead. 

If we are to launch a national campaign of 
this sort, we shall have to start from first _— 
ciples. Let’s f ali the old ideas and try t 
think along new lines. 

We must explore the new oaches and 
sell our wares on the same level as the other 
industries which are fighting as we are for the 
surplus spending money of the public. 

The last decade, for instance, has brought 
fundamental changes in the theory of advertis- 
ing. We should examine these changes, make 
what use of them we can, and then create totally 
new ideas of our own. 

At present most of our advertising is childish 
and out of date. It's time we were the pace- 
makers again. 

By all means let’s have the campaign, but let's 
promote some new ideas and some new men to 
implement them. It’s a time for boldness—in 
showmanship, in presentation, but primarily in 
our capacity to make decisions amongst our- 
selves. 


OF SHOW MEN 


AN ‘AGA KHAN‘ GIMMICK PAYS OFF 


DOUGLAS ADAMS made quite a public rela- 
tions sensation when, with a sweet manufacturer, 
he arranged a stunt in which a well-known per- 
sonality was weighed on some scales against 
sweets, which afterwards were distributed to old 
folks and youngsters—the old Aga Khan idea. 

e idea went over and appeared as an item 
on TV with the theatre getting due credit. Well, 
it may not be a film link, but as long as cinema 
keeps being mentioned it is just as g 

Some good pictorial and editorial coverage 
was gained by Andrew Paxton, Regal, Aber- 
deen, for his screening of “Chase a Crooked 
Shadow.” Part of this was a full page com- 
posite which gave him a chance of getting above- 
average coverage of the film story. 

For displays made with minimum of expense, 
those I have seen from Peter Stevens, Oak 
cinema, Selly Oak, would take some beating. 
ne in a lighted recess they are mainly 

composed of renters’ ready material, but eareful 
poe attractive use of light bring them right out 
of the rut. ; 

“The Pride and the Passion” was one I 
noticed in particular. 

Another full and attractive composite for 
oy y is the Bride” helped V. Sims, Central, 
Kidderminster, to put his programme across. 
For “ River Kwai" he had a painting contest 
and made good use of national savings -posters ; 
and for “ Chase a Crooked Shadow ” his contest, 
linked with Spanish tourism, had bottles of 
sherry as prizes. 

C. F. Bower, State, Kilburn, got right into the 


spirit of the film when he arranged an Irish 
night for the screening of Rooney.” With 
the Irish ambassador as chief guest, he also had 
quite a cross-section of celebrities, from the 
Mayor to a director of Guinness, which no one 
would dispute is one of the most vital importa- 
tions from that fair isle. 

The London Irish Girl Pipers gave a fine 
spirited performance both on and off the stage, 
and notices both in English and Gaelic made 
the Irish guests fee! much more at home. 

H. Gresty, Plaza, Camden Town, has not a 
large theatre and operates very much on his 
own, but for “ Innocent Sinners ” he turned out 
a campaign well up to the standards of the top 
houses. 

Starting first with a photographic exhibition, 
for which a local photographic dealer provided 
some prizes, he managed to start non-cinema- 
goers coming into his foyer, made most attrac- 
tive by this well mounted display. 

Some good advance notices of the contest, in 
which the film title was most prominent, were 
used at the theatre and in the windows of photo- 
graphic dealers. 

cial posters were posted on vans, at news- 
—_— and also in areas where youngsters gather. 

photographic contest gained some top press 
coverage and it appears the entries were well 
above average for such shows. Alan Cash, the 
photographer, acted as j 

Dillwyn Lewis, Gaumont, Wednesbury, not 
only went after the teenagers for “ Jailhouse 
Rock ” but also their mothers. A national press 
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cutting reports his arrangements for a mje 
nursery to look after their potential roc 
rollers in order that they would not miss Elvis. 

Another massive bridge, right across the foyer, 
was arranged by R. W. Fry, Gaumont, Hinckley, 
and left little doubt that “ River Kwai” was in 
town. 

Ex-POW's were again the management's 
guests, and the press reported the visit both 
editorially and in pictures. 

I have not yet decided} just who has achieved 
the “ bridge of bridges ” 
tainly be in the running. 

Full-dress uniforms of guards regiments are 
very attractive. Put men into them and place 
them in a sentry box outside your theatre and 
you expect the same reaction as those crowds 
one sees gazing open mouthed in Whitehall. 

This was what G. Lockyer achieved at the 
Odeon, Stafford, for “ River Kwai.” He also 
had his bridge and a visit from the mayor on 
opening night. 

For “ Wild is the Wind” L. Patsman, Gau- 
mont, Birmingham, has gained good story 
coverage for the film, and in a good neighbour 
competition added still more inches; the latter, 
run in conjunction with the press can be a real 
wow if well arranged, as it was here. The story 
was run in serial form and also made a special 
film supplement. 

A contest for the Heinkel cabin cruiser had 
its finals on the theatre stage of the Odeon, 
Whalley Range, Manchester. Linked with the 
contest there were the tie-up displays and B. 

les must be congratulated on this compre- 
hensive campaign. 


but this one would cer- 


Top Item 


Another fine press campaign for “ River 
Kwai comes from C. Roberts, Odeon, Wrex- 
ham, who had a page of contests, a full com- 
posite, good direct film coverage, editorial on 
the search for POW’s and, of course, more edi- 
torial when the gains attended as the 
theatre’s guests. The bridge again was the top 
item in the theatre display 

J. Nield, Gaumont, Kentish Town, 
managed the pictorial strip of the story for his 
local paper to support the screening of “* Violent 
Playground.’ He also managed tie-ups with the 
music dealers and a number of other traders, 
and made full use of the renters material for 
hand distribution and general theatre display. 

Other national press coverage on the same 
picture was gained by F. B. J. ANan, Gaumont, 
Notting Hill, for a special screening of the film 
to boys who are on probation, and this grand 
idea gained the kind of local coverage such a 
stunt would expect. 

Some good coverage in the right sections of 
the town shopping centre was gained by J. Nield, 
Gaumont, Kentish Town, for “6.5 Special.” 
One of these, outside the record dealers, domi- 
nated the front and had the train motif with 
title as a centrepiece, including star names, 
radiating sun-wise from this. 

The theatre display was also mounted in a 
clock fashion, with star pictures and clock 
hands. 


Throwaway 


For “6.5 Special” J. K. Sarson, Pavilion, 
Hackney, had a novel throwaway of a small 
plastic shovel, to help patrons to “ dig” the cool 
music. 

J. P. Williams, Gaumont, Wembicy, is another 
manager who cashed in on a local angle for 

*Rooney.” The director of the film is a local 
man, so he arranged a feature article with the 
kind of personal touch local papers like, and 
this gave above-average space to the film. 

A report on a whole serics of most attractive 
displays has come from A. Plammer, Odeon, 
Park Royal, who has sent colour transparencies 
to prove it. 

were for “Carve Her Name With 
Pride *’ and other Rank productions, and once 
again I must comment on the fine use made of 
the available material—stills, posters, renters 
cuttings and general news items. 
foyer display for the film featured a plane 
with a parachute dropping from it, and I also 
noticed that throughout theatre there were 
displays of various kinds. 
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NEW MEMBERS 


F. A. CONNETT, Gaumont, Weymouth. 
J. GLENISTER, Langham, Pinner. 
N. LEE, A/M, Super, Stamford Hill. 
A. C. PAXTON, A/M, Regal, Aberdeen. 
R. V. SAFFIN, A/M, Ritz, Aldershot. 
ok R. A. SCOTT, Rex, Norbury. 

J. H. STORER, A/M, Ritz, Oxford. 
E. H. WALKER, Majestic, Leeds. 
T. WHITTAKER, Savoy, Wolverhampton. 


The Cathay cinema, S - 


a a ~~ job Sag HONORARY LIFE MEMBER 
-house for 

TEN COMMANDMENTS. W. S. I. HENDERSON, manager of the 
The figures Moses and Rex, Motherwell, has been enrolled as 
Rameses are 30 ft. high, and Life Member No. 313. 


20 ft. Note the prominent 
dnaiay sham te the two dally SECOND SEAL OF MERIT 
showing times A. H. HARRIS, Pavilion, Sutton Coldfield 


(Life Member No. 261). 
J. A. MACDONALD, Rembrandt, Ewell 
(Life Member No. 266). 


Prosecution (3). Kershaw, L. J., Gaumont, Southall: 
Violent Playground. Kyle, W. G., Odeon, Bury St. 
Edmunds: Blue Murder at St. Trinian’s. 

LAING, P. M., Savoy, Edinburgh: The Pride and the 
Passion, The Joker is Wild, The Female Animal (3). 
Lake, J. E., Savoy, Luton: The Moonraker, The 
Camp on Blood Island (2). Lee, N., A/M, Super, 
Stamford Hill: Up the Creek, Old Yeller, The Long 
Hot Summer (3). Lester, R., Villa Cross, Hands- 
worth: Windom’s Way, The.Gypsy and the Gentle- 
man (2). Lewis, B. W., A/M, Central, Reading: 
The Duke Wore Jeans, Chase a Crooked Shadow, 
Hell Bent for Glory, The Golden Disc (4). Lewis, 
J. D., Gaumont, Wednesbury: The Gypsy and the 
Gentleman Lloyd-Davies, C., Odeon, Dunstall: 


The S howman A : Just My Luck Lockyer, G., Odeon, Stafford: 
om eee Paths of Glory, The Tin Star, Dangerous Exile, Jet 
Pilot, theatre publicity (5). Lovell, L., Regal, Edin- 

burgh: Happy is the Bride 

. . > . * ” . 

Figures in parentheses indicate number of credits NS is ede Ch ee 
seum, Glasgow: Chase a Crooked Shadow, Old Yeller 
Q). MacPherson, D,, A/M, Rialto, Maidenhead: Old 


ADAMS, D. G., Regal, Kirkcaldy: Happy is the Hell Bent for Glory G). Fray, R. W., Gaumont, Yeller. Manning, R. A., George, Kilmarnock: Girls 
Bride, children’s chub, theatre publicity (3). Alexan- Hinckley: The Sad Sack, Windom’s Way (2). Freed- Marked Danger, Teenage Frankenstein, 6.5 Special 
der, J., Gaumont, Wolverhampton: Live show. Allen, man, L., Odeon, Perry Barr: Dangerous Exile, The (G3). Mapes, G. R., Imperial, Walsall: Crime in the 
L. H., Rivoli, Southend: Old Yeller, Up the Creek Sad Sack (2) Falleylove, W. E., Odeon, Shirley: Streets, Gulliver’s Travels, The Joker is Wild, The 
Marjorie Morningstar (3). Allgood, J. ¥., Empire, Theatre publicity Sad Sack (4). Martin Taylor, E., R/M, Odeon, 
Mansfield Windom's Way, theatre publicity, Mister GASPER, K. 3., Gaumont, Upminster: 6.5 Special, Hinckley: The Naked Truth, Dangerous Exile (2). 
Rock and Roll (3) Anthony, E. H., Dominion Violent Playground, The Innocent Sinners (3) Marwood, E., Rex, Grimsby: Children’s club, live 
Harrow The Young Invaders, Disc Jockey Jamboree, Gillan, A., A/M, Regal, Stirling: Children’s club. show (2). MeAree, S. D., Savoy, Birkenhead: Chase 
The Duke Wore Jeans, Sayonara, public relations (5) Glenister, J., Langham, Pinner: Public relations, The a Crooked Shadow, Happy is the Bride, The Man 

BAKER. P. H., Gaumont, Nottingham: Windom's Young Lions, Old Yeller (3). Gray, K. J., Ritz, Who Wouldn't Talk (3). 

Way, Cowboy, public relations (3) Baker. R. C.. Aldershot: Hell Bent for Glory, Old Yeller, Chase a O'LOUGHLIN, D. 0., New Bohemia, Finchley: Don't 
Gaumont, Hanley Cowboy, children's club Crooked Shadow (3) Grazier, T. F., Odeon, Go Near the Water. 

Windom's Way, Escapade in Japan, Man on Fire (5) Hanley: Witness for the Prosecution. Greaves, W. L.. PARRY, G. C., Gaumont, Edgware Road: Theatre 
Baron, B., Regai, Harrogate: Chase a Crooked Gaumon, Dudley: Cowboy, Windom’s Way (2) publicity. Pass, D. H., Odeon, Dudley: The Naked 
Shadow Redford, H., Gaumont, Derby: Witness Green, J. A., West End, Birmingham: Around the Truth, Dangerous Exile (2). Paxton, A. C., A/M, 
for the Prosecution Bennett, R. W. G.. Odeon World in 80 Days, public relations, press publicity, Regal, Aberdeen: Tall Stranger. Pearce, W., Odeon, 
Derby: The Truth About Women, The Devil's Hair Blue Murder at St. Trinian’s (4). Gurr, C. W.. Boston: Public relations. Phillips, J. C., A/M, Pic- 
pin (2) Benzeval, H. E.. Regal, Derby: The Tall Odeon, Barnet: Gideon's Day, Carve Her Name with ture House, Doncaster: The Man Who Wouldn't 
Stranger, Up the Creek (2) Boot, A.. Rega! Pride, Paris Holiday, Bolshoi Ballet (4) Talk. Phillips, T., Gaumont, Watford: Rooney, 
Southport: The Moonraker, Old Yeller (2). Brader, _— : ; 6.5 Special. Innocent Sinners (3). Putsman, L., 
P. 3. Odeon, Alfreton: Best of Eden, Dangerou, “ALL, M.. Cavendish, Desty: She Joker is Wed, Gaumont, Birmingham: Public relations. : 

. : ’ : public relations (2) Handford, E. G., Rex, Bed- 

Exile (2). Bridger, A. P. C.. Ritz, Maidstone: Old minster: Marjorie Morningstar, Hardie, W. W., RATCLIFFE, P., Rex, Hanworth: The Golden Disc, 
a _ - V “— ey 6.5 ae Gaumont, Stoke: The Gypsy and the Gentleman. Old Yeller (2). Reynolds, H. C., Odeon, King- 
ey I; “ te rown, L. J., Rex, Leytonstone ne Hardy, B. C., Odeon, Stourbridge: The Sad Sack, standing: The Delicate Delinquent, The Joker is Wild 
oung Invaders The Naked Truth (2).' Hardy, D., Odeon, Lincoln: (2). _Riddiford, E. G., Elite, Wimbledon: Happy is 

CARPENTER, A. M., Odeon, Sutton Coldfield: Until Dangerous Exile, Lady Takes a Flyer (2). Hawkins, the Bride, Disc Jockey Jamboree, The Man Who 
They Sail, Dangerous Exile (2) Catteh, A. G., T. W., Ritz, Cambuslang: Happy is the Bride, theatre Wouldn't Talk, Old Yeller (4). Roberts, R. B., 
Regal, Torquay: Old Yeller, Up the Creck (2) publicity, public relations (3). Helyer, J., Gaumont, Odeon, High Wycombe: Blue Marder at 
Chapman, T. F.. Now Empress, Nottingham: Chase Nottingham: Public relations. Herbert, E.. Gaumont. Trinian’s. Rose, Cc. 1. Odeon, Watford: Carve Her 
a Crooked Shadow. Colson, W. D., Odeon, Crewe Chadwell Heath: 6.5 Special, Innocent Sinners (2). Name with Pride, Gideon’s Day (2). Ross, I., A/M, 
Until They Sail, The Naked Truth (2). Cook, R. L., Higgins, H. R., Gaumont, Burton-on-Trent: Cowboy, Regal, Colchester: Peyton Place, children’s club, 
Savoy, Swindon: Up the Creek, Hell Bent for Glory Paths of Glory, Baby Face Nelson, Man on Fire, Blue Murder at St. Trinian’s, The Silent Enemy (4). 
@) Crabb, R. J., Lyric, Wellingborough: Pal Windom’s Way (5). Hodgson, C. A., Royalty, Hull: SAFFIN, R. V., A/M, Ritz, Aldershot: The Tall 
Joey Currey. J. H., Odeon, Warley: Dangerous Night of the Demon, Both Ends of the Candle, Stranger, The Deep Six (2). Salter, F. W., Gau- 
Exile, theatre publicity (2) Chase a Crooked Shadow (3). Hooton, J., T/M, mont, Sutton: Wild is the Wind, The Big Beat, 

eS Rae Mitte, bance Regent, Old Swan, Liverpool: The Bridge on the Innocent Sinners (3). Seott-Buccleuch, N., Lonsdale, 
tn ike Wace am tae iiteas Pel. ‘Tha Dos River Kwai, Baby Face Nelson, The Amazing Carlisle: Witness for the Prosecution, The Enemy 
Wore Jeans, P ris Holiday, Violent Playground (5). Colossal Man (3). Horrex, C. B., Majestic, King’s Below (2). Short, A., Picture House, Doneaster: 

Ore CORRS, Faris SsOncsy, Views Fmyground (>) Lynn: Sayonara, Carve Her Name with Pride (2). Happy is the Bride. Simpson, D., Ritz, Wallsend: 
Ditcham, C. T., Odeon, Kingston: Paris Holiday Hunt, H., R/M, Odeon, Coventry: The Bridge on The Bride = the K Skelion, P. E 
Dobbs, W., Odeon, Surrey: Orders to Kill. Downton, » Mteor tel . y wae on. 5 iver Kwai. a 
: iba + en B the River Kwai Odeon, Spalding: The Tin Star, Time Limit (2). 
C., Odeon, Whitton: Carve Her Name with Pride - ° x . 
; : : na IVISON, D. H., A/M, Gaumont, Leicester: Cowbo Smith, J. L., Odeon, Nottingham: Witness for the 
ECCLESTON, WN. L.. Gainsborough, Bootle: Bridge : y, : A 
. ~ Manel ; “ Man on Fire (2) Prosecution, The Bridge on the River Kwai (2). 
on the River Kwai Edmundson, J.. Ritz, Brad R.. Ge at. Wednesd Wi ". W. 
ford; Chase a Crooked Shadow. Eslick, E., Odeon JAMES, J. W., Regal, Trowbridge: Hell Bent for Sones, R.. Gaumont, We ury: Windom’s Way, 
“ : . mera , : . 6 = > Man on Fire, Cowboy (3). Serger, B., Majestic, 
Bromley: Carve Her Name with Pride Glory, Sayonara (2). Jones, H. R. W., Odeon, 
BI _% My Leck: i Fennened in & 2)" Gravesend: Public relations. Sowerby, W.L., La Scala, 

FARMER, R., Odeon, St. Albans; Innocent Sinners Sean, TL A Ms. Ce is eke i The B Paisley: A Tale of Two Cities. Squires, R.A., Odeon, 
Violent , Playground, Rooney, 6.5 Special (4) a River Kova; “apitol, St. Helens: The Bridge Bilston: Children’s club, Just My Luck (2), Stewart, 
Felton. R. 5., Odeon, Wolverhampton: Witness for oo ae Ret Kem. J., Picture Palace, Parkhead: Sayonara. Sutherland, 
the Prosecution, The Naked Ttuth (2) Franklin, KEELING, G., Kingsway, Hadleigh: Chase a Crooked J. S,,. Gaumont, Kingsbury: The Gypsy and the 
P. G., Ritz, Barnsley: Theatre publicity, Sayonara Shadow, Disc Jockey Jamboree, Witness for the Gentleman. 
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‘Kine.'—MGM £600 Contest 


Good Ideas For 


Plugging 
“The Sheepman’ 


MANAGER Frederick R. Vere and his 
assistamt F, Middleton submitted a good cam- 
paign for “The Sheepman” at the Carlton, 
Boscombe, especially as this was a pre-release 
booking. 

Window displays with woollen goods as their 
theme were arranged, and an extensive tie-up was 
laid on with a chain of butcher's shops. 

Windows were dressed with streamers and film 
publicity, linked with the lamb and mutton angle. 

A man dressed as a shepherd toured the town, 
with a sheepdog. Both had publicity advertising 
theatre and playdate attached. 

The press were invited to a special screening, 
which resulted in excellent editorial in the three 
papers. 


Convict Stunt 


_ Assistant manager L. H. Pigg used a con- 
vict stunt as part of his publicity scheme for 
** Jailhouse Rock ” at the Savoy, South Shields. 

A doorman dressed like a convict paraded the 
streets with chains around his neck, and the 
notice, “‘ He just had to break out, etc... .” 

The vans of a local laundry displayed reciprocal 
publicity commencing ahead of playweek. 

Well in advance of playdate the soundtrack 
recordings were plugged over the non-sync in 
the theatre. The front-of-house was decorated 
with “cats and squares” posters, blow-ups and 
quads. 

For “Don't Go Near The Water” at the 
Kingsway, Hadleigh, manager Gus Keeling 
carried out a miscellany of items. Several window 
displays were linked with sportswear, aquaria and 
fashions. 

Road safety posters were printed and posted on 
selected sites. ny different tanks of water were 
discovered in the town and posted with humorous 
slogans followed by complete credits. 

A static water tank, a relic from the war but 
still filled with water, was posted with notices 
advising children, * * Don’t Go Near The Water ’ 
unless of course it’s at the etc. etc.” 

The front-of-house was decorated during play- 
date using cut-outs, stills and many other publicity 
accessories. Plugging started inside the theatre, 
well in advance of playweek. 


German Leaflets 


So of the original German leaflets dropped 
at “ Dunkirk ” were used to publicise the film at 
the Regal, Edinburgh. This campaign: was carried 
out by manager L. Lovell and his assistant John 
K. Inch. 

Five thousand of these leaflets were distributed 
prior to ye pen The main publicity was centred 
on the gala opening which was attended by 
VIPs, featured displays by six army units, and 
music by four military bands. 

These marched to the theatre and as can be 
imagined made a stirring sight resulting in excel- 
lent publicity. Displays were placed in many 
shops, posters sent to service units and various 
Army presentations were carried out in the town. 

A forty-eight sheet heralded the big night with 
theatre credits. Local-interest stories were used in 
the press who published photographs of the 
parade resulting in excellent coverage. 

The entire campaign was carried out in a digni- 
fied and effective manner. 


29 


MANAGEMENT 


Going to the Pictures 


So the Usherette Popped Off 
To Make the Tea... 


THE OTHER afternoon I popped along with my wife to sce a film I had missed first time 
round. Entering the theatre I saw a man lounging by the cash desk, and I had to ask the cashier 


to finish, or at least interr 

The doorman tore the tickets and waved his 
hands in the direction of the stairs indicating, I 
presume, that the house was ours. No one was 
around the circle entrance, but after a moment 
or two a girl appeared and told us we could sit 


it was rather dark inside, so she 
(friendly spirit) said I might use her torch, which 
she would collect later; she said she had to pop 
off now as she was making the manager some tea. 

A little later she collected the torch, with a 
friendly “Ta!” and stopped to catch the bit of 
the picture she seemed to have missed. Then 
she departed with a hefty swing of the door 
and a bang which left it half open on the rebound 
— gave me a beauty of a neckache. 

e operating staff were also taking a break, 
it seemed, for a changeover was missed, and the 
picture deteriorated from a rather nasty yellow 
tone to one of Mediterranean blue—a delightful 
contrast, except that this was supposed to be 
black-and-white. 

The ice cream salesmanship was the most 
effective part of the service. The tea break was 
suddenly interrupted and the entire staff appeared 
with trays, obviously determined that no one 
should fail to buy. 

The records during the interval were ordinary 
78’s and between each was that intermitteat click 
which informs the operator that it’s time to turn 
it over. 

The operator's tea room must have been a 
goodish walk from the box, since it took some 
time for each change to be made. 

At the end of the show a few more 


. , - people were 
starting to dribble in. 


The manager had by 


t, his conversation in order to get my tickets. 


now replaced the doorman in the vital task of 
keeping the cashier amused. 

Although the house was still almost empty I 
noticed the doorman placing some queueing signs 
outside. I presume this was part of the belief 
that a queue is good for business, but I'm sure 
the poor dears waiting so patiently outside were 
not interested in anything except taking the 
weight off their feet. 


No Exaggeration 


Now, although this may remind you of “ The 
Smallest Show on Earth,’ I promise you that 
there is not a word of exaggeration in the 
account. One took the mildly humorous view 
simply to curb incipient hysteria. 

At: times of slack business it's the easiest thing 
in the world to become slack oneself—why go 
through all the old ritual just for the few patrons 
who decide to come along. 

And as soon as the manager develops this 


“sort of attitude the staff follow—too fast. Poor 


business, in fact, is the time when super service 
should be provided, with everyone spoken to and 
catered for individually. It’s the time when you 
can get the cinema across in a personal manner 
that can make patrons into friends of the cinema. 

It’s about time this manager (and some others) 
realised that if you are doing badly the only way 
out is to do better. It's no good just sitting 
back and giving up the ghost—you've to get 
out there and pitch, and continue pitching until 
you get results. 


THESE DISCS ARE AUDIENCE-TESTED 


THEY CALL it his “ magic piano,” and Bill 
Snyder certainly makes it work for its keep in 
“n Wyeasute Chest” (Brunswick LAT8246), a 
selection including “* Ruby,” “Jade,” “* Sapphire ” 
and “ Diamond Dust.” If you haven't come 
across Mr. Synder before, you could do a great 
deal worse than give this one a spin. 

Now for a few vocals—but don’t worry, I've 
tried them all in the theatre and they’ve gone 
over very well indeed. First, Jane Morgan and 
The Troubadours (London HA R2086) ns a 
number of songs against some beautiful orches- 
trations. The tunes include “ Around the World,” 
“ River Seine,” “ Two Different Worlds.” 

The Mills Brothers were the sensation of the 
thirties, and for my money they’re still the tops, 
“One Dozen Roses" (Brunswick LAT8235) is 
a composite of twelve tunes each with the word 
“ Rose” in the title. The group is accompanied 
by the usual subtle but solid work of the Sy 
Oliver orchestra, and this disc is heavily recom- 
mended for every kind of audience. 

Pat Boone sings a selection of Irving Berlin 
songs on a disc (London HA D2082) which I 
believe is selling like hot cakes. Boone, of course, 
is not only a teenage wow, but is also rapidly 
getting across to the more sedate fans, and this 
disc will certainly earn him new bouquets. 

“The Dancing Mood" features the Three 
Suns in a wide selection of tunes played in a 
distinctive style which I believe is orgy! ver 
popular just now. The number is RCA RD27066. 


| SHIP CARBONS 


Johnny Maddox and his Orchestra play some 
cheerful ragtime in “ My Old Flames,” another 
collection featuring titles with girls’ names. A 
pleasant boisterous record which should go with 
a bang so far as most patrons are concerned. The 
number is London D210]. 

Cyril Stapleton on Decca F11013 has two well- 
balanced numbers, “ Fiddle-Delphia” and 
“Teenage Lullaby,” an orchestra with a fine 
range but perhaps with not quite such a fine 
tone as Frank OChacksfield on Decca F11027 with 
“Souvenirs of Love” and “ Rodeo”—a good 
recording of two catchy tunes. 


Stanley Black plays “ Moonlight Cocktail” 
(Decca DFE6447) and this is part of the LP I 
reviewed some time back. 

It contains four numbers and managers who 
cannot afford the full version can collect the 
individual records this way. Ted Heath's “ Cha 
Cha Baby” and “Tom Hark” (Decca F11025) 
also “Raunchy” and “ Swingin’ Shepherd 
Blues’ (FJ1000) are played with spirit and 
punch and will go down well with the fans. 

The initiated might like to try Swingin’ at 
Maida Vale, which has Benny Carter in twelve 
numbers on Decca LK4221. 

The South Seas (Brunswick LAT8234) features 
Honolulu at Midnight. This is a gay record 
with the right instrumental treatment. Holiday 
in the South Seas (Brunswick LAT8233) again 
has the authentic beat of Tahiti and’ this is another 
for fitting the right programme. . 

Glenn Miller has been given. a renaissance on 
RCA RD27068. Most of the numbers are from 
“The Glenn Miller Story,” but none the ‘less 
enjoyable for that and very suitable for playing 
in cinemas. 
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by Tony Gruner 


More Profit And Less Risk In 
TV Films Says Ben Henry 


A SHREWD Wardour Street per- 
sonality said to me this week: “ 


would much prefer to make television | 


films than feature pictures. 
less risk in it if you go about it the 
right way—and a darn sight more 
profit, too.” 

The speaker was Ben Henry, 
of Zonic Productions, the successful 
film production and _ distribution 
veteran whose latest picture, “ Intent 
to Kill,” is being released by 20th 
Century-Fox. 

Henry was awaiting the decision of 
the BBC on his first television pilot 
film which he produced with Adrian 
Worker at Halliford Studios, Shepper- 
ton, starring Max Jaffa and his trio. 

Jaffa, whose fan mail runs into 


There is | 


series and the adventures of Captain | the BBC and the film publicist, which 


I | Kettle. 


Says Henry, 
comes along, | won't mind if our en- | 
tire organisation just concentrates on 


| television production.” 


boss | 


“ PICTURE PARADE ™ comes to 


‘If the right deal | crack of the whip” 


| Madden states: 


the end of its 24-year run on Septem- | 


ber 22. There is no plan by the BBC | 
to replace the only film programme 
on television “* 
tion with the film industry.’ 

“ Picture Parade" was the brain- 


| child of Cecil Madden, assistant tele- 


four, and sometimes five, figures each | 


week was selected by Henry “ 
the man and the music he plays are 
typically British. He 
Liberace, with a violin which he plays 
like a virtuoso.” 


Choir of Eight 


Not content with Jaffa, Henry 
added “a brilliant Scottish sword 
dancer called Bobbie Watson, and a 
choir of Ay including four beauti- 

€ 


ful girls.” To direct the pilot he chose 
Francis Searle. 
“We gave that film pilot every- 


thing,” said he “ and in addition went 
£2,000 over budget.” 

Henry's thoughts on television are on 
the whole bolder and more original 
than some film men who have shown 
interest in the new medium. 

‘My criticism of TV production 
is that everybody thinks in terms of 
the international instead of the home 
markets. I know all the arguments 
ibouit how a series must get its money 
back from the American market first. 
They said the same thing about fea- 
ture films and I did not support this 
view then anymore than I do now. 

“I remember making the Vera 
Lynn film for £28,000; it grossed 
more than £90,000, the George Form- 
by films did not cost much more than 
the Vera Lynn film. All of the films 
took over £100,000. 

I have never accepted the theory 
that by bringing over an American 
star you can turn a film into some- 
thing suitable to all markets. 


‘Don’t Waste Money’ 


“I believe that the same thing is 
true in television production. Choose 
a subject that is suitable and indi- 
genous to the British viewer. Make it 
with all the care you can, but natur- 
ally don’t waste your money, and you 
will do all right. 

* Now that there is a Canadian and 
an Australian market Britishness in a 
series need not be a handicap. That 


because | 


is an English | 


vision controller, 


presented in co-opera- | 


who wished to pre- | 


sent a film magazine which could deal | 


with all phases of the motion picture 
industry. In spite of criticism from 
certain of the film companies, it has 
within its own terms of reference car- 


| ried out a first-class drum-beating job 


on behalf of the film trade. 
Furthermore. through the operation 
of a regular film programme, a basic 


| 


machinery was established between |! 


LONDON AND PROVINCIAL TRADE SCREENINGS 


is why the Max Jaffa series should be | 


@ success because it is English in every 

way. 

conan that are popular throughout the 
h and breadth of the country.” 


lenry said that he had three other 


series available for production. The 
first was the Bernard Spilsbury series, 
with two hundred stones a scripts 


ready for shooting; then there were 
the full rights: on the Dick Turpin 


Printed | 


The musical selections include | 


enabled all companies to get a “ fair 
in the corpora- 
tion’s programmes. 

With the ending of PP this co- 
operation between industry and the 
BBC need not entirely wither away. 
“ As the BBC execu- 
tive who was previously responsible 
for establishing liaison with the trade 
I shall be only too keen to make sure 
that wherever —_ this practical 
co-operation will continue.” 


Meanwhile, Alan Sleath producer | 


| of “ Picture Parade” will be taking 
over a new BBC television programme 
after his PP stint is completed. It will 
be entitled * Sunday Afternoon.” 


EARLY in autumn The Rank 
| Organisation will participate in the 
production of its first television series 
at Beaconsfield Studios. 

The series “ Interpol Calling ” ‘will 
run for 39 episodes and is being made 
as a result of a three-way deal 
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between the organisation, producer 
Julian Wintle, and an _ important 
American TV company. 

| At the moment no major star 1s 
being considered for a leading role in 
| this series. Producer Wintle told me 
this week: “I hope to be in a posi- 
tion to make a full statement about 
| our television plans in a fortnight's 
| time. Meanwhile I am very happy to 


be workin 
| field Stu 


July 23. 


LATE EXTRA 


Friday, 


2.45 p.m 


July 25. 
«+ Hammer. 
Americans *’ (Butcher's) 


on this series at Beacons- 


i ios, which is admirably 
| equipped for television.” 
" a a 


HOWARD THOMAS, appears to 
have created a new post in his net- 
work—administrative controller. The 
position goes to R. W. Dickenson, 
managing director of TV Advertising. 


TRADE SHOW TIME 


BECAUSE of a typographical error, 
the time of the trade show of “ The 
Night of the Storm ” 
was incorrectly given in last week’s 
issue. It should have read 11 a.m. at 
the Celluloid theatre on Wednesday, 


(Mayfair Films) 


—* Them Nice 


LONDON 
Mon., July 28 10.30 Rialto The Fly... aot 20th Century- Al Hedison x 
Fox 
<a » 28 10.30 Studio One Tread Softly Stranger Renown Diana Dors A 
Tues., ,, 29 10.30 Studio One .. Frankenstein 1970.. AB-Pathe Boris Karloff x 
Wed., ,, 30 10.30 Odeon, Leics. Sq. A Time to Love anda Time to Die Rank John Gavin se ae 
Thur., ,, 31 10.30 Studio One Quantez F Rank Fred McMurray A 
J BIRMINGHAM 
|Tues., ., 29 10.30 Forum ... Macabre... ie - AB-Pathe ... William Prince ... X 
i Wed., ,, 30 10.30 Futurist... The Fly 20th Century- Al Hedison x 
Fox 
Thur., ,, 31 10.30 Gaumont Tread Softly Stranger Renown Diana Dors A 
CARDIFF 
Thur., ,, 31 10.30 Capitol ... Tread Softly Stranger Renown Diana Dors A 
GLASGOW 
Tues., ,, 29 10.30 La Scala The Fly <> + 20th Century- Al Hedison x 
Fox 
Wed., .. 30 1045 Cosmo... Macabre... AB-Pathe William Prince ... X 
Thur., ., 31 10.30 Gaumont Tread Softly Stranger Renown .. Diana Dors ee | 
Fri., Aug. | 10.30 New Savoy Next to no Time ... British Lion Kenneth More ... U 
LEEDS 
Wed., ,, 30 10.30 Odeon .. Next To No Time British Lion Kenneth More ...  U 
| Thur., ,, 31 10.30 Odeon ... Tread Softly aanget Renown Diana Dors nt 
Fri., Aug. | 10.30 Ritz Macabre AB-Pathe William Prince ... X 
LIVERPOOL . 
Wed., ,, 30 10.30 Odeon ... Next To No Time British Lion Kenneth More ... U 
Thur., , 31 10.30 Gaumont Tread Softly Stranger Renown ... Diana Dors A 
Fri., Aug. | 10.30 Futurist... Tas Fly... em 20th Century- Al Hedison > 4 
Fox 
MANCHESTER 
Mon., July 28 10.30 Odeon ... Tread Softly Stranger Renown . Diana Dors piper 
Tues., ,, 29 10.45 Deansgate Vertigo ae a Paramount ... James Stewart ... A 
Thur., ,, 31 10.45 Odeon ... ... Next To No Time British Lion Kenneth More ... U 
Fri. Aug. | 10.45 Theatre Royal Macabre... a AB-Pathe William Prince ... X 
NEWCASTLE 
Mon., July 28 10.30 Odeon ... Next To No Time British Lion Kenneth More ... U 
| Wed., ,, 30 10.30 Stoll Macabre. AB-Pathe ... William Prince > 4 
Thur., ,, 31 10.30 Gaumont a Sonty Stranger Renown ... Diana Dors A 
Fri, Aug. | 10.30 Essoldo The F say > Century- Al Hedison x 
Ox 
. Ss . 
eens. July 29 10.30 Hippodrome The Snorkel Columbia A 
“+ 9 *” 10.30 ppedeoue Heaven Fell That Night ‘ Columbia... Brigit i Bardot x 
Fri . Aug. 10.30 Odeon . Next To No Time British Lion Say Se 
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CLASSIFIED ADVERTISEMENT RATES. CINEMAS TO LET 
SITUATIONS VACANT ... 94. per word WANTED FOR CASH 

NS WANTED _ 44. ,, , . 
tay tt yy mn V- - 0 : : TO LET, three cinemas, one rent free 
MISCELLANEOUS at a Cinemas in All Districts san tie ab hie Le 


All Classified Advertisements must be 
prepaid (except approved accounts). 
Kinematograph Weekly. 96-98, Long Acre, 
London, W.C.2. | 
Telephone : TEMple Bar 2468. Ext. 271 | | 


FINANCIAL 
“PARTNER. Lady or Gentleman re- 
quired, Midland Cinema and Theatre 
Outstanding proposition. Q., Box 989 
Kinematograph Weekly 

SITUATIONS VACANT 
CAMERAMAN required by NORTH- 


ERN NIGERIA GOVERNMENT Infor- 
mation Division on contract for tour of 


12/24 months in first instance Salary 
according to experience, in scale (inc!ud- 
ing inducement addition) £810 rising to 
£1,716 a year. Gratuity at rate of £100 
£150 a year. Clothing allowance £45. Free 
passages tor officer and wife. Assistance 


towards children’s passages and mainten- 
ance grant up to £288 annually. Liberal 
leave on full salary. Candidates, not over 
46, must have at least five vears’ practical 
experience with reputable film production 


units, be familiar with 35-mm. and 16- 
mm equipment and be able to teach 
locally recruited personnel. Experience in 


filming in tropics and in other fields of 
cinematography an advantage. Write to 
the Crown Agents, 4, Millbank, London. 
SWI. State age, name in block 
full qualifications and experience 
quote M3B /44823/KC 
EXPANDING Independent Circuit re- 
quires Chief Projectionists and Operator 
Managers for West Midlands area. Good 
salary and service contract. Fares paid for 
interview. Fullest particulars to Vincent 
Wareing, Coliseum Cinema, Wolverhamp- 
ton 
LL 
SITUATIONS WANTED 
RESPONSIBLE MANAGER (58), alse 
fully experienced Stage Presentation. Best 


offers only. Accommodation. U., Box 993 
Kinematograph Weekly 


MANAGER, long experience, used « 


Particulars treated in confidence and immediate 
inspection arranged. 


HARRIS & GILLOW 


ESTATE AGENTS & SURVEYORS 


Specialising in the Sale and Valuation of Cinema 
Theatres and all Entertainment Properties 


93 & 95 WARDOUR STREET, LONDON, W.1! 
GERrard 2504 (7 lines) 


| 
Cinema Carbons 


| ee) 
trto,, 


everything appertaining to the cinema 
business. Single. T., Box 992, Kinemato- 
graph Weekly 

EXPERIENCED MANAGER open tc 
appointment Management or Relief 


Recommended by present company S$ 
Box 991, Kinematograph Weekly 

ASSISTANT Manager, three vears’ ex 
Perience, seeks relief work two days a 
week. East or South London P.. Box 
988, Kinematograph Weekly 

YOUNG Man, 28. married, wishes to 
return to industry. Two years’ 
experience in Management, including live 
shows. Anything, anywhere considered 
R.. Box 990, Kinematograph Weekly 
—_—_—_—_————— 

HIRE 

ARRIFLEX 16, brand new outfit and 
six Cooke T lenses and all accessories plus 
all other types of photographic equipment, 
available for hire.—B. Bennett and Sons, 
Ltd., 25-27, Oxford Street, London, WI. 
Ger. 9953. Send for catalogue. 


FOR SALE 
_COMPLETE Cinema Equipment. BTH 
Sound. Projectors. 3-in Lens. Silver 


Screen, 600 Seats. Must be sold. Building 
sold. Seen North Kent. 868, Christchurch 
Road, Bournemouth 


previous | 


Milano Via Borghetto 5 


FOR SALE—continued 


LATEST-TYPE American 16-mm. Film | 


CINEMAS WANTED 


Recording Equipment, portable Value CINEMAS Wanted, rent or purchase 
| £800 Accept £500 In Dublin.—D. | Midlands area and South. Particulars in 
| Devlin, c/o Hubert McNally, 75, Middle | confidence to Managing Director, Pine 
| Abbey Street, Dublin, Ireland Pictures, Ltd., Evelyn House, Oxford 
Street, London, WI 
CINEMAS FOR SALE 
WIGAN, Lancs. Two Freehold Cinemas POSTERS 


| seating respectively 560 and 704, Equipped 


| Wide Screen and CinemaScope. Situated CINEMA Posters, Hanging Cards, etc 
in well-populated areas. Further particu- | Good quality keen prices prompt 
lars, John N Henderson, FAI 10 delivervy.—Write for specimens, Arthurs 
Bishopgate, Wigan. Tel.: 2896/7 


Press, Ltd., Woodchester, Stroud, Glos. 


Letchworth Road, Leicester 858007 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Kebuiit Mouels avaitune derives 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000ft. £10 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4. MOU 5241/2 


BARGAIN of the WEEK 
Royal Ediswan ordinary bayonet cap 40 watt 
230 volt lamps, clear, in boxes of 100 lamps, 
maker's original packing, £4 2«. 6d. per box of 
100, carr. paid. Almost all types of projector 
lamps available at less than half usual price. 
C.W.0. only, refunded if goods returned within 14 
days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel.: Atherstone 3210/3202 


\ L ‘ ‘ 
EQUIPMENT & FURMISHinGS LTS 
—, 


SEATING SELECTIONS 
500 RECONDITIONED sprung centre chairs. Upholstered 


Deep Rose Worsted Velvet. 20°° centres. RTR/2 
160 RECONDITIONED fully sprung chairs. Upholstered 
Deep Rose Worsted Velvet. 20° centres. RSE/7 
150 RECONDITIONED fully sprung chairs. Upholstered 
Rust Crushed Velvet. 184°' centres 4/RSE/2 
| ff 250 RECONDITIONED fully sprung Tub chairs. Up- 
holstered Green Worsted Velvet. 20° centres. RSE/I4 
| 250 RECONDITIONED fully sprucg chairs. Upholstered 
| Bf Gold Crushed Velvet. 20° centres. Immaculate. RSE/22 
| ff 220 RECONDITIONED sprung centre chairs Upholstered 
| Bl Grey/Green Corduroy Velvet. 20°’ centres. RBF/3 
750 RECONDITIONED sprung centre chairs. Upholstered 
Gold Mohair Velvet. 20°" centres RTR/7 
200 REBUILT sprung centre chairs. Upholstered in new 
Burgundy Rep material, 20°' centres RRTR/2 
750 RECONDITIONED modern style fully sprung chairs 
Upholstered in Brown Worsted Velvet. 20 7 
$40 RECONDITIONED all wood chairs, with lightly 
upholstered centre seat pads studded and banded 
20°" centres RPC/IC 


| 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER ([Prop.: Frederick G. Palmer Ltd) 


89 WARDOUR STREET, LONDON, W.1. . GERrard 4796 and 6143 


$00 RECONDITIONED fully sprung Tub chairs. Uphol- 
stered Deep Rose Worsted Velvet. 20’ centres. RSE/3 


75 RECONDITIONED fully sprung chairs. Upholstered 
Gold Crushed Velvet. 184° centres. S/RSE/2 


and 25,000 OTHER CHAIRS IN STOCK 
AT PRICES YOU CAN AFFORD 

The REBUILT Seating People 

102 BRIGHTON ROAD ~ LONDON, N.16 


meme CLSsold 6617/8 gummed 


"305-7 UPPER STREET, LONDON, N.1 


CHANGE 


LUXURIOUS FRAMES, 


: CANONBURY 9401-2 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 


REASONABLE WEEKLY CHARGE ° 


TO CLASSIC 


ATTRACTIVE PUBLICITY AT A 
NO CAPITAL OUTLAY 
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TOP-SELLERS 
and everybody's happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! People KNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix « Rainbow Mix - Jelly Drops - Choc-o-Toffees. 

The full range of Elizabeth Shaw, Helm Royal and Rogall’s 

Candyland Confectionery is also available 


Samples will be sent on request. 


Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager 
Cinema Division. H.S. Whiteside & Co Ltd 


I 
| 
| 
| 
! 
London - SE5 - Phone: Rodney 5432 
| 
| (15 lines) 
| 
| 
| 
| 


